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Straipsnyje, remiantis aktualiuose meno tyrimuose vartojamos $iuolaikybés kategorijos apibrézimais bei
teorinio kuratorystés diskurso jzvalgomis, tiriamos vieno Zymiausiy lietuviy $iuolaikinio meno kuratoriy

karybinés praktikos. Raimundo Malasausko i$plétota individuali projekty kirimo metodologija daugeliui

jaunosios kartos lietuviy kuratoriy ir menininky tapo $iuolaikinio meno kuravimo etalonu. Jo kuriami

projektai konstruoja savitg pozitirj j meng ir meta i$$ukj suvokéjams. Analizuojant jo karybine veikla,

atskleidziama, kaip ir kokias $iuolaikybés kuravimo sampratas jis formuoja.

REIKSMINIAI ZODZIAL: $iuolaikybé, temporalumas, kuratorysté, meno laukas, Malasauskas, medija.

Pastarajj desimtmetj aktualiuose meno tyrimuose akty-
viai vartojama $iuolaikybés kategorija. Ji nurodo i nau-
jausig meno raidos laikotarpj, kuriame isskirtine vieta
uzima parodos ir kuratoriaus institucija. Siuolaikinio
meno parodos ne tik pristato naujausias meno tenden-
cijas, bet taip pat yra ir aktyvios produkcijos erdvés, ku-
riose formuojamos naujos meno ir parody sampratos,
kuriami $iuolaikinio meno suvokimo parametrai. Jy
kuratoriai - $iuolaikinio meno lauko ideologai, kartu su
menininkais kuriantys $io meno turinj, jo pristatymo
badus ir nustatantys jo suvokimo parametrus.
Malasausko kiirybinés praktikos gali bati laikomos
paradigminiu Siuolaikybés kuravimo pavyzdziu. Jis nuo-
lat eksperimentuoja su parodos medija, iSradinéja no-
vatoriskus idéjy komunikavimo metodus, kvestionuo-
ja kuratoriaus ir menininko identitets, jy veiklos ribas

ir tokiu badu sialo vis naujus $iuolaikybés pristatymo,
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apmastymo, patyrimo badus. Jo iSplétota projekty ka-
rimo metodologija vietos meno lauke ir tarptautiniu
mastu tesia nemazai jaunosios kartos lietuviy kurato-
riy — Valentinas Klimag$auskas, Virginija Januskevicia-
té, Gerda Paliusyté, Monika Lipsic, Auridas Gajauskas
ir kiti. Su juo bendradarbiauja daug $iuolaikiniy lietu-
viy menininky (kuriy sgrasas nuolat pildomas) — Da-
rius Miksys, Juozas Laivys, Gintaras Didziapetris, Ele-
na Narbutaité, Liudvikas Buklys, Antanas Gerlikas,
Robertas Narkus, Gediminas Akstinas. Jvertinant jo
veiklos novatoriskumg ir poveikj $iuolaikinio meno
bei kuratorystés raidai, $iame straipsnyje analizuojama
Malasausko karybiné veikla. Prista¢ius pagrindinius
tarptautiniame meno diskurse vartojamus $iuolaikybés
kategorijos parametrus ir kuratorystés praktiky vertini-
mo démenis, tekste atskleidziama, kaip ir kokias $iuo-

laikybés kuravimo sampratas formuoja Malasauskas.



and the aim of the researchers is to reveal them and thus
understand the structure of the present time.

Projects constructing the exhibition history of
contemporaneity are valued not only for innovative
interpretations of art practices, but also for curatorial
innovations: the abilities of curators to introduce and
develop new ways of presenting the artistic practices,
expand the notion of exhibition, experiment with its
structure, perception, and the curatorial process itself.
Raimundas Malasauskas’ creative activities could be
considered as an example of innovative curatorial
practice and a typical representative of contemporaneity
as historical period and discourse. In his early projects
he actively searched for new forms of collaboration with
artists; representative function of his exhibitions gradually
shifted to the performative. In his most recent practice an
exhibition acquired the status of an independent creative
media and the projects indicate the possibilities and
boundaries of the idea of asynchronous contemporaneity.

Raimundas Malasauskas’ practices shape the discursive
view of contemporaneity as the act of presenting the
present. Constantly travelling and working on a global
scale, he initiates creative dialogues with artists, while
his exhibitions offer a chance to delve into the collective
fiction. He creates projects using as a springboard artistic
ideas, paradox events and personalities of the past,
unites the form and contents of the exhibition into an
indivisible entity, questions the linear notion of time and
joins together different historical time periods in a single
project — thus implementing the idea of asynchronous
present time. Such curatorial strategies experiment with
the media of exhibition, create a context of understanding
and evaluating the recent artistic production, they establish
new notions of art and curatorship. However, to assess
these experiments appropriately, one needs not to see them
from a critical distance, but to get involved in the discourse
developed by the curator, to follow the trajectories of the
artist’s and curator’s thinking process and start the journey

of acquiring subjective experiences.
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