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XX a. 9 de$. pradzioje Lietuvos fotografijos lauke i$ryskéjo dvi ,nesusikalbancios® frakcijos. Soviety Sajungoje

ir uz jos riby i$garséjusiy fotomeno klasiky karta suvokeé fotografija kaip meniska realybés interpretacija ir

nepriémé jaunosios kartos poziirio j fotografija kaip j procesg, kurj galima paversti performansu, reflektuoti,

ardyti, perkonstruoti. Tiriant jy kirybos recepcijg, straipsnyje aiskinamasi, kaip menininky ir menotyrininky

démesys ne tik padéjo jsitvirtinti fotomeno lauko atmestiems fotografams, bet ir integravo fotografija j

$iuolaikinio meno laukg bei tarptautinj konteksta.

REIKSMINIAI ZODZIAL fotografija, fotomeno laukas, $iuolaikinio meno laukas, dailés kritika, medija,

dokumentas.

Vieng 1988 m. rugpjiucio dieng Vilniaus universite-
to Alumnato kieme pankai suspardé Gintaro Zinke-
vi¢iaus fotografijy paroda Kareivio dienorastis - su-
dauzé stiklus, sulauzé rémus, sugadino fotografijas.
Taip jie iSreiské savo pozitrj i tai, kas nufotografuo-
ta, — jiems atrodé, kad paroda $lovina soviety armijg>.
Tai, kas anksc¢iau buvo privaloma fotografijai, buvo

nebepriimtina visuomenei, kuri jau dalyvavo protesto

Si straipsnj paskatino rasyti Nacionalinés dailés galerijos Siuo-
laikinés dailés informacijos centro uzsakymas surinkti Gintau-
to Trimako dokumentacijg, kurig parengiau kartu su Vilniaus
dailés akademijos studente Rita Tamuleviciate, daug padéjo ir
pats fotografas, leides naudotis savo archyvu.

Cia remiuosi Gintaro Zinkevi¢iaus prisiminimais, papasakotais
2013 m. liepos - rugpjtacio mén.
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mitinguose prie§ smurtg kariuomenéje, bado akcijose,
raginusiose boikotuoti Saukimus. Turbat tik bendra-
minciai suprato, kg i$ tiesy saké autorius, ant ,,marmu-
rinio” popieriaus suklijaves ,,ginklo draugy® ir karinin-
ky portretus, parady, pratyby, $venciy ir kasdienybés
akimirky nuotraukas, o kampucius ,,papuoses® gelto-
nomis Zvaigzdémis®. Viena jy — Grazina Kliaugiené -
parasé ne tik anotacijg parodai, bet ir recenzija, kurig
baigé tokiu teiginiu: ,kaip visa tai nepanasu j $aunuo-

liy i§ reklaminiy laidy ,Tarnauju Taryby Sajungai

3 Si karinj analizavau straipsnyje ,Istrintas laikas in: Gintaras
Zinkevicius, Kareivio dienorastis, Vilnius: Artbooks, 2014, pus-

lapiai nenurodyti.



Meanwhile, foreign curators were interested in the
manifestations of creative freedom under the conditions
of political repressions and recognised them in the works
of some young Lithuanian photographers. Critics who
wrote about their exhibitions saw formal experimentation
as a phenomenon of the past, thus they were more
impressed with impersonal evidence of historical reality
without apparent means of artistic expression. The work of
Vytautas V. Stanionis who appropriated his father’s photos
for Soviet passports seemed to conform to the method
invented by Bernd and Hilla Becher, which was widespread
by then as the dominating principle in photography. Thus,
even though the work by Stanionis was older in terms
of the time the passport photographs were taken and he
did not understand the implications of his own action, it
looked more up-to-date than the experiments of young
photographers in the West.

Yet the success of young photographers remained
unnoticed in the field of art photography in Lithuania,
which was still upholding the reportage method. Thus,
Lithuanian photography “caught up” with the processes
in the West, although it did not affect the institutionalised
tradition of art photography at home.
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