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In the article the connection between the visual means used in the posters of the 1960-70s issued in the BSSR

and the prevailing social order is posited. Thus, the formal characteristics of typefaces used in the posters are

considered as a representation of conformism or tactics of escape from the regulations imposed by the

social order.
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The logic of the production of visual aids, particularly
political posters, in Soviet times does not appear to
have allowed any scope for individual creativity. In the
1960-70s, orders to create a poster were distributed
through the Poster Section of the BSSR Artist’s Union’,
the production of visual aids was thematically rigidly
structured, artists were guided by recommendations

provided in textbooks* determining the visual means

The Poster Division in the Artist's Union of the BSSR was set
up in 1961, but the regular production of posters is associated
with "Agitplakat" established in 1966 by the Poster Division of
the BSSR Artist’s Union, followed by the establishing of the Ar-
tistic factory (‘KhudKombinat’), where silkscreens were done.
About 10% of the posters were printed with offset in the J. Kolas
publishing house.

Visual Agitation methodical recommendations issued by
VNIITE or by affiliated organizations. Such textbooks were is-
sued in Minsk, Vilnius, and other regional branches. Algim-
antas Pulokas, Vaizdinéinformacijairagitacija. Visasgjunginio
Techninés Estetikos Mokslinio Tyrimo Instituto Vilniaus Fili-
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to be used for representing different topics, and layouts
were discussed at the editorial board of the BSSR Artists
Union’s Poster Section, with accepted posters being
multiplied in the Artistic Factory (‘KhudCombinat’)

alas - Haensouas undopmayus u azumauus. Bumvhiocckuil
unuan Bcecoiosnozo Hayurno-uccnedosamenvckozo Mucmu-
myma Texnuueckoil Scmemuxu, Vilnius: Mintis, 1967; Janas
Ryvesas, Standartinis Sriftas - Cmanoapmmuoiii wipugm, Vilnius:
Mokslas, 1987; Sriftai. Lietuvos TSR Kultiiros Ministerija.
Respublikinis Kultiros-Svietimo Darbo; Mokslinis-Metodinis
Kabinetas, Vilnius, 1962; Vaizdiné agitacija, Vilnius: Mintis,
1969; Vaizdiné agitacija ir aplinka, Vilnius: Mintis, 1967 (na
PYCCKOM U IMTOBCKOM s3bIKaX); Haenaouas azimayvis Beno-
pycckoeo gunuana BHUNTS, Munck: Bemapycs, 1968; Ha-
ensionas asumayus, Muack: Bemapycs, 1974; Cepreit Cmup-
HOB, IIpugm 6 Haensonoti aeumayuu, Mocksa: ITnaxat, 1988;
Cwmupros Cepreit, Ilpugm u wipugmosoii nnaxam, Mocksa:
ITnakar, 1-oe u3f. 1977, 4-o€ u3sf. 1980; CocmosHue u Hekomo-
pole npobremvL COB8EPUIEHCINB0BAHUSA HALIAOHOL AZUMAuUU.
ITponarangucTckmit BecTHUK, MuHnck: benapycs, 1982; 1] pu¢—
mot, MuHCK: Bpi. k., 1964.
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VIZUALINIAI INDIVIDUALIZAVIMOSI
PRAKTIKY ZENKLAI

XX a. 7-8 DESIMTMECIO

BSSR PLAKATUOSE

Ala Pigalskaja

REIKSMINIAI ZODZIAI: sovietiné modernizacija, politinis

plakatas, sovietiné agitacija, $riftai, raidés, rinkinys.
SANTRAUKA

Alos Pigalskajos straipsnyje sovietiniai plakatai nagrinéja-
mi kaip menine veikla reguliuojan¢iy socialiniy ir ideolo-
giniy struktary bei kiirybiniy menininko ketinimy susi-
darimo arba kovos erdvé. Paaiskéjo, kad dailininkai buvo
labiau linke iSrasti savo technologijas naujiems $riftams
sukurti, negu naudotis jau esama ribota pasiila.

XX a. 7-8 des. plakatui budingos dvi visiskai skirtingos
teksto panaudojimo strategijos: spausdinty raidziy imita-
vimas ranka rasytuose tekstuose ir teksto integravimas j
medziagas, objektus ir kitur.

Teksto, kuris i§ esmés atspindédavo atitikimg domi-
nuojanciai tvarka, didelé meniné jvairové faktiskai gali bati
laikoma socialinio prisitaikymo forma. Kuklios i$raiskos,
nestandartizuoty, nesutvarkytais tarpais masininj rinkinj
imituojanciy raidziy tekstas gali buti interpretuojamas kaip
nepripazinta taktika, kuria siekiama individualizuotais $rif-
tais pralauzti sovietinés kultaros vientisumga. Tai taktiniai
veiksmai menininky, jau pakliuvusiy i standartizacijos ir
sinchronizacijos tinklg, bet atrandanc¢iy bady su tuo ga-
lutinai nesusitaikyti. Tai nebuvo viesas protestas, bet $ioks
toks atsiribojimas nuo dominuojancios tvarkos. Plakatas
traktuojamas ne tik kaip ideologiniy stereotipy ir klisiy
reprodukavimas, bet ir kaip individualaus pranesimo gali-
mybé, panaudojant aplinkybes ir i§teklius, kuriy nejzvelgeé

sovietinés kontrolés institucijos.



