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Straipsnis skirtas pastaryjy dviejy desimtmeciy lietuviy tekstilininkiy kiirybos tendencijoms, susijusioms

su specifine motery tapatybés raiska. Bandoma issiaiskinti, kokiais pavidalais (tematika, plastika, atlikimo

technika) reiskiasi asmeniné motery patirtis, koks lietuviy tekstilininkiy santykis su feminizmo ideologija,

kaip karybinga menininkiy saviraiskg paveiké nepriklausomoje Lietuvoje jsivyravusi kirybos laisveé.

REIKSMINIAI ZODZIAI: $iuolaikiné lietuviy tekstilé, Siuolaikiné lietuviy fotografija, kiiniskumas mene.

Tekstilininkiy karyba pastaruoju metu vis dazniau
atsiduria dailétyrininkiy (dazniausia taip pat mote-
ry) akiratyje. Siame $imtmetyje pasirodziusios kelios
kad ir kuklios tekstilininkiy monografijos’, kultarinéje
spaudoje nuolat pristatomi ryskiausiy atstoviy kary-
biniai portretai?, respublikiniy ir tarptautiniy tekstilés
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1 Dovilé Tumpyté ir Eglé Ganda Bogdaniené, Eglé Ganda Bogda-
sajungos leidykla, 2006. Lina Joniké, teksto aut. Laima Kreivy-
teé, Ibid., 2009.

2 Rata Pileckaité, ,Lina Jonikiené: moteriSkumo savastis®, in:
Dailé, 2002, Nr. 2, p. 71-75; Ramuté Rachlevi¢iaté, ,Eglé Ganda
Bogdaniené: i$mintinga Penelopé ir zaisminga Nausikaja®, in:
Dailé, 2003, Nr. 2, p. 104-107; Lijana Satavidiate, ,,Zydré Ridu-
lyté: meditacija tyloje®, in: Dailé, 2004, Nr. 2, p. 70-75; Virgini-
ja Vitkiené, ,Vita Gelaniené: nutyléti Zodziai®, in: Dailé, 2004,
Nr. 2, p. 80-85 ir kiti.

3 Virginija Vitkiené, ,,Audinys $iuolaikiniame mene®, in: Dailé,
2003, NI. 2, p. 74-78; Jolanta Zabulyté, ,, Apie $iuolaikine lietu-
viy tekstile®, in: Dailé, 2004, Nr. 2, p. 103-106; Virginija Vitkie-
né, ,Kauno meno bienalé TEXTILE o5 in: Dailé, 2005, Nr. 2,
p. 62-67 ir kiti.

119

statusg ir visuomenés susidoméjima tekstilés menu.
Aktyvus parodinis gyvenimas paskatino sudaryti i$-
samy kataloga Aistringoji Lietuvos tekstilé, pristatant]
$eSiolika personalijy*. Intensyvi primirstos ir atgaivin-
tos tekstilés technikos - veltinio - plétoté jkvépé teksti-
lininke Egle Gandg Bogdaniene parasyti knyga Meni-
nis veltinys: tradicija ir dabartis’. Gvildendami tekstilés
menine rai$ka publikacijy autoriai atkreipia démesj j
moteriskos tapatybés paieskas Linos Jonikés, Vitos
Gelunienés, Eglés Gandos Bogdanienés ir kity meni-
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SUMMARY

The article discusses tendencies in the Lithuanian textile
art of the last two decades related to a specific female
identity manifestation. The author makes an attempt to
identify what forms (subjects, plastics, technique) manifest
women’s personal experience and how self-expression has
been affected by the creative freedom prevailing in the
textile of independent Lithuania.

Weaving was inseparable from womanss lifestyle
and her life rituals in Lithuanian countryside as well as
in other patriarchal agrarian cultures. It seems that the
female-specific art medium should have promoted specific
female artistic expression in professional textile. However,
it was not at all times and this was primarily due to the fact
that until the middle of the 20" century the development
of world’s artistic and industrial textile was directed
by men. Labour-intensive textile work requires to
overcome the resistance of materials, so for a long time
attempts were made to avoid accidental and personal
expression in this area.

The situation changed in the second half of the
20" century, when women started to dictate the textile
tendencies drawing inspiration from the specificity of
weaving process. Soviet Lithuanian textile art focused on
the decorative function in architecture. However, tapestries
by Danuté Kvietkevi¢iaté, Ramuté Jasudyteé, Salvinija
Giedrimieng, Zita Alinskaité-Mickoniené, Kazé Zimblyté
were exhibited by strong emotional experiences, personal
feelings and were characterized by expression of their
distinctive interpretation of historic and cultural signs.

A body phenomenon became the most important
subject and the aim to discuss the current personal

and social problems among conceptual ideas in the
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first decade of independent Lithuania’s textile art. Lina
Joniké, Laima Orzekauskiené, Vita Gelaniené, Egle
Ganda Bogdaniené devoted their creation to the themes
concerning female existence. A woman began to depict

a real woman - herself and another one, breaking into
woman’s intimate world, exposing her private life. Textile
artists presented new interpretations of the biblical myths
with the female heroes in the main roles. In this way
women artists emerged into discussion with the classics,
tradition as well as with history and the present. Not only
the body itself but also textile clothing, which were sewn,
woven, felted or made in authors’ techniques became
favourite textile objects. Female self-identity unfolds not
only thematically, but also in terms of the material and
techniques. Although conscious or unconscious methods
of gender manifestations were used in the creative works of
Lithuanian textile artists, their relationship with feminist

ideas does not carry mono-semantic character.



