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PRATARME

Lietuvos herbas Vytis tautg lydi gyvenime ir Zygiuose jau septintas
Simtmetis. Jo vedami lietuviy pulkai kovojo Zalgirio ir Orios laukuo-
se, éjo | XIX a. sukilimus pries caro priespaudg, XX a. pradZioje
kuiré modernig Lietuvos respublikg. Su Vycio Zenklu Sirdyse kilome
pries sovieting okupacijg, dainavome mitinguose Sgjudzio metais.
Dabar Vytis simbolizuoja Siuolaikineg Lietuvg visame pasaulyje — jj
galima pamatyti jaukiuose Europos miesteliuose, Amerikos didmies-
Ciuose ir netgi Afganistano platybése.

Atgimusios Lietuvos istorikai ypac intensyviai tyrinéja valstybés
praeitj. Niekuomet anksciau mokslininkai neturéjo tokiy palankiy
sglygy prieiti prie Europos salyse isblaskytos Lietuvos istorijos me-
dziagos, taip pat ir ikonografijos, heraldikos. Tyrinéjami, skelbiami
uzsienio ir Lietuvos archyvuose saugomi dokumentai, jie tampa Zi-
nomi, prieinami placiajai visuomenei.

Lietuvos vardo paminéjimo tukstantmecio proga isleistos knygos
.. Lietuvos Vytis* démesio centre — ikonografiné medziaga. Cia pa-
teikta daugiau kaip 550 jdomiausiy Vycio atvaizdy, surinkty i Lie-
tuvos, Lenkijos, Vokietijos, Ukrainos ir kity Saliy archyvy, muziejy,
biblioteky, privaciy kolekcijy. Visa medziaga chronologiskai padaly-
ta j sesis skyrius. Kiekvienas is jy apima tam tikrg Lietuvos istorijos
laikotarpj, kartu ir Vycio herbo raidos etapg.

Albume reprodukuoti herbo atvaizdai is architektiiros, militarijy,
taikomosios dailés kiriniy, sukurti is juairiausiy medziagy, daznai
Zymiy to laiko menininky. Iliustracijose akivaizdziai matoma svarbiau-
siy Europos meniniy stiliy kaita, jy jtaka herbo kompozicijai. Pasta-
rojo Simtmecio paprasty Zmoniy kartais naiviis rankdarbiai su Vyciu
skleidzia jy patriotinius jausmus ir pasididZiavimg savo Tévyne.

Knygoje pateikiama medziaga rodo ilgg ir garbingg valstybés pra-
eitj, jos europietiskas saknis, placius tarpvalstybinius rysius. Noréciau
tikéti, kad jg vartant kiekvienam lietuviui kils pasididziavimo sava
istorija jausmas, kuris skatins branginti savo Salies dabartj, dirbti dél
ateities.

Sis leidinys nebiity pasirodes be jvairiausiy institucijy Lietuvoje
ir uz jos riby, be geranoriskos daugybés Zmoniy — muziejininky, biblio-
tekininky, archyvary, kolekcininky — paramos ir pagalbos. Visiems
nuosirdziai dékoju.

Autorius

PREFACE

The coat of arms of Lithuania, the Vytis, has been with the nation,
in its life and deeds, for over six hundred years. Guided by it Lithu-
anians fought in the battlefields of Grunwald and Orsha, opposed
the tsarist oppression in the uprisings of the nineteenth century, and
created a modern Republic of Lithuania in the first half of the twen-
tieth century. With Vytis in our hearts we rose against Soviet occu-
pation and sang in the meetings in the years of the Sgjiidis movement.
At present, the Vytis symbolises modern Lithuania around the world:
one can come across it in cosy European towns, in the metropolitan
cities of America and even in the reaches of Afghanistan.

The historians of Lithuania reborn carry out intensive research
into the country’s past. Never before did the scholars have so favour-
able conditions to access historical materials, as well as iconography
and heraldry, scattered in European countries. The documents stored
in Lithuanian and foreign archives are researched and publicised,
and thus become known and accessible to the general public.

The book The Vytis of Lithuania published on the occasion of the
Commemoration of the Millennium of the Name of Lithuania focus-
es on iconographic material. It offers about 550 most interesting imag-
es of Vytis collected from private collections, archives, museums and
libraries of Lithuania, Poland, Germany, Ukraine and other countries.
The whole material is chronologically divided into six sections. Each
of them covers a certain period in the history of Lithuania, and, simul-
taneously, a certain stage in the evolution of the Vytis coat of arms.

The images of the coat of arms reproduced in the book come from
architecture, military field, works of applied art created from a vast
variety of materials and often by famous artists of the time. The illus-
trations clearly demonstrate the change of major European art styles
and their impact on the composition of the coat of arms. At times naive
handicrafts featuring Vytis made by ordinary people during the recent
century emanate their patriotic feeling and pride in their Homeland.

The material presented in this book points to the country’s long
and honourable past, its European roots and broad international ties.
I would like to believe that while browsing through this book each
Lithuanian will be overwhelmed with the feeling of pride in the his-
tory of their country, that it will encourage them to cherish its present
and labour for its future.

This publication would not have appeared without the support and
assistance of various institutions in Lithuania and beyond, and with-
out that of a large number of good-willed people — museum workers,
librarians, archivists, and collectors. I am grateful to all of them.

Author
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GEDIMINAICIU
LIETUVA

Lietuvos herbas — sidabrinis raitelis raudoname skyde — gyvuoja
jau septintg Simtmetj. Tai vienas seniausiy valstybiniy herby pa-
saulyje. Nuo pat pradziy juo buvo zZymimi Lietuvos Didziosios
Kunigaikstystés (LDK) valdovy antspaudai ir monetos.

Ipatijaus metrastyje rasoma, kad Vytenis pirmasis pradéjo naudo-
ti antspaudg su raiteliu: ,,1278 m. Lietuva pradéjo valdyti Vytenis
ir sugalvojo sau ir visai Lietuvos kunigaikstystei antspaudg — gin-
kluoty riterj su kalaviju ant zirgo, tokj, kurj dabar vadina Vy¢iu.*!
Lietuvos metrastyje — Bychovco kronikoje — teigiama, kad ,,Nari-
mantas, sésdamas j Lietuvos didziojo kunigaiks¢io sosta, savo
Kentauro herbg perleido savo broliams, o sau pasidaré herba —
raitelj su kalaviju. Tasai herbas reiskia subrendusj valdova, kuris
gebés kalaviju apginti savo tévyne*?.

Kroniky jrasai leidzia daryti prielaida, kad jau XIII a. Lietuvos
kunigaiks¢iai savo antspauduose vaizdavo raitelj, nors pirmas tikras
to fakto paliudijimas yra i§ Simtmeciu vélesniy laiky. Prie 1366 m.
tarp Lenkijos ir Lietuvos sudarytos sutarties didysis kunigaikstis
Algirdas prikabino savo antspauda, vaizduojantj raitelj su pakeltu
virs galvos kalaviju. Antspaudas neisliko, taciau ji buvus liudija
XIX a. lenky istorikas Tadas Cackis (Tadeusz Czacki).

Viduramziais nemokancioje skaityti visuomenéje antspaudas
buvo visagalis valdzios zenklas. Tuomet daugelis asmenuy, jgijusiy
bent kokig juridine galig, turéjo antspaudus, kuriuose vaizduotas
asmeninis savininko zenklas, véliau dazniausiai tapdaves herbu.
IS karto $is Zzenklas nebuvo paveldimas, netgi buvo draudziama
stinui, tévui esant gyvam, naudoti jo Zenkls, taigi net vienos sei-
mos nariai savo dokumentus tvirtindavo skirtingais antspaudais.
Taip ir Algirdaiciai po tévo mirties naudojo antspaudus su Vy<iu,
bet jo forma ir detalés jvairavo.

Rodydamas siekj valdyti LDK, $j Zenkla savo antspaudui pa-
sirinko ir Vytautas Kestutaitis. Taigi vienu metu raitelis puosé
daugelio misy kunigaiksciy antspaudus. Kadangi simbolis dar
nebuvo susiformaves, vaizdas priklausé nuo savininko bei gravi-
ruotojo ir netgi to paties kunigaikscio antspauduose turéjo ne-
vienodg pavidalg. Nebuvo nusistovéjusi raitelio jojimo kryptis,
zirgo judesys, riterio rankose laikomas ginklas. Vienuose jis joja
kairén, kituose — deSinén, zirgas tai stovi, tai Suoliuoja, vienur

1

2 Lietuvos metrastis: Bychovco kronika. Vilnius: Vaga, 1971, p. 65.

LITHUANIA
OF THE GEDIMINIDS

The coat of arms of Lithuania — a silver knight on a red shield —
has existed for over six centuries. It is one of the oldest state coats
of arms in the world. Since the very beginning it was used to
mark the seals and coins of the sovereigns of the Grand Duchy
of Lithuania.

The Ipatian Chronicle says that it was Vytenis who was the first
to use a seal depicting a rider: ‘In 1278, Vytenis became the ruler
of Lithuania and he invented a seal for himself and the entire
Duchy of Lithuania — an armed rider mounted on horseback that
is called Vytis at present.”! The Lithuanian chronicle — the Bykhovets
Chronicle — states that ‘when Narimantas took the throne of the
Grand Duke of Lithuania, he handed his Centaur coat of arms
to his brothers and made a coat of arms of a rider with a sword
for himself. This coat of arms indicates a mature ruler capable of
defending his homeland with a sword.™

The records in the chronicles allow for the assumption that as
early as in the thirteenth century the Lithuanian rulers depicted
a rider in their seals, although the first genuine evidence of this
fact comes from times a hundred years later. To the 1366 treaty
between Poland and Lithuania, Grand Duke Algirdas attached
his seal depicting a rider with a sword raised over his head. The
seal has not survived, but the nineteenth-century Polish histo-
rian Tadeusz Czacki attested to its existence.

In the illiterate society of the Middle Ages, a seal was the om-
nipotent sign of power. In those times many people possessing
at least some juridical power had seals depicting the personal sign
of its owner, which eventually developed into a coat of arms. Ini-
tially this sign would not be inherited; in fact, it was even forbid-
den for a son to use his father’s sign while the latter was still alive.
Thus even members of the same family verified their documents
with different seals. In the same manner, the sons of Algirdas
used seals depicting the Vytis, but its shape and details varied.

Displaying his aim to rule the Grand Duchy of Lithuania, Vy-
tautas, the son of Kestutis, also chose this sign for his seal. In this
way, the rider adorned the seals of many of our dukes. Since the
symbol had not yet acquired its final shape, the image depended
on the owner and the engraver, and looked different even in the

IOpwuit Apcenses. I'eparvoura. Mocksa: Teppa — Kamskusiit kay6, 2001, p. 343.
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Kunigaikscio Lengvenio antspaudas. 1379

The seal of Duke Lenguvenis. 1379

riteris laiko ietj vertikaliai pries save, kitur uz saves, dar kitur —
horizontaliai ar jstrizai. Kiek véliau pasirodo raitelis su kalaviju
ir skydu, ant kurio vaizduojamas kunigaikscio Seimos Zenklas:
Jogailos — dvigubas kryzius, Skirgailos — lititas, Vytauto — Gedi-
minaiciy stulpai.

Situacija geriausiai iliustruoja dviejy Algirdaic¢iy — broliy Jo-
gailos ir Skirgailos antspaudai, prikabinti prie 1382 m. Dubysos
sutarties su kryziuociais. Abu antspaudai labai gerai iSsilaiké. Jy
reljefo plastika, kompozicija, ornamentai, raitelio detalés aiskiai
rodo, kad tai vieno graverio ranky darbas. Jogailos antspaudo
raitelis joja i deSine, rankose laikydamas kalavija, o Skirgailos —
Suoliuoja j kairg, desinéje laikydamas pirmyn kiek jstrizai nu-
kreipta ietj, o ant kairio peties — skyda, kuriame pavaizduotas
puolantis lititas. Jogailos antspaudas jspaustas raudoname vaske,
o Skirgailos — zaliame. Spalva sfragistikoje labai reikSminga, to-
dél antspaudams naudojamas vaskas buidavo dazomas. Antspau-
das btudavo jspaudziamas | tam tikru budu paruosty vaska, kartais
(ji saugant) pridengiamas popieriu arba audiniu. Paprasciausias
antspaudas buvo geltonos spalvos, o raudong vaska galéjo nau-
doti tik karaliai ir imperatoriai, zalig — didikai ir jy miestai. Pa-
vyzdziui, tvirtinant Melno sutartj 1422 m. raudoname vaske savo
antspaudus jspaudé tik Vokieciy ordino didysis magistras ir Li-
vonijos vyskupai, zaliame — krasto marsalas bei riteriai, o gelto-
name — visi kiti dalyviai®.

3

14

seals of one and the same duke. The direction of the rider’s move-
ment, the motion of the horse, and the weapon in the hand of
the rider were not yet settled. In some seals he moves to the left,
in others — to the right; the horse is either standing or galloping; in
some seals the rider holds the spear vertically in front of him, in
others — horizontally or at an angle. Later there appears a rider
with a sword and a shield depicting the sign of a particular duke’s
family: the double cross of Jagiello, the lion of Skirgaila, and the
Gediminas posts of Vytautas.

The situation is best illustrated by the seals of both sons of
Algirdas, attached to the 1382 Dubysa Treaty with the Knights
of the Cross. Both seals have survived in an excellent condition.
The plasticity of their relief, composition, ornaments, the ele-
ments of the rider clearly point to their being a work of the same
engraver. The rider in Jagiello’s seal is moving to the right with
a sword in his hands, while in Skirgaila’s seal he is moving to the
left, holding a slightly aslant spear in his right hand, and a shield
with the image of a lion on it on his left shoulder. Jagiello’s seal
is pressed into red wax, Skirgaila’s — into green wax. Tincture is
highly significant in sphragistics, and for this reason wax for seals
used to be dyed. The seal would be pressed into wax prepared in
a certain manner and sometimes, in order to protect it, covered
with paper or fabric. The basic seal was yellow, while red wax
could be used by kings and emperors; green wax could be used
by noblemen and their cities. For instance, at the approval of the
Treaty of Melno in 1422, only the Grand Master of the Teuton-
ic Order and Livonian bishops used red wax; the Land Master
and knights pressed their seals into green wax, while all other
participants in the treaty used yellow wax.’

The image of the rider in the seals of the Early Middle Ages
is very frequent both in the East and in the West. The early his-
tory of the Grand Duchy of Lithuania is closely linked to the East.
Russian duchies, divided and worn out by attacks and the yoke
of the Tatars, were an easy prey to the growing and strengthen-
ing Grand Duchy of Lithuania. By war and diplomacy Lithuania
annexed large areas of Russian lands with the established Chris-
tian culture of writing and stone architecture, which the Russians
absorbed from Byzantium along with the Orthodox faith. The
Grand dukes of Lithuania did not introduce the Lithuanian order
in those lands; they only dispatched vicegerents — their brothers
or sons collected taxes and charged local residents with the obliga-
tion to take part in military exploits when needed. The larger part
of the residents of the expanded state consisted of Slavic peoples.
Their higher culture influenced pagan Lithuania, and Lithuanians
absorbed some aspects of it. The old Slavic chancellery writing
and the language that was later to become the official language
came to the Grand Duchy of Lithuania. Abundant Slavic religious

Edmundas Rim$a. Lietuvos DidZiosios Kunigaikstystés miesty antspaudai. Vilnius: Zara, 1999, p. 44.



LDK herbo skydas, aprémintas saikingu augaliniu ornamentu,
vainikuojamas kunigaikscio karfina. Jame vaizduojama didel¢ raite-
lio figlira, nupiesta remiantis nattra: kruopsciai sumodeliuotos ri-
terio Sarvy detalés, plevésuojanti véjyje balno gunia, Zirgo anatomi-
ja ir jo pakinktai. Panasiai modeliuojamas ir vyskupo Jono herbas,
jkomponuotas jmantraus silueto skyde, vainikuotame vyskupo
kepure, lazda ir kalaviju. Kitame herbe, kurj H. Polackuvna pris-
kiria Vilniaus vaivadijai, raitelis joja j kita puse, o sudétiniame
vyskupo P. A. Alséniskio herbe uzima antrajj pagal hierarchija
lauka. Vycio piesinys visuose herbuose labai panasus.

Zygimanto Augusto laikais, nors Lietuvos didikams atkakliai
priesinantis, abi valstybés vis délto buvo sujungtos. Naujai valsty-
bei oficialiai patvirtintas jungtinis Lenkijos Karalystés ir Lietuvos
Didziosios Kunigaikstystés herbas: keturiy lauky skyde jstrizai
pakartojami abiejy Saliy simboliai. Toks herbas buvo sukurtas dar
Jogailos laikais 1403 m., tac¢iau dél jo nepopuliarumo Lietuvoje
iki unijos naudotas labai retai. Su paskutinio Jogailai¢io mirtimi
baigiasi Gediminaiciy dinastijos valdymas. Jos laikais LDK iSaugo
i didziule Ryty Europos imperijg, susijungé su Lenkija, taciau jsi-
galéjusiy Sléktos egoistiniy siekiy ir stipréjanciy kaimyny spaudi-
mo susilpnintos parodé pirmuosius nuosmukio zenklus. XVI a.
pabaigoje renesanso stiliaus brandos metais iSryskéjo heraldikos
smukimo zZymés. Nors puosnumo vaikymasis, taisykliy nepaisy-
mas herbus paverté vienu i§ daugelio dekoratyviy elementy, vis
délto toje epochoje buvo sukurti patys svarbiausi ir nepaprastai
ispudingi Lietuvos valstybés, didiky ir teritorijy heraldikos pa-
minklai.

Lithuania grew into a vast East European empire and united with
Poland; however, weakened by entrenched egoistic strivings of
the szlachta (the noble class in the Kingdom of Poland and the
Grand Duchy of Lithuania) and growing pressure of its neighbours
it showed the first signs of decline. Late in the sixteenth century,
in the years of the maturity of Renaissance, the hints of the de-
cline of heraldry appeared. Although the pursuit for splendour
and disregard for heraldry rules turned coats of arms into one of
numerous decorative elements, it was in this epoch that the most
important and highly spectacular monuments of heraldry of the
state of Lithuania, its nobles and its territories were created.



ABIEJU TAUTU
RESPUBLIKA

XVI a. pabaigoje Italijoje iSryskéjo naujas stilius — barokas (it. ba-
rocco — keistas, jmantrus). Tai absoliutizmo stilius, kurio svar-
biausi bruozai — puosnumas, prabanga, centrizmas. Visi Salia rimy
projektuojamo parko takai veda j rumus, pastato planas, plastiniai
elementai lankytojo démesj kreipia j pagrindinj fasadg, o jame
jrengtas centrinio jéjimo portalas puosiamas skulptiiromis, orna-
menty reljefais jrémintu savininko herbu. Rtimy interjerai tampa
panasus j baznycias — auksuoti ornamentai, stiuko plastika, paluby-
je pereinanti j sferine tapybg, stebina savo didingumu. Taikomosios
dailés kuriniai, kasdieniai apyvokos daiktai tokie pat prabangus;
jmantrios formos, ryski polichromija ir glaziiros, brangieji meta-
lai ir deimantai daznai slepia jy tiesiogine paskirtj, kartais juos
sunku panaudoti net karaliskoje buityje.

Ryskiausias sio laikotarpio valdovas Liudvikas XIV yra pasa-
kes: ,,Valstybé — tai as.” Europoje valdymas jgauna radikaliausias
absoliutizmo formas. Valdovu seka valdiniai — didikai. Kiekvie-
nas i jy stengiasi savo dvare ir zemése jei ne nurungti karaliy, tai
bent jau priartéti prie jo turtais ir prabanga. Tai ypac¢ rysku po Liub-
lino unijos atsiradusioje Abiejy Tauty Respublikoje. Cia iskyla
daug magnaty — Radvilos, Sapiegos, Pacai, Chodkeviciai, Cartoris-
kiai ir kiti, kurie tarpusavyje jnirtingai kovoja dél jtakos valstybe-
jes ju islaikomy kariuomeniy pulkai susiduria tikruose musiuose.

Svarbia vietg valstybés gyvenime uzima ceremonialai — kara-
liaus kartinavimo, jo vardiniy, jZengimo | miesta, pasiuntiniy i$
svecios $alies priémimo, laidojimo ir daugybé kity. Jiems i$ anks-
to raSomi scenarijai, projektuojama scenografija, triumfo arkos,
siuvami specialts drabuziai. IS to laikotarpio perimta ir dabartiniy
iskilmiy tvarka. Yra islike nemaza jvairiy didiky prisiminimy,
$venciy pompastikos aprasymy.

Visuose tuose ceremonialuose svarbig vietg uzima heraldika.
Ji, susiformavusi ankstyvaisiais viduramziais kaip atpazinimo priemo-
né chaotiskame kovos lauke, subrendusi riteriy turnyruose, baro-
ko laikais netenka savo tiesioginés paskirties ir tampa tik puosniu
pasididziavimo objektu. Atsisakoma tradiciniy heraldikos formuy,
jos iSgrazinamos, iskraipomos, perkraunamos nereik§mingomis de-
talémis, kurios uztemdo esmines herbo figiiras. Vis populiaresni
darosi sudétiniai herbai — palikuoniai didziuojasi savo giminés pra-
eitimi ir stengiasi ja pademonstruoti, j savo skydus sudédami visy
garbingesniy protéviy simbolius. Nedideliame, dazniausiai elip-
sés formos skyde, vaizduotos dviejy trijy, o kartais ir dar daugiau,

THE COMMONWEALTH
OF TWO NATIONS

Late in the sixteenth century, a new style — Baroque (It. Barocco —
irregular, intricate) — emerged in Italy. It is the style of absolut-
ism. Its main features are splendour, luxury and focus on the
centre: all paths of a park designed next to the palace led to the
palace; the plan of the building and all of its plastic elements draw
the visitor’s gaze to the main fagade, while the portal of the cent-
ral entrance is decorated with sculptures and with the owner’s
coat of arms framed by ornamental reliefs. The interiors of the
palaces start resembling churches: the grandeur of gilded orna-
ments, the plastic of stucco that changes into spherical painting
towards the ceiling are astonishing. Works of applied arts and
objects of everyday use are equally luxurious: intricate forms,
bright polychromy and glazes, precious metals and diamonds of-
ten overshadow their intended purpose and sometimes are diffi-
cult to use even in royal daily life.

The most prominent ruler of the period, Louis XIV of France,
once said, ‘I am the state.” In Europe, governing acquires the
most radical forms of absolutism. The ruler is followed by his
subjects, the nobles. Each of them, in their estates and lands, tries
if not to overtake the king then at least to approximate him in
their riches and splendour. This is especially obvious in the Common-
wealth of Two Nations, the outcome of the Union of Lublin. There
emerge a number of magnates — the Radziwill, the Sapieha, the
Pac, the Chartoryski, the Chodkiewicz and others — who are in-
volved in a fierce struggle for their influence in the state. The
regiments of the armies they support clash in real battles.

Ceremonies — coronations, the king’s name day, funeral, en-
tering a city, receptions of envoys from foreign countries and a
multitude of others — take an important place in public life. Scripts
for these occasions are written in advance, sceneries and arcs of
triumph designed, special clothes made. The order of present-
day ceremonies was picked up from this particular period. A con-
siderable amount of memoirs of various nobles and descriptions
of the pomp of such celebrations have survived.

Heraldry plays an important role in all those ceremonies. Hav-
ing taken shape in early middle ages as a means of recognition
in a chaotic battlefield, having matured in tournaments, in the
Baroque epoch it loses its original purpose and turns into an orna-
te object of pride. Traditional heraldic shapes are discarded; they
are embellished, distorted, overloaded with insignificant details
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Valdant Stanislovui Augustui pamazu jsigali klasicizmas. Jis
nesulaiko heraldikos nuosmukio, tac¢iau racionalesnés klasicizmo
formos teigiamai veikia herby stilistika: grjzta, nors kiek ir mo-
difikuotas, tradicinis skydas, puoSybos ornamentai darosi saikin-
gesni, taciau simboliai vaizduojami taip pat nattralistiSkai, kaip
ir baroko laikais.

Stanislovas Augustas, vos tapes karaliumi, imasi savo reziden-
cijos — Var$uvos pilies perstatymo. Pilis, pirma karta paminéta
XIII a., buvo daznai atnaujinama, ypac¢ po to, kai 1596 m. Res-
publikos sostiné i§ valstybés pakrastyje esancios Krokuvos per-
kelta j centre jsiktirusia Varsuvy. Karaliui inicijuojant pilis buvo
remontuojama i$ Europos sklindancia klasicizmo dvasia ir pritai-
koma dvaro reikméms. Prabangiai jrengti interjerai dekoruoti
valstybés herbais — jie puosé sosto salés sienas, seimo salés por-
talus, privacius valdovo kambarius, kitas patalpas.

Stanislovo Augusto valdyma nutraukia treCiasis valstybés pa-
dalijimas. Panaikinama valstybé, kartu ir jos herbas. Daugiau kaip
dviejy Simty mety valstybés gyvavimo laikotarpis sutapo su rys-
kiy meniniy stiliy — baroko, rokoko ir klasicizmo jsigaléjimu
Europoje, kai ypac klestéjo prabanga ir paradiskumas. Tai labai
veiké heraldikos raidg. Tuo metu herbas daznai tapdavo tik pra-
bangios architekttirinés detalés ar brangaus niekucio puo$mena.
Patys herbai darési labai sudétingi, supami jmantriy priedy, ne-
teko jiems btdingo simboliy aiskumo. Taciau XVII-XVIII a.
nepaprastai iSauges amatininky meistriSkumas, sudétingos techno-
logijos ir rafinuotas skonis leido sukurti labai meniskus objektus
su juos puosianciais herbais. Susijungus Abiejy Tauty Respubli-
kai ir Saksonijai, Vycio simbolis pasiekia Vokietijg, o per didiky
giminyste — ir kitas Vakary Europos $alis. I§ to laikotarpio isliko
daugybé architekttros, taikomosios dailés kiiriniy, kariniy objek-
ty su Respublikos ir LDK herbais, liudijanciais jdomy ir svarby
Lietuvos heraldikos raidos etapg.

coats of arms. The traditional shield, although somewhat modi-
fied, returns, and the elements of décor become more moderate;
the symbols, however, are depicted in as naturalist a manner as
they used to in the times of Rococo.

Immediately upon becoming a king, Stanislaw August takes
to the rebuilding of his residence — the castle of Warsaw. First
mentioned in the thirteenth century, the castle underwent nu-
merous renewals — especially after 1596 when the capital of the
Commonwealth was transferred from Cracow situated in the pe-
riphery of the country to Warsaw which was in the central part
of it. On the initiative of the king the castle was restored in the
spirit of Classicism that was coming from Europe and adapted to
the needs of the royal court. Luxurious interiors were decorated
with the coats of arms of the state: they adorned the walls of the
throne hall, the portals of the hall of the sejm, the sovereign’s
private chambers and other premises.

The rule of Stanislaw Augustus was disrupted by the third par-
tition of the country. The state and its coat of arms were made
void. Over two hundred years, the existence of the country coin-
cided with the consolidation in Europe of distinct artistic styles —
Baroque, Rococo and Classicism —when luxury and grandeur were
in full swing. It considerably influenced the evolution of heraldry.
At that time, the coat of arms often served just as a detail of ex-
travagant architecture or a decorative element of an expensive
knick-knack. Coats of arms became very complex, surrounded
by intricate additional features and lost the clarity of symbols cha-
racteristic of them. However, thanks to the immensely developed
mastery of the craftsmen in the seventeenth-eighteenth centu-
ries, more complex technologies and refined taste, highly artistic
objects decorated with coats of arms were created. When the
Commonwealth of Two Nations united with Saxony, the symbol
of Vytis reached Germany; through the kinship of the nobles it
found its way to other countries. A large number of architectural
and military objects and works of applied art bearing the coats of
arms of the Commonwealth and the Grand Duchy of Lithuania
have survived from this period. They point to a very interesting
and significant stage in the evolution of Lithuanian heraldry.



SVETIMUJU
PRIESPAUDOJE

Panaikinus valstybe, buvo panaikintas ir jos herbas, tadiau jo fi-
guros — Erelis ir Vytis — nei$nyko i§ visuomenés akiracio. Buvu-
sios valstybés pietinés provincijos Mazoji Lenkija ir Raudonoji
Rusia islaiké tam tikrg tautine bei kultarine autonomija. Ereliu,
o neretai ir drauge su Vyciu, buvo dekoruojami visuomeniniai
renginiai, jie simbolizavo draugijas, isliko miesty herbuose. Nors
caro valdomose teritorijose tautinés draugijos buvo uzdraustos,
taciau Vytis ir ¢ia pasirodydavo: kai kuriy buvusiy LDK vaivadi-
jy ir miesty herbai su raiteliu, juos papildzius rusiskais priedais,
buvo caro patvirtinti ir naudojami antspaudams. Kartais vieSajame
gyvenime tokiais herbais per $ventes dekoruotas miestas, zymé-
tos administratoriy insignijos, apdovanojimo zenklai nusipelniu-
siems visuomenininkams.

Neoficialioji heraldika buvo paplitusi sukilimy metu ir po jy.
Napoleono zygyje dalyvave lietuviy ir lenky pulkai turéjo uni-
formas, papuostas Vyciu ir Ereliu. 1831 m. sukilimo simbolis
buvo Sios dvi figtiros perskeltame dviejy lauky skyde. Jomis Zyme-
tos véliavos, kepurés, ginklai, antspaudai, kaldintos ant sukiléliy
monety. 1863 m. sukilimo vadovybé — Tautos Taryba — nusprendé,
kad herbe buty pavaizduoti trijy tauty — lenky, lietuviy ir rusény
simboliai (pridétas rusény $v. arkangelas Mykolas su kalaviju).

XIX a. heraldikos nuosmukis dar paryskéja ir tai ypac akivaizdu
buvusios Abiejy Tauty Respublikos zemése. Valdziai uzdraudus
$iy zemiy herba, jo figiiry oficialusis panaudojimas subuitinamas.
Kiekvienas amatininkas ar manufakttra, gamindami viena ar kitg
daikty, papuosta herbu, jj modifikuoja savo nuozitura, sekdami
kokiu nors istoriniu pavyzdziu, kiek leidzia jy zZinios, jgudziai ir
galimybés. Nebéra bendro stiliaus.

Architektiiroje ir gyvenamojoje aplinkoje prasideda vadina-
masis istorizmo stilius, kai kopijuojami didieji praeities stiliai —
sekama ir renesansu, ir baroku, o amziaus pabaigoje — gotika. Tai
pastebima ir heraldikoje. Vienuose herbuose figiiros vaizduojamos
tradiciniuose, kituose — manieringuose skyduose, treciuose — her-
bo figtira komponuojama plikame lauke.

Labiau organizuota kariuomené — Napoleono armijos tautiskie-
ji daliniai ekipuoti vienodai: juodi mundurai, aukstos kepurés su
keturkampiu dugnu, jy kokardose — Vytis arba Erelis tekancios
saulés spinduliy fone, herbais papuostos dirzy sagtys, Sovininés.
Viso to prigaminta daug, nes gaminta pramoniniu budu pagal vie-
nodus projektus. Juose Vytis dazniausiai be skydo, jo modifikacija

UNDER FOREIGN
OPPRESSION

After the disappearance of the state its coat of arms — the Eagle
and Vytis — was also made void, yet it did not vanish from the
public field of vision. The southern provinces of the former sta-
te — Lesser Poland and Red Ruthenia — preserved a certain de-
gree of national and cultural autonomy. The Eagle, sometimes
next to Vytis, decorated public events, symbolised societies and
remained in the arms of towns. Although national societies were
forbidden in the territories under the tsarist rule, Vytis would
make its appearance there, too: the coats of arms of some former
voivodeships of the Grand Duchy of Lithuania, with some Rus-
sian elements added, would be approved by the tsar and used as
seals. Occasionally these coats of arms would be used to decora-
te the city during festivals, to mark the administrators’ ensigns,
and on badges to be awarded to merited public figures.

The unofficial heraldry was widely spread during and after the
uprisings. The regiments of the Lithuanians and the Poles taking
part in the Napoleonic Wars wore uniforms decorated with Vytis
and the Eagle. These two charges on a split two-field shield were
the symbol of the 1831 uprising. It marked flags, hats, weapons,
seals, and was minted on the rebels’ coins. The leadership of the
1863 uprising, the National Council, decided that the symbols
of three nations — Poles, Lithuanians and Ruthenians — should
be depicted on the coat of arms, and thus the Archangel Michael
with a sword was added to Vytis and the Eagle.

In the nineteenth century the decline in heraldry becomes
even more obvious, and it is especially evident in the lands of the
former Lithuanian-Polish Commonwealth. When authorities for-
bade the coat of arms of these lands, the official application of its
charges was brought down to the everyday level. Any craftsman
or workshop, while producing objects decorated with the coat of
arms, would modify it according to some historical example as
much as their knowledge, skills and possibilities allow. The com-
mon style no longer exists.

In architecture and everyday environment there emerges the
style of Historicism when the great styles of the past are copied.
Renaissance and Baroque, and, late in the century, Gothic are
followed. This can be observed in heraldry, too. In some arms,
the charges are depicted in traditional shield, in others — in Man-
nerist shields, while still in others the heraldic charge is compo-
sed on an empty field.
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Kazimieras Id¢akas (Kazimir Idczak), Rapolas Jakimavicius ir kiti
vaizdavo Vytj savo kiriniuose.

Po penkiy simty mety lietuviai dar kartg sukiré valstybe, kur
vél patys buvo Seimininkai. Daug mazesne, dideliy kaimyny, iSau-
gusiy jos zemiy sgskaita, spaudziama, apiplésta, kultariskai nuskur-
dintg. Dideliy pastangy ir auky déka tauta pakilo ekonomiskai,
plétojo sava kulttrg. Pirma karta po Simtmeciy lietuviai galéjo
laisvai, nesislapstydami kalbéti lietuviskai. Himnas, tautiné vélia-
va, Vytis tapo valstybés simboliais, naudojamais visur ir kasdien.
Herbas buvo matomas ant dokumenty, pinigy, jstaigy iSkaby, ant
kareiviy kepuriy. Vytis tapo savas, jprastas, kasdieniskas ir niekas
per daug nebekreipé j ji démesio. Bet uz tai koks brangus sis zenk-
las pasidaré, kai vél okupuotoje salyje jis buvo uzdraustas naudo-
ti — tada zmonés negailéjo gyvybés, kad jj apginty. Su juo Sirdy-
se (ir ant kepuriy) éjo j mirtj.

Tarpukario nepriklausomos valstybés reik§més lietuviy tautos
gyvenime nejmanoma jvertinti — ji didziulé. Galima dél daug ko
priekaistauti vyriausybéms, diktatoriskam rezimui, bet jis atliko
svarbiausig dalyka — istiesino jvairiy svetimsaliy zlugdyta tauts,
ja konsolidavo, sugrazino jos istorija, iSmoké ja didziuotis, grazino
i lietuvybe jau savimone beprarandancia tautos dalj. Jei ne atkak-
li tuometiné kova dél Klaipédos ir Vilniaus, siandien jy neturé-
tume, jei ne dvideSimt nepriklausomybés mety, apskritai netu-
rétume Lietuvos, o Sio krasto zmonés kalbéty vokiskai, lenkiskai
ar rusiskai. Tame Zygyje svarby vaidmenj suvaidino ir Vytis.

to use it in country invaded once again! People did not spare
their lives to defend it. With the Vytis in their hearts (and on
their hats) they would meet death.

The significance of the inter-war independent state in the life
of the Lithuanian nation is beyond assessment. One can find
numerous reproaches to the governments and the dictatorial re-
gime, yet it carried out the main thing: it straightened out the
nation that had been ruined by various strangers and consolida-
ted it, brought back the history to the nation and taught it to take
pride in it, brought the part of the nation that was losing its self-
consciousness back to everything that was Lithuanian. Were it
not for the unremitting struggle for Klaipéda and Vilnius, we
would not have them today; were it not for the twenty years of
independence, we would not have Lithuania, and the people of
these lands would be speaking German, Polish or Russian. The
Vytis played an important role in this action.



KARAS IR OKUPACIJA

1940 m. vasarg vaisinga valstybés kurima nutrauké Raudonoji
armija. Lietuva inkorporuota j Soviety Sajunga, likviduoti visi
valstybingumo pozymiai: uzdrausti jos simboliai, kariuomené per-
rengta Raudonosios armijos uniforma, nacionalizuota privati nuosa-
vybé, keliasdesimt tukstanciy aktyvesniy visuomenés nariy iStrem-
ta | Sibirg. Susovietintoje Lietuvoje kilo pogrindinis judéjimas,
kuris, palaikomas busimo karo vil¢iy ir pasinaudodamas konfliktu
tarp dviejy galingy kaimyniy, sieké atkurti valstybe. Pogrindzio
kovotojai, prisisege tautiniy spalvy kaspinélius ir Vytj, sukilo, $t-
viais palydéjo besitraukiancig rusy kariuomene ir su gélémis su-
tiko vokiecius. Sudaryta Lietuvos vyriausybé paskelbé atkurianti
valstybingumg, bet vokiec¢iy planai buvo kitokie — jie nuginkla-
vo sukilélius, jvedé okupacinj rezimg ir kovotojai uz Lietuvos
laisve vél turéjo pasitraukti j pogrindj.

Vokieciy okupacijos metais Lietuvos valstybiniai simboliai nebu-
vo uzdrausti — mokyklose prie§ pamokas giedota Tautiska giesmé,
$venciy metu keltos tautinés véliavos, organizuoti Vietinés rinkti-
nés kariniai daliniai, aprengti lietuviska uniforma. Taciau sunki eko-
nominé padeétis, zydy genocidas, gaudymas j darbus Vokietijoje
gasdino zmones. Jy nuotaikas graziai iSreiské tuo metu populiari
gedulinga herbo reprodukcija, kabéjusi daugelio gyventojy namuo-
se: ant nedidelio formato kartono juodame fone jstrizai iSspaus-
dinta tautiné véliava ir ant jos Antano Zmuidzinavi¢iaus Viytis.

Norint pagelbéti vargstantiems zmonéms, 1943 m. jsteigta
Lietuvos savitarpio pagalbos organizacija, kuri leido savo laikras-
ti, rengé loterijas, rinko i§ Zzmoniy visokeriopa paramg ir ja Selpé
skurstanciuosius. Oficialiu Sios organizacijos zenklu pasirinktas
stilizuotas Vytis. 1944 m. ji paskelbé plakato konkursg, kuriame
dalyvavo nemazas burys Kauno taikomosios dailés instituto stu-
denty. Pirmaja premija pazymétas Vlado Jankausko plakatas, ku-
rio kompozicijoje pavaizduotas svieciantis Vycio siluetas vir§ pa-
galbos laukiancios rankos ne tiek teikeé viltj vargstantiems, kiek
zadino nepriklausomybeés sieki. Jis buvo iSspausdintas masiniu ti-
razu, taip pat isleista ir daugiau plakaty, kity propagandiniy lei-
diniy su siuo zenklu.

1944 m. vasara j Lietuvg grizus bolSevikams prasidéjo represi-
jos, jaunuoliy gaudynés j Raudonaja armija. Tai ir tapo pirmaja
paskata aktyviai rezistencijai. Vyrai slapstési namuose, miskuose,
rinkosi j burius, ginklavosi ir pradéjo pasipriesinimo kovas, ku-
rios tesési iki Sestojo desimtmecio pradzios. Partizanai save laike

THE WAR AND
THE OCCUPATION

In 1940, the Red Army disrupted the productive creation of the
state. Lithuania was incorporated into the Soviet Union, and all
features of its statehood were liquidated: its symbols were ban-
ned, its army dressed in the uniform of Red Army, private pro-
perty was nationalised, and tens of thousands of active members
of the public were deported to Siberia. An underground move-
ment sprang up in sovietised Lithuania, which, nourished by the
hopes of the forthcoming war and taking advantage of the conf-
lict between two powerful neighbours, aimed at the re-establishment
of the state. Wearing ribbons in national colours and the Vytis,
the underground fighters rebelled, saw off the retreating Russian
Army with shooting, and welcomed the German Army with flo-
wers. The newly formed Lithuanian government declared the
re-establishment of statehood, yet the plans of the Germans dif-
fered: they disarmed the rebels, introduced the occupation regime,
and the fighters for the freedom of Lithuania had to go under-
ground again.

During the years of German occupation the national symbols
of Lithuania were not banned: the national anthem, Tautiska gies-
meé, was sung before lessons at schools, national flags would be
hoisted on holidays, and local army units dressed in Lithuanian
uniform were organised. However, the poor economical situati-
on, the genocide of the Jews, and manhunt for labour in Germa-
ny frightened the people. Their moods were aptly and beautiful-
ly expressed by the popular at the time mournful reproduction
of the coat of arms that was displayed in the homes of many a
resident: Antanas Zmuidzinavi¢ius’ Vytis on the national flag
printed diagonally on a small square black piece of cardboard.

In order to help the impoverished people, the Lithuanian Mu-
tual Benefit Organization was founded in 1943, which published
its own newspaper, organised lotteries, collected all sorts of relief
from people and handed it out to the poor. A stylised Vytis was
chosen as the official emblem of this organisation. In 1944, it an-
nounced a poster competition in which quite a number of the stu-
dents of Kaunas Institute of Applied Arts took part. The first prize
went to the poster by Vladas Jankauskas. It depicted a shining sil-
houette of the Vytis above a hand expecting help, and not so much
inspired hope to the poor as stirred up the striving of indepen-
dence. Many copies of this poster were printed. There appeared
other posters and propaganda publications bearing this image.
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Perlojos baznycios luby tapyba. Dail. Jurgis Hopenas. Apie 1943

Painting in the church of Perloja. Jurgis Hopenas. About 1943

reguliariosios Lietuvos kariuomenés tasa. Ginkluoto pasipriesini-
mo vadovai padalijo $alj apygardomis, rinktinémis, partizanai naudo-
jo Lietuvos kariuomenés karinius laipsnius, tvarkési pagal vado-
vybés patvirtintus partizany statutus. Didzioji jy dauguma — buve
Vietinés rinktinés kariai, $auliai, nepriklausomos Lietuvos kariuo-
menés puskarininkiai ir karininkai turéjo karines uniformas ir jas
nesiojo, o jei jy neturéjo, tai bent j kaimiskas kepures jsisegdavo
Vytj ar pasisititg tautiniy spalvy skydelj.

Vyresni Kauno gyventojai — ten gyveno daug buvusiy karis-
kiy Seimy — prisimena, kad ateidavo visiskai svetimi Zzmonés ir
prasydavo padovanoti ar parduoti jy Zuvusiy Seimos nariy unifor-
mas, ginklus ar bent atributikos dalis partizany ekipuotei. Lietuvos
kariuomeneés kapitono, areStuoto ir susaudyto rusams traukiantis,
naslé (autoriaus uos$vé) uniforma atidavé nepazjstamai moteriai,
kurig atvedé kaimyné. Trikstamas ekipuotés dalis partizanai kruops-
Ciai pasigamindavo patys. Muziejuose saugoma tokios atributikos
pavyzdziy — tautiniy spalvy skydeliy su jy centre jsegtu iS karei-
viskos sagos iSpjautu Vyciu, kariniy laipsniy, pasizyméjimo Zen-
kly ir jy projekty, metalinis Ziedas su Vyciu akutéje ir kt. Zeminé-
se bei rySininky namuose rengta medziaga pogrindinei spaudai,
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When the Bolsheviks returned to Lithuania in 1944, repres-
sions and the hunt for young men for service in Red Army began.
This was the first stimulus for active resistance. Men hid at home
and in forests, formed platoons, took up arms and embarked on
resistance fighting that lasted until the early 1950s. The partisans
saw themselves as the continuation of the regular Lithuanian
Army. The leaders of the armed resistance divided the country
into districts and platoons; the partisans applied military ranks of
the Lithuanian Army and functioned according to partisan statu-
tes approved by the leadership. Most of them — former soldiers
of the local regiment, riflemen, sergeants and officers of Lithua-
nia’s independent army — had their military uniforms and wore
them; those who did not have them would wear a Vytis or a small
hand-made shield of national colours on their peasant hats.

Older residents of Kaunas, among whom there were nume-
rous families of former army officers, remember how total strang-
ers would come and ask them to give or sell them the uniforms,
arms or at least parts of the symbols of their dead members of
families for the accoutrements of the partisans. A widow of a cap-
tain of the Lithuanian Army arrested and shot during the retreat
of the Russians (the author’s mother-in-law) gave the uniform
of her husband to a woman, a stranger, who was brought to her
by a neighbour. The partisans would meticulously make the mis-
sing parts of the accoutrements. Examples of such symbols can
be seen in museums: tiny shields of national colours with a Vytis
cut out of a military button attached in the centre, marks and
designs of military ranks and decorations, a metal ring with the
Vytis in the centre, and the like. Materials for the underground
press used to be prepared in the dugout shelters and homes of
the signallers, and their watchwords were cut often including the
stylised Vytis. The men would spend much time in those cramp-
ed dugouts and, in order to make them as cosy as possible, they
decorated the walls with patriotic pictures, cutouts from magazi-
nes and their own handiwork. The ‘Ausra’ Museum has a Vytis
made by partisans. Cut out of veneer, painted white and attached
to a red veneer foundation, this Vytis used to hang in a partisan
dugout in the 1940s.

As the frontline moved from the territory of Lithuania, de-
portations and arrests began. Thousands of families suspected of
links with the partisans, and sometimes without any reason what-
soever, were deported to Siberia. Public figures and intellectuals,
crammed in prisons and gulags, pined for their homeland and
expressed their yearning by the creation of patriotic and religious
symbols. Deeply moving examples of the records of this yearning
have survived in the families of former deportees, where they are
treasured as especially dear relics. They can also be seen in mu-
seums. In the ‘Ausra’ Museum there is Adomas Galdikas® Vytis
drawn by a Siberian deportee in colour pencils on a tiny piece of
cardboard. Its other side contains patriotic texts, signatures, and



Vilniaus lenky Lietuvos kriksto 600-yjy metiniy proga jrengtos

lentos Vilniaus universitetui pagerbti Varsuvos Sv. Jono katedroje
fragmentas. 1987

A fragment of the memorial plaque commemorating Vilnius
University on the wall of St John's Cathedral in Warsaw.

It was funded by the Poles of Vilnius region on the occasion

of the 600th anniversary of Christianisation of Lithuania. 1987

o kalavija jkiSo j makstj. Skyde ant riterio peties dailininkas pa-
vaizdavo Gediminaiciy stulpus.

Vienas ryskiausiy Atgimimo Zenkly — 1989 m. Lietuvos varda
pasaulyje iSgarsinusi jachty kelioné per Atlanta. Tarp zygyje daly-
vavusiy trijy laivy buvo ir Lietuvos dailininky sgjungos jachta ,,Dai-
le*. Jos jgula sumané pasigaminti pinigus , litus-dolerius®, kurie
kursuoty kaip suvenyrai ir Lietuvoje, ir JAV. Vienoje monetos
puséje pavaizduotas Vytis ir lietuviskas uzrasas, kitoje — JAV her-
bo fragmentas — erelis su anglisku uzrasu. Monetos autorius —
jachtos kapitono padéjéjas, zinomas dailininkas vitrazistas Algirdas
Dovydénas teigé, kad pagal jo piesinj Kapsuko (dab. Marijampo-
1¢) gamykloje buvo pagaminta 200 vienety monety. Dalis jy i$-
dalyta jgulos nariams kaip ,,kiSenpinigiai* — suvenyrai, o kita da-
lis isleista organizacinéms reikméms, atsidékojant réméjams bei
globéjams Lietuvoje ir Amerikoje. ,,Lietuviski pinigai®, krastui
dar neissilaisvinus i$ okupacijos, i$éjo | pasaulj. Netrukus, 1990 m.
kovo 11 d., Auksciausioji Taryba paskelbé Nepriklausomybés
deklaracija.

One of the most memorable events of the Revival was the
1989 journey of yachts across the Atlantic that made the name
of Lithuania known all over the world. Of the three boats that
took part in the journey one was the yacht ‘Dailé’ of the Lithu-
anian Artists’ Association. Its crew had an idea to make money,
‘litas-dollars’, which would circulate as souvenirs in both Lithuania
and the USA. One side of the coin features the Vytis and a Li-
thuanian text, and the other — a fragment of the American coat
of arms, the eagle, and a text in English. The author of the coin,
the mate and the well-known stained glass artist Algirdas Dovy-
dénas said that about 200 units of the coin had been produced
to his drawing at a plant in Kapsukas (present Marijampolé). Some
of these coins were handed out round the crew as ‘tips’ — souve-
nirs, while the rest was spent for organisational needs, as gratitu-
de to the sponsors and patrons in Lithuania and the USA. The
‘Lithuanian money’ entered the wide world prior to the country’s
liberation from the invaders. Shortly, on 11 March 1990, the Su-
preme Council announced the Declaration of Independence.



DABARTINE LIETUVA

Seimui priémus Nepriklausomybés deklaracijg, skambant Lietu-
vos himnui i§ virSaus nusileidusi Trispalvé uzdengé buvusj so-
vietinj herba. Paskiau véliava pakeista didele batika — Vy¢iu tam-
siai rudame fone, kurig sukomponavo ir pagamino dailininkas
Kestutis Bal¢ikonis pagal Juozo Zikaro sukurta Vytj. Kiek véliau
LTSR herbas ant Seimo rimy portalo taip pat pakeistas Vyciu,
vartai | kiema papuosti stilizuota azurine raitelio figtra.

Po Nepriklausomybés paskelbimo prasidéjo ekonominé bloka-
da — Rusija nebedavé naftos, kity zaliavy, nutrauké bendradarbia-
vima su gamyklomis, kurios pagal sovietine tvarkg gamino viena
ar kita detale dideliam kazkur Rusijoje surenkamam agregatui.
Stojo gamyklos, Zzmonés $alo butuose, taciau valstybés atktirimas
nesustojo: buvo telkiamos savarankiskos karinés pajégos, policija,
pleciami intensyvis tarptautiniai rySiai, siekiant valstybés pripazi-
nimo. Atkuriamai kariuomenei projektuojamos uniformos, skiria-
mieji zZenklai, gaminami antspaudai, dokumenty blankai jstai-
goms, keiCiamos jy iSkabos. Priimtoje Laikinojoje Konstitucijoje
valstybés simboliai aprasomi trumpai — baltas raitelis raudoname
lauke ir tautiné trispalvé. Dabar batinai reikéjo sukonkretinto,
parengto praktiniam pritaikymui herbo. Susidaro salygos jam su-
teikti istorinj atspalvj, taigi Heraldikos komisijai darbo netriiko.
1990 m. geguzés ménesj komisija pertvarkoma (sumazinamas na-
riy skaicius), jos pirmininku paskiriamas istorikas, sfragistikos ir
heraldikos tyrinétojas Edmundas Rimsa. Nauja komisija sufor-
muojama prie Auksciausiosios Tarybos prezidiumo.

Visuomené labai karstai diskutavo dél herbo modifikacijos ir
jo spalvy. Vos atkiirus Nepriklausomybe, herbo etalonu naudotas
1924 m. ]. Zikaro sukurtas reljefas tarpukario monety aversams, jo
konttrinj piesinj jkomponavus j raudong skyda, o zirgo pakinktus,
riterio Sarvy puoSmenis bei jo laikomo raudono skydelio kryziy
nuspalvinus geltonai (auksu). Tokia herbo modifikacija visuome-
néje jsitvirtino dar prie§ Nepriklausomybés paskelbimg. Tai visai
suprantama — monety Vytis buvo lengviausiai prieinamas kiekvie-
nam Lietuvos pilieciui, daznas ji turéjo savo rankose, buvo artima
jo realistiné traktuoté, imponavo didelis Zirgo Suolis. Nemazai
salininky turéjo ir Nepriklausomybés metais buves populiarus
Antano Zmuidzinavi¢iaus pieSinys. Vieno ir kito karinio reproduk-
cijos, isleistos masiniu tirazu, kabéjo jstaigose, o kai kada ir bus-
tuose, nestos tuomet daznose demonstracijose bei mitinguose,
taciau oficialiai jteisinamas ]. Zikaro variantas — jis vaizduojamas

THE LITHUANIA
OF TODAY

The Seimas passed the Declaration of Independence, and at the
sound of the national anthem of Lithuania the descending trico-
lour covered the former Soviet coat of arms. Later the flag was
replaced by a huge batik — the Vytis on a dark brown background
— created and produced by the artist Kestutis Balcikonis to the
Vytis created by Juozas Zikaras. Eventually the emblem of the
Lithuanian SSR on the portal of the palace of the Seimas was also
replaced by the Vytis, and the gate leading to the courtyard was
decorated with a stylised openwork figure of a rider.

The declaration of independence was followed by an econo-
mic blockade: Russia stopped supplying oil and other raw mate-
rials, disrupted cooperation with the plants that according to the
Soviet order were producing one part or another for a piece of
equipment assembled somewhere in Russia. Factories were at a
standstill, people froze in their flats, yet the restoration of the
state did not stop: independent armed forces and police were
being formed, intensive international relations aiming at the re-
cognition of the state expanded. Uniforms and distinctive marks
were designed for the re-created army, seals and official forms
produced, and the plates of the offices replaced. In the adopted
Provisional Constitution, the state symbols were described laco-
nically: a white rider in a red field and the national tricolour.
Now, an actualised coat of arms ready for practical use was ne-
cessary. Since conditions had arisen to impart a historical touch
to it, the Heraldry Commission had considerable work to do. In
May 1990, the commission is restructured (the number of its
members reduced) and Edmundas Rims$a, a historian and re-
searcher of sphragistics and heraldry, is appointed its chairperson.
The new commission is formed under the Presidium of the Su-
preme Council.

The general public was involved in heated discussions regar-
ding the modification and the colours of the coat of arms. Right
after the re-establishment of independence, it was Juozas Zika-
ras’ relief of 1924 for the obverse of the inter-war coins that was
used as the standard of the coat of arms, its outline drawing being
integrated into a red shield and the harness of the horse, the de-
corations of the knight’s armour and the double cross on the small
red shield he held being coloured yellow (gold). This modifica-
tion of the arms took root in society before the declaration of
independence. It was quite understandable: the Vytis on the coins
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turintis daug per amzius prigijusiy esminiy smulkiy detaliy: mé-
lyni zirgo pakinktai, auksiniai pakinkty ir riterio Sarvy papuosi-
mai, skydelis ant riterio peties su savo simboliu. Visa tai Vycio
figtirg daro heraldiskai sudétingg, sunkiai stilizuojamg iki supa-
prastinto Zenklo, kokie yra ankstyvieji herby simboliai.

Dabartiniais laikais klasikiné heraldika atnaujinama visame
pasaulyje. ISsiplétusiems tarptautiniams santykiams, nejtikéting
mastg pasiekusiam turizmui, ziniasklaidai bei aukstosioms tech-
nologijoms reikia identifikavimo priemoniy. Tam ypac tinka he-
raldika. Prisimenama heraldikos patirtis ir istorija, jos taisyklés
pritaikomos $iy dieny reikméms. Valstybés, daugelis miesty bei
institucijy turi savo herbus ir emblemas. Siekdami, kad jy atpa-
zinimo zenklai nebuty iskraipomi, jie paprastai turi patvirtinta
etalong ir reikalauja, kad jo bty laikomasi. [vairios institucijos
ta etalong traktuoja skirtingai: vienos grieztai jo laikosi, kitos j tai
ziuri liberaliau. Lenkai ir vokieciai, artimiausi Lietuvos kaimynai,
ypac turéje jtakos misy heraldikos raidai, yra geriausias to pavyz-
dys. Pirmieji grieztai laikosi herbo etalono, tuo tarpu antrieji Sa-
lia jo visuomeniniame gyvenime naudoja daugybe kartais net iki
krastutinumy stilizuoto herbo modifikacijy. Lietuvoje susidaré
tarpiné padétis: turime dar 1991 m. patvirtinta herbo etalona, ta-
¢iau kasdieniame gyvenime pasitaiko ir kitaip vaizduojamo Vy-
¢io. Ji modifikuoja skulptoriai, projektuodami kolekcines mone-
tas, dailininkai, kurdami dailés objektus, nesusietus su oficialiu
gyvenimu, jvairiy suvenyry gamintojai, tautodailininkai — me-
dzio drozéjai, audéjos, keramikai. Tai rodo, kad senasis valstybés
herbas zmoniy matomas, mylimas, juo didziuojamasi — jis nesu-
stabaréjes, gyvas, besikeiciantis. Ne taip svarbu, ar zirgas $uoliuo-
ja verzliau ar ramiau, ar jo uodega pakelta ar nuleista, svarbu, kad
bty islaikyta jo esmeé.

Heraldikos zinovams, o kartais ir paprastiems zmonéms buna
sunku priimti dailininko teikiamg stilizacijg (tai netgi laikoma pa-
sityCiojimu i§ senojo herbo). Taciau prasti, neskoningi dalykai
patys savaime sunyks, bus uzmirsti, o geros, perspektyvios idéjos
nuties naujus, jJdomius Vycio raidos kelius, bus iStobulintos, pri-
taikytos prie kintanciy gyvenimo reikalavimy ir kels patriotinius
jausmus ateityje.

The Vytis is not an entirely characteristic heraldic charge.
From the very beginning it would be defined as a ‘story’ charge:
an armoured rider with a raised sword on horseback, capable of
defending his homeland. It is asymmetrical and contains numer-
ous small yet essential details that have become intrinsic in the
course of time: the horse’s blue harness, golden ornaments of the
harness and the rider’s armour, the small shield with its own sym-
bol on the rider’s shoulder. All this makes the charge of the Vytis
complex from the point of view of heraldry and hard to stylise
to the level of a simplified sign, which is characteristic of the ear-
ly heraldic charges.

In our times, classical heraldry is being renewed throughout
the world. Expanded international relations, tourism that has
reached an incredible scope, mass media and high technologies
are in need of the means of identification. Heraldry suits this pur-
pose perfectly. The experience and history of heraldry are brought
back, and its rules are adapted to the present-day needs. Coun-
tries, numerous cities and institutions have their coats of arms
and emblems. To achieve that their signs of identification are not
distorted, they usually have an approved standard and demand
compliance with it. The treatment of the standard differs from
institution to institution: some are very strict about compliance
with it, and others have a more liberal attitude. The Poles and
the Germans, Lithuania’s nearest neighbours that had strongly
influenced the evolution of our heraldry, are the best example.
The former strictly observe the standard of the coat of arms, while
the latter use numerous modifications of the coat of arms in pub-
lic life, some of which are stylised to the extreme. Lithuania oc-
cupies an intermediary position: we have the standard of the coat
of arms approved in 1991, but in public life there appear quite a
number of modifications of the Vytis. It is modified by sculptors
designing collectible coins, artists creating works of art unrelated
to official life, the producers of various souvenirs, and folk artists
— wood carvers, weavers, and ceramic artists. It shows that the
old arms of the state is seen and cherished by the people, that
people take pride in it: it is not stagnant but living and changing.
[t is probably not so important if the horse’s gallop is more dash-
ing or somewhat calmer, if its tail is raised or lowered; important
is that its essence is maintained.

Heraldry experts, and sometimes ordinary people find it dif-
ficult to accept a stylisation resulting from an artist’s fantasy, and
it is even considered an outrage against the old coat of arms.
However, poor and tasteless things will die out by themselves
and be forgotten, while good and promising ideas will lay new
and exciting paths in the evolution of the Vytis; they will be per-
fected, adapted to the changing requirements of life, and will stir
patriotic feelings in the future.



XIV a. antrojoje puséje Lietuvos Didziosios Kunigaikstystés val-
dovy antspauduose pradétas vaizduoti raito kunigaikscio portre-
tas su ietimi arba pakeltu kalaviju. Lietuvos didjjj kunigaikstj Jo-
gailg vainikavus Lenkijos karaliumi ir pakrikstijus Lietuvy, raite-
lio figtira jau vaizduota skyde — raitelis tapo valdovo herbu.

Personaline unija sujungty Lenkijos ir Lietuvos valstybiy her-
bai daznai rodyti vienas Salia kito architekturoje, ant monety,
baznytiniy reikmeny, Vakary Europos herbynuose, laikantis tuo
metu galiojusiy heraldikos taisykliy. Taip XV a. pirmojoje pusé-
je galutinai susiformavo gotikinis Vycio herbas.

Ypaé reik§mingas Vycio istorijai XVI amzius — Zygimanty
epocha. Tada sukurti memorialiniai paminklai, taikomosios dai-
lés, grafikos kuriniai, monetos yra renesanso stiliaus ir auksto me-
ninio lygio. Valdant Zygimantui Augustui Lenkija ir Lietuva
buvo sujungtos j Abiejy Tauty Respubliky ir Vytis daugiau kaip
du simtus mety liko sudétine jos herbo dalimi.

In the second half of the fourteenth century the image of a knight
on horseback with a lance or a raised sword in his hand started
appearing in the seals of the rulers of the Grand Duchy of Lithua-
nia. When Grand Duke of Lithuania Jagiello was crowned King
of Poland and Lithuania and was converted to Christianity, the
figure of the rider moved onto a shield, and the knight on horse-
back became the coat of arms of the sovereign.

Coats of arms of Poland and Lithuania that were joined by a
personal union often appeared side by side in architecture, on
coins, church paraphernalia, in West European armorials, strict-
ly following the rules of heraldry of the time. Thus the Gothic
coat of arms of the Vytis took its final shape in the first half of
the fifteenth century.

The sixteenth century — the epoch of Sigismunds — was es-
pecially significant in the history of the Vytis. Memorial monu-
ments, works of applied and graphic art, and coins were created
in Renaissance style and to a high artistic level. During the rule
of Sigismund August, Poland and Lithuania were united into the
Commonwealth of Two Nations, and for more than two hundred
years the Vytis was a constituent element of its coat of arms.



XIV a. antrojoje puséje nusisto-
véjo tradicija Lietuvos kunigaiks-
¢iy antspauduose vaizduoti raito
valdovo portreta. Jogaila, tapes
karaliumi, kaldino monetas, kuriy
averse taip pat vaizduotas raitelis
su vertikaliai laikoma ietimi,

o reverse — Dvigubas kryzius
gotikiniame skyde.

A tradition established itself
in the second half of the 14th
century to depict the image
of the ruler on horseback on
the seals of Lithuanian dukes.

Having become a king, Jagiello
minted coins the obverse

of which also depicted a rider
holding a lance vertically, and
the reverse — the double cross
on a Gothic shield.

Lietuvos didziajam kunigaiksciui
Jogailai priskiriama moneta.
Po 1386

A coin attributed to Grand Duke
of Lithuania Jagiello. After 1386

81



82

Lietuvos didziojo kunigaikscio
Jogailos 1382 m. antspaudas

The 1382 seal of Grand Duke
of Lithuania Jagiello

Lietuvos kunigaikscio Skirgailos
1382 m. antspaudas

The 1382 seal of the Lithuanian
Duke Skirgaila

XIV a. daugelis Gediminaiciy
savo antspauduose vaizdavo
Sarvuotg raitelj, tik jis buvo
skirtingas — Suoliavo tai j kaire,
tai | desine, rankose laiké ietj arba
kalavijg, buvo su skydu ant peties
ar be jo.

In the 14th century, many

of the Gediminids depicted

an armoured rider on horseback
on their seals, except that it used
to differ from seal to seal —
galloping either to the right or

to the left, holding a lance or

a sword in his hand, and either
had a shield on his shoulder or not.



Abiejy Tauty Respublikg valde karaliai buvo svetimsaliai, nors ir
susieti giminystés rysiais su Jogailaiciais. Vazos jtrauké Respublika
i dinastinius ir teritorinius karus, kurie nuniokojo ir susilpnino
valstybe. Saksai perkélé valstybés centrg j Saksonija — Drezdena, o
kitai jos daliai, ypac Lietuvos Didziajai KunigaikStystei — pritri-
ko valdovo démesio.

Daugiau kaip du Simtmecius gyvavusios valstybés laikotarpis
sutapo su ryskiy meno stiliy — baroko, rokoko ir klasicizmo kles-
téjimu Europoje, kai reiskési prabanga bei paradiskumas. Tai itin
veiké heraldikos raidg. Tuo metu herbas daznai tapdavo tik ar-
chitektiirine detale ar brangaus niekucio puosmena.

XVII-XVIII a. nepaprastai iSauges amatininky meistrisSkumas,
sudétingos technologijos bei rafinuotas skonis leido sukurti auks-
to meninio lygio objekty su juos puosianciais herbais.

Personaline unija sujungus Respublikg ir Saksonijg, Vycio sim-
bolis pasieké Vokietija, per didiky gimines — ir kitas Vakary Euro-
pos $alis. I§ to laikotarpio isliko daugybé architektiiros, taikomosios
dailés kariniy, kariniy atributy su Respublikos ir LDK herbais,
liudijanc¢iy jdomy ir svarby Lietuvos herbo istorijos etapa.

The Commonwealth of Two Nations fell under the rule of for-
eign kings related to the Jagiellons by ties of kinship. The Vasa
involved the Commonwealth into dynastic and territorial wars
that devastated and weakened the state. The Saxons moved the
centre of the state to Dresden in Saxony, while the remaining
part of the country, and especially the Grand Duchy of Lithua-
nia, was lacking in the ruler’s attention.

Over two hundred years in the existence of the country co-
incided with the consolidation in Europe of distinct artistic styles —
Baroque, Rococo and Classicism — when luxury and grandeur
were in full swing. It had a strong impact on the evolution of
heraldry. At that time, the coat of arms often served just as a de-
tail of extravagant architecture or a decorative element of an ex-
pensive knick-knack.

However, thanks to the much-developed mastery of the crafts-
men in the seventeenth-eighteenth centuries, to more complex
technologies and refined taste, objects were created of a high artis-
tic level decorated with the coat of arms.

When a personal union linked the Commonwealth with Saxo-
ny, the symbol of Vytis reached Germany, and, through the fami-
lies of nobles, found its way to other West European countries.
A large number of architectural and military objects and works
of applied arts bearing the coats of arms of the Commonwealth
and the Grand Duchy of Lithuania have survived from this pe-
riod. They point to a very interesting and significant stage in the
history of the coats of arms of Lithuania.
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LDK herbas. 1611

The coat of arms of the Grand
Duchy of Lithuania. 1611
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LDK kariskis Aleksandras
Gvanjinis (Alessandro Guagnini)
1578 m. parengé ir isleido
Lenkijos ir Lietuvos apraSyma
kurios vélesne 1611 m. laida
,Europos Sarmatijos kronika",
gausiai iliustravo Lietuvos

valdovy imaginaciniais portretais,

herbais ir batalinémis scenomis.

’tﬁ!, m‘um{hgcnth, 'Dngims, B.d;gmpm
“antiqua compendiofa deftriptio.

MACNI DVCATVS LI

In 1578, Alessandro Guagnini,
who served in the military

of the Grand Duchy of Lithuania,
wrote and published a description
of Poland and Lithuania.

Its later edition of 1611 known

as A Description of Sarmatian
Europe was amply illustrated
with fictional portraits of Lithua-
nian rulers, coats of arms

and battle scenes.

LDK herbas Erazmo Kamyno
herbyne. 1575 >

The coat of arms of the Grand
Duchy of Lithuania in the armorial
of Erasmus Kamyn. 1575 >

Herbyne Vytis pavaizduotas
imantriame kartuse, raitelis
nupiestas su daugybe smulkiy
detaliy: puosni riterio apranga,
ornamentuotos kalavijo makstys
ir balno ginia net su keturiais
plévesuojanciais liezuviais rodo
artéjantj baroks.

In this armorial, the Vytis appears
in an intricate cartouche, and the
rider is drawn with a multitude

of tiny details: the knight’s
extravagant attire, the ornamented
scabbard and the horsecloth with
as many as four flying tongues
indicate the approaching Baroque.



SVETIMUJU
PRIESPAUDOIJE

UNDER FOREIGN
OPPRESSION



Po Abiejy Tauty Respublikos padalijimy, nors jos herbas oficialiai
buvo panaikintas, Vytis nei$nyko i§ visuomenés akiracio: Rusijos
caro valdomose teritorijose, Jogailos herbg — Dvigubg kryziy pa-
keitus staciatikiy kryziumi, Vytis simbolizavo kai kurias buvusias
Lietuvos Didziosios Kunigaikstystés Zzemes ir miestus. XIX a. su-
kilimy metu ypac suaktyvéjo neoficialioji heraldika: 1831 m. su-
kilimo simbolis buvo Erelio ir Vycio figtiros perskeltame skyde, o
1863 m. sukilimo vadovybé prie $iy dviejy figtry pridéjo trecia-
ja, simbolizuojancia rusénus, — arkangelg Mykola. Tokiais herbais
puostos sukiléliy véliavos, ekipuoté, ginklai, atminimo daiktai.

XIX a. prasidéjes lietuviy nacionalinis atgimimas zadino doméji-
masi Lietuvos istorija, jos asmenybémis ir simbolika. Dar Teodoras
Narbutas ir Simonas Daukantas savo rastuose aiskino, kad atgims-
tanti tauta yra senosios LDK palikimo paveldétoja. Visuomeninés
draugijos Lietuvoje ir uzsienyje save identifikavo Vyciu — juo
zyméjo savo véliavas, leidinius, dekoravo renginius. Prie istori-
niy Vy¢io modifikacijy pritaikymo gyvenamojo laiko reikméms
prisidéjo negausus profesionalus lietuviy dailininkai.

Although after the partitions of the Commonwealth of Two Na-
tions its coat of arms no longer existed officially, Vytis did not va-
nish from the field of vision of the public: in the territories ruled
by the Tsarist Russia, when the double cross, Jagiello’s coat of
arms, was replaced by the Orthodox cross, the Vytis symbolised
some lands and towns that used to be part of the Grand Duchy
of Lithuania. The unofficial heraldry became very active during the
nineteenth-century uprisings: the charges of the Eagle and Vytis
on a split shield symbolised the 1831 uprising. The leaders of the
1863 uprising added a third charge to it, that of Michael the Arch-
angel, which symbolised the Ruthenians. Such arms decorated the
insurgents’ flags, accoutrement, weapons and memorabilia.
Lithuanian national revival that started in the nineteenth cen-
tury stirred interest in the history of the country, in its person-
alities and symbols. Teodoras Narbutas and Simonas Daukantas
wrote in their works that the reviving nation was the inheritor of
the legacy of the old Grand Duchy of Lithuania. Public organisa-
tions in Lithuania and abroad identified themselves with Vytis:
they marked their flags and publications with it, and used it to
decorate their events. The few professional Lithuanian artists of
the period made their contribution to the adaptation of histori-
cal modifications of Vytis to the needs of that particular time.



Porcelianinis puodelis.
Paryzius, XIX a. pradzia

A porcelain cup. Paris,
the early 19th century

XIX a. Paryziuje pagamintas
puodelis yra aiskiy klasicistiniy
formy ir dekoro, o prancizy
dailininko nupiestas Vytis ne visai
atitinka nusistovéjusj herbg —
skydelyje néra Dvigubo kryziaus.

The cup made in Paris in the
19th century is of clear Classicist
forms and décor, while the Vytis
drawn by a French artist does not
exactly match the established
coat of arms: the double cross

is missing from the small shield.




Pirmojo pasaulinio karo metu,
kilus nacionaliniam judéjimui

ir gritivant caro imperijai, pradéjo
organizuotis Rusijos pavergty
tauty nacionaliniai kariniai dali-
niai. Vitebske susiktirusio lietuviy
bataliono véliava papuosta Vyciu.

During World War 1, with

the rise of national movements
and the collapse of the Russian
Empire, military regiments

of enslaved nations started appea-
ring. The standard of the Lithua-
nian battalion in Vitebsk

is decorated with the Vytis.
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Lietuviy bataliono Vitebske véliava.

1917

SRR

The standard of the Lithuanian
Battalion in Vitebsk. 1917
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Lenky iSeiviy Rapersvilyje (Sveicarija)
pastatytas paminklas Abiejy Tauty
Respublikos atminimui. XIX a. pabaiga

The monument to the memory

of the Commonwealth of Two Nations
erected by Polish émigrés in Rapperswil,
Switzerland. The late 19th century



NEPRIKLAUSOMYBES
DVIDESIMTMETIS

TWENTY YEARS
OF INDEPENDENCE



Paskelbus nepriklausomybe ir oficialiai patvirtinus Lietuvos Respub-
likos herba — sidabrinj raitelj raudoname lauke, reikéjo jj suprojek-
tuoti ir pagaminti konkretiems tikslams: kariuomenés ekipuotei,
pinigams, institucijy antspaudams, propagandinéms reikméms.
Tada sukurtos Tado Daugirdo, Antano Zmuidzinaviciaus, Adomo
Varno, Adomo Galdiko ir Juozo Zikaro Vy¢io modifikacijos buvo
placiai naudojamos valstybés gyvenime. Taciau jos nebuvo parem-
tos istoriniais saltiniais ir turéjo nemazai trikumy. Visuomenei
reikalaujant sukurta komisija valstybés herbui nustatyti. Jos narys
dailininkas Mstislavas Dobuzinskis doméjosi istorine medziaga,
heraldikos taisyklémis, konsultavosi su specialistais pasaulyje. Ko-
misija, remdamasi dailininko surinkta medZziaga, pateiké pasitly-
mus Lietuvos vyriausybei, bet prasidedantis Antrasis pasaulinis
karas ir okupacijos sutrukdé priimti kokius nors sprendimus.

Po penkiy simty mety Lietuva atkiré savo valstybe. Dideliy
visuomenés pastangy déka ji sustipréjo ekonomiskai, sekmingai
ugdé sava kulttirg. Vytis tapo valstybés simboliu — Zmonés jj maté
kasdien ant dokumenty, iskaby, $venciy metu ant savo stny ir
broliy kareiviy kepuriy. Jis buvo visos tautos savastis.

After the declaration of independence and official approval of the
coat of arms of the Republic of Lithuania — a silver rider on a red
field — it had to be designed and produced for actual needs: for
the army, on money and official stamps, and for propaganda
needs. The modifications of Vytis created there and then by Tadas
Daugirdas, Antanas Zmuidzinavicius, Adomas Varnas, Adomas
Galdikas and Juozas Zikaras were widely used in the public life
of the state. However, they were not based on historical sources
and had some faults. The public demanded that a commission be
established to determine the coat of arms of the state. Mstislavas
Dobuzinskis, who was a member of this commission, took inte-
rest in historical materials and heraldry rules, and consulted spe-
cialists around the world. Taking into account the material he
had collected, the commission submitted proposals to the go-
vernment of Lithuania, but the political situation on the eve of
World War Two and the invasions that followed prevented the
government from making any decisions.

After five hundred years Lithuania re-established its statehood.
Thanks to the immense effort of the public it became stronger
economically and successfully nurtured its culture. Vytis became
the symbol of the state: people saw it every day on official forms,
office plates, and on the soldier hats of their sons and brothers
on festive days. It was the property of the entire nation.



1918 m. vasario 19 d.
,Lietuvos aidas®. Antrasté
dail. Antano Zmuidzinaviciaus

The Lietuvos aidas
of 19 February 1918. The heading
by Antanas Zmuidzinavicius

1918 m. vasario 19 d. ,,Lietuvos
aidas™ paskelbé Lietuvos Nepri-
klausomybeés Aktg. Okupaciné
vokieCiy administracija laikras¢io
tiraza konfiskavo, isliko tik keli
paslapéiomis i$ spaustuvés iSnesti
egzemplioriai.

The Lietuvos aidas of 19 February
1918 published the Act

of Independence. German
occupation authorities confiscated
the whole circulation of the news-
paper and only several copies
secretly smuggled out of the
printing house have survived.
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Vilnius, an rﬂdtenis IBTB m. vasario mén.

LIETUVOS TARYBA
skelbia

Lietuvos nepriklatsomybe

bietuvos Taryba savo posédvje vasario m. 16 d.
1918 m. vienu balsu nutaré kreiptis: j Rusijos, Vokie-
tijos ir kitg valstybiu vyriausybes Siuo pareiskimu:

kietuvos Taryba, kaipo vienintelé lietuviy tautos
atstcvyb¢, remdamos pripazintgja tauty apsispren:
dimo teise ir lietuvin Vilniaus konferencijos nutarimu
rugséjo m. 1828 d. 1917 metais, skelbia atsta-
tanti nepriklzusomsg, demokratiniais pa-
matais sulvarkylsa Lietuvos valstybe
su.sostine WILNMIUJIE ir tg valstybe utsl{irmntl
nuo vicy valstybiniyg rysiy, kurie Jra buve su Kitomis
tautomis.

Drauge [Lietuvos Taryba pareiSkia, kad Lietuvos ‘JEI]SWBES pa-
matus ir jos santykius su kitomis valstybémis privalo
qalutinai nustatyti kiek galima grei¢iau suSauktas Steigia-
masis Seimas, demokratinit bildu visy jos gyventojy iSrinktas.

Vilnius, vasario 16 d. 1818 m Lietuvos Tal’yhﬂs erian
Dr, J. Basanaviius, I, Bizauskas, M. Birziska, 5. Banaitis, P. 'D.ovyﬂaitis. St
Kairys, P. Klimas, D. Malinauskas, V. Mironas, St. NarutaviZius, A. Petruiis,
Dr. . Saulys, K. Saulys. J Sernas, A. Stulginskis, A. Smetona, J. Smilgevi-
Cius, J. Staugaitis, J. Vailokaitis, J. Vileisis.
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100 lity banknotas ir jo fragmentas.
Dail. Adomas Varnas. 1922
Design by Adomas Varnas. 1922

A 100 litas banknote
and its fragment.
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KARAS IR
OKUPACIJOS

THE WAR AND
OCCUPATIONS



Lietuvy inkorporavus j Soviety Sgjunga buvo sunaikinti visi valsty-
bingumo pozymiai, uzdrausti jos simboliai. Okupantas keité oku-
panta. Po vokieciy okupacijos grizus rusams, prasidéjus areStams
ir trémimams, zmonés rinkosi j burius, ginklavosi aktyviam pasi-
priesinimui. Partizanai savo kepures zyméjo Vyciu.

Kaip pasipriesinimo okupantams Zenkla Zmonés gaminosi, dro-
zé, siuvinéjo Vytj, nepaisydami ziauriy represijy. Joms atslugus,
dailininkai sukiiré ir vieSosioms erdvéms skirty kiiriniy su aiskio-
mis uzuominomis j uzdrausta herba.

Desimtys tukstanciy lietuviy, pasitraukusiy i§ Tévynés, burési
i draugijas, kurias Zzyméjo Vycio zenklu, leido knygas ir taip skelbé
pasauliui apie dar gyva Lietuva.

Susikares Sajudis pareiskeé siekigs Lietuvos nepriklausomybeés,
Simtatiikstantiniuose mitinguose nesamos véliavos, Stikiai buvo
su Vyciu, juo puoseési ir mitingy dalyviai.

Penkis desimtmecius Vytis buvo simbolis, su kuriuo eita j mir-
ting kovga. Tada niekam neriipéjo jo atitikimas heraldikos taisyk-
léms ar juo puosiamo daikto meniné verté, daug svarbesnis buvo
jo patriotinis ir emocinis turinys.

After the incorporation of Lithuania into the Soviet Union all
attributes of its statehood were liquidated and its symbols for-
bidden. Invader came after invader. When the Russians returned
after the German occupation and when arrests and deportations
began people formed platoons and armed themselves for active
resistance. Partisans marked their hats with Vytis.

Despite cruel repression people made Vytis themselves, carved
it of wood and embroidered it as a symbol of their resistance.
Eventually repression ebbed away and artists created works for
public spaces that hinted unambiguously at the forbidden coat
of arms.

Tens of thousands of Lithuanians that fled the country formed
societies which had Vytis as their symbol, published books and
thus were telling the world about the still surviving Lithuania.

When the Sgjiudis reform movement declared its intentions
to aim for Lithuania’s independence, Vytis was on the flags and
slogans carried at the rallies of hundreds of thousands of people
who also wore this symbol.

For five decades Vytis was the symbol against which a deadly
fight had been launched. There and then, nobody bothered about
whether it conformed to heraldry rules or not, or about the ar-
tistic value of the objects it decorated. What mattered was its
patriotic and emotional charge.
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Sgjudzio lipdukas ir véliavélé. 1989

A sticker and a pennant
of the Sgjudis movement. 1989

Susiktirus Lietuvos Persitvarkymo
Sajudziui iskilo nacionalinés
atributikos — véliavy, herbuy,
zenkleliy — poreikis. Juos gami-
nosi patys zmoneés, nedidelés
staiga susiktrusios amatininky
dirbtuvélés. Pagaminta tukstan-
Ciai nezinomy autoriy plastikiniy
ir metaliniy Zenkleliy, véliavéliy
ir lipduky.

When the reform movement
started in Lithuania, there arose
a need for national symbols —
flags, coats of arms and badges.
People made them themselves,
and there suddenly appeared
small workshops of craftsmen.
Thousands of plastic and metal
badges, pennants and stickers
by unknown authors were
produced.



Sgjudzio zenkleliai. 1989

Metal badges of the Sgjudis
movement. 1989
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DABARTINE
LIETUVA

LITHUANIA
OF TODAY



Atkurus nepriklausomybe, pirmiesiems dokumentams, instituci-
juy antspaudams, pinigams naudotas tarpukariu dailininko Juozo
Zikaro monetoms sukurtas Vytis. Véliau, vadovaujant Heraldikos
komisijai, dailininkas Arvydas Kazdailis nupie$é nauja herbo mo-
difikacijg. Po diskusijy visuomenéje ir Seime kaip valstybés her-
bo etalonas patvirtintas A. Kazdailio pateiktas variantas. Pamazu
J. Zikaro Vytis kei¢iamas naujuoju etalonu, juo remiantis sukur-
ta Prezidento véliava.

Patvirtintas herbas naudojamas oficialiy valstybiniy instituci-
ju, taciau visuomeniniame gyvenime matomos ir dailininky laisvai
kuriamos modifikacijos. Projektuojant Lietuvos banko leidziamas
kolekcines monetas, kuriant vitrazus, taikomosios dailés, grafikos
darbus, naudojamos originalios bei istorinés herbo modifikacijos.
Populiariuose tautodailininky renginiuose, ypa¢ mugése, btina
jvairiausiy Vyciu papuosty darby — medzio droziniy, keramikos,
tekstilés suvenyry. Graziais patriotiniais, nuosirdumu jaudinan-
Ciais piesiniais nudziugina vaikai.

Istorinéje praeityje Vytis atsirado kaip Lietuvos Didziosios
Kunigaikstystés herbas. XX a. jos buvusiose zemése susiktiré net
kelios valstybés, kuriy teritorijose isliko nemazai istoriniy heral-
diniy relikty. Viena i3 ty valstybiy — Baltarusija — taip pat Vytj
laiko savo istoriniu herbu.

The Vytis used on the first documents, institutional stamps and
money after the re-establishment of the independence was the
one that Juozas Zikaras designed in the inter-war period for coins.
Later, under the guidance of the Heraldry Commission, the art-
ist Arvydas Kazdailis designed a new modification of Vytis. Fol-
lowing debates in public and in the Seimas, the variant proposed
by Kazdailis was approved as the standard of the coat of arms of
the state. Gradually Zikaras’ Vytis was replaced by the new stan-
dard, and the Presidential flag was designed on its basis.

The approved coat of arms is used officially; meanwhile, in
public life there appear artists’ free interpretations of the symbol
of Vytis. Original and historical modifications of the coat of arms
are used in the designs of collectible coins of the Bank of Lithua-
nia, in works of stained glass, applied and graphic art. Popular
events, and especially fairs, of folk artists offer a vast variety of
works decorated with Vytis — woodcarvings, ceramic and textile
souvenirs. Children make our hearts glow with their beautiful
patriotic and sincere drawings.

In the historical past, Vytis emerged as the coat of arms of the
Grand Duchy of Lithuania. In the twentieth century several states
emerged in its former lands, and in the territories of these there
have survived numerous historical heraldic relics. One of these
states, Belarus, also considers Vytis its historical coats of arms.
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Kunigaikscio Lengvenio antspaudas. 1379. GSPK

XV a. I pusés ,,Armorial Lyncenich” herbyno puslapis su LDK
teritorijy herbais. IS kn.: Edmundas Rimsa. Heraldika.

IS praeities j dabartj. Vilnius: Versus aureus, 2004

Vytis ant kardinolo Frederiko Jogailai¢io kryziaus pagrindo. XV a.
pab. IS kn.: Monarchia Jagiellonow. Warszawa; Wroctaw: Wydaw-
nictwo Dolnoszlaskie, 2003

LDK herbg laikantis angelas ant $v. Stanislovo relikvijoriaus
pagrindo. 1504. IS kn.: Zenon Piech. Monety, pieczecie i herby

w systemie symboli wladzy Jagiellonow. Warszawa: DiG, 2003
Vavelio katedros Zygimanty koply&ios Vytis. XVI a. pab. Kajetano
Wincenty Kielisinskio piesinys. 1841. FXXC

Zygimanto senojo pusgrasis. XVI a. pr. DK. Fot. R. Ginaitis
Knygos virselio papuosimas. 1518. Is kn.: Vincas Kisarauskas.
Lietuvos knygos zenklai. Vilnius: Mokslas, 1984

Lietuvos didziajam kunigaiks$¢iui Jogailai priskiriama moneta.

Po 1386. NCDM. Fot. R. Ginaitis

Lietuvos didziojo kunigaikscio Jogailos 1382 m. antspaudas;
Lietuvos kunigaiksc¢io Skirgailos 1382 m. antspaudas. GSPK
Kernavés kunigaiksc¢io Vyganto 1388 m. antspaudas. AGAD
Lietuvos didziojo kunigaikscio Vytauto 1406 m. antspaudas.
LCVVA

Lietuvos didziajam kunigaiks¢iui Vytautui priskiriama moneta.
Reversas ir aversas. XIV a. pab.—XV a. pr. LNM. Fot. R. Ginaitis
Lietuvos didziajam kunigaiks¢iui Kazimierui priskiriama moneta.
Reversas ir aversas. XV a. II pusé. LNM. Fot. R. Ginaitis

XX a. monstrancija ir prie jos pritvirtintas XV a. Vytis. KBC.
Fot. H. Brzozowski

Monstrancija ir prie jos pritvirtintas Vytis. XV a. pr. KBC.

Fot. H. Brzozowski

Ulricho Richentalio kronikos XV a. nuoraso puslapiai ir jy
fragmentai su Jogailos ir Vytauto herbais. BSB

Eberhardo Windecke kronikos ,,Geschichte Kaiser Sigismundus®
(1443) iliustracijos: ,,Zigmantas tarpininkauja tarp Vokieciy
ordino riteriy ir Lenkijos karaliaus Jogailos® ir ,,Garbingieji
imperijos kunigaiksciai Lietuvos didZiojo kunigaikscio Vytauto
laidotuvese”. ONB

Liublino pilies Sv¢. Trejybés koplycios sieny tapyba. 1418. ML.
Fot. P. Maciuk

Lenkijos karaliaus, Lietuvos didziojo kunigaikscio Jogailos
antkapis Vavelio katedroje ir jo fragmentas. Po 1434. KW.

Fot. D. Kolakowski

Koklio su Vy¢iu nuolauza. XV a. VPD. Fot. V. Abramauskas
Koklis su Vy¢iu. XV a. MPPP

Triptiko, skirto Skausmingajai Dievo Motinai, dalis. 1484. KW.
IS kn.: Edmundas Rimsa. Heraldika. IS praeities | dabart;.
Vilnius: Versus aureus, 2004

Gelezinis Vyc¢io herbas. 1420—1450. MNK

Herbyno ,,Bergshammars vapenbok® ( XV a. I pusé) puslapio
fragmentas. RA. IS kn.: Lietuvos monetos = Lithuanians Coins.
Vilnius: Lietuvos bankas, 2006
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The seal of Duke Lengvenis. 1379. GSPK

A page of the Armorial Lyncenich (the first half of the

15th century) displaying coats of arms of the territories of the
Grand Duchy of Lithuania. From: Edmundas Rimsa, Heraldika.
IS praeities j dabartj (Vilnius: Versus aureus, 2004)

The Vytis on the base of the cross of Cardinal Frederick Jagiellon.
The late 15th century. From: Monarchia Jagiellonow

(Warszawa; Wroctaw: Wydawnictwo Dolnoszlaskie, 2003)

An angel holding the coat of arms of the Grand Duchy

of Lithuania on the base of the reliquary of St Stanislaus. 1504.
From: Zenon Piech, Monety, pieczecie i herby w systemie symboli
wladzy Jagiellonéw (Warszawa: DiG, 2003)

The Vytis of the Sigismund Chapel in Wawel Cathedral.

The late 16th century. A drawing by Kajetan Wincenty
Kielisinski. 1841. FXXC

A half-grosz coin of Sigismund I the Old. DK.

Photo R. Ginaitis

A book-cover decoration. 1518. From: Vincas Kisarauskas.
Lietuvos knygos Zenklai (Vilnius: Mokslas, 1984)

A coin attributed to Grand Duke of Lithuania Jagiello.

After 1386. NCDM. Photo R. Ginaitis

The 1382 seal of Grand Duke of Lithuania Jagiello;

the 1382 seal of Duke Skirgaila of Lithuania. GSPK

The 1388 seal of Duke Vygantas of Kernave. AGAD

The 1406 seal of Grand Duke of Lithuania Vytautas. LCVVA
A coin attributed to Grand Duke of Lithuania Vytautas.
Reverse and obverse. LNM. Photo R. Ginaitis

A coin attributed to Grand Duke of Lithuania Casimir.

Reverse and obverse. The second half of the 15th century. LNM.
Photo R. Ginaitis

A 20th-century monstrance with a 15th-century

Vytis attached

to it. KBC. Photo H. Brzozowski

A monstrance and the Vytis attached to it.

The early 15th century. KBC. Photo H. Brzozowski

Pages of the 15th-century copy of Ulrich Richental’s chronicle
and their fragments displaying the arms of Jagiello and Vytautas.
BSB

[lustrations to Eberhard Windecke’s chronicle Geschichte Kaiser
Sigismundus (1443): ‘Sigismund intermediates between

the Knights of the Teutonic Order and Polish King Jagiello’
and ‘Honourable dukes of the empire at the funeral of Vytautas,
Grand Duke of Lithuania’. ONB

The murals in the Holy Trinity Chapel in Lublin Castle. 1418.
ML. Photo P. Maciuk

The tomb of King of Poland and Grand Duke of Lithuania
Jagiello in Wawel Cathedral, and its fragment. After 1434. KW.
Photo D. Kolakowski

A fragment of a tile bearing the Vytis. The 15th century. VPD.
Photo V. Abramauskas

A tile bearing the Vytis. The 15th century. MPPP

Skaiciai rodo knygos puslapius / The number indicates the page number in the book.
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Vavelio katedros Sv. Kryziaus koply¢ios skliauty raktas.

Koply¢ia istapyta apie 1470 m. KW. Fot. D. Kolakowski

Vycio herbo reljefas ant Vavelio pilies boksto. XV a. II pusé.
ZKnaW. Fot. M. Hotda

Vavelio pilies erkerio langas ir herbas ant jo apvado.

Apie 1502—1505. ZKnaW. Fot. M. Hotda

Herbas ant jvaziavimo | Vavelio pilj varty. 1534. ZKnaW.

Fot. S. Michta

Kazimiero JogailaiCio antkapis ir jo fragmentas. Dail. Veit Stoss.
Apie 1492. KW. Fot. D. Kotakowski

Krokuvos Dievo Kiino bazny¢ia ir jos fasado herbo kompozicija.
Po 1492. Fot. P. Balcitnas

Knygos ,,Quaestiones veteris ac novae logicae™ (Krokuva, 1508)
antrastinis puslapis. IS kn.: Orly Nasze. Krakow: Universitas, 1996
Knygos ,,Lectura veteris artis” (Krokuva, 1503) antrastinis
puslapis. IS kn.: Orly Nasze. Krakéw: Universitas, 1996
Aleksandras Jogailaitis Seime. Jono Laskio Statuto (1506) iliustra-
cija. FXXC

Lietuvos didziojo kunigaikscio Aleksandro Jogailai¢io moneta.
Aversas ir reversas. 1492. LNM. Fot. R. Ginaitis

Zygimanto Senojo pusgrasis. Aversas ir reversas. 1510. LNM.
Fot. R. Ginaitis

Jono Albrechto jungtinis herbas i§ Censtakavos Jasna Guros
pauliny vienuolyno misiolo (1506). KOP

Pirmojo Lietuvos Statuto Lauryno nuora$o (1531) pirmas
puslapis. Schulpforte. Bibliothek der Heimoberschule, Vokietija.
Skaidré is VUB

Zygimanto Senojo ceremoninis kalavijas ir jo fragmentas.

Apie 1520. ZKnaW. Fot. S. Michta

Karalienés Bonos Sforcos maldaknygés, jristos XIX a., virselis

ir jo fragmentas. ZKW. Fot. M. Bronarski

Karalienés Bonos Sforcos maldaknygés (Florencija, 1492)
iliustracija ir jos fragmentas. ZKW. Fot. M. Bronarski
Zygimanto Senojo medalio (1527) kopija. Aversas, reversas

ir reverso fragmentas. NCDM. Fot. A. Balténas

Zygimanto Augusto véliava ir jos fragmentas. 1553. ZKnaW.
Fot. A. Wierzba

Jogailos antkapio baldakimo lubos ir jy detalé. Dail. Bartolommeo
Berrecci. 1524. KW. Fot. D. Kotakowski

Zygimanty koplycios vidus ir fragmentas su Vyciu.

Dail. Bartolommeo Berrecci. 1524. KW. Fot. D. Kotakowski
Zygimanto Augusto pusgrasis. Reversas ir aversas. 1546. LNM.
Fot. R. Ginaitis

Zygimanto Augusto SeSiagradis. Reversas ir aversas. 1547.
NCDM. Fot. R. Ginaitis

Zygimanto Augusto ketvirtokas. Aversas ir reversas. 1566. LNM.
Fot. R. Ginaitis

Gobelenas su Lietuvos didZiojo kunigaiki¢io Zygimanto Augusto
herbu. XVI a. vid. VR

Gobelenas ir jo fragmentas su LDK herbu. Briuselis, 1550—1560.
ZKnaW. Fot. S. Michta

Gobelenas su pergalés deive Viktorija ir jo fragmentas su Vyciu.
Briuselis, 1550—1560. ZKnaW. Fot. L. Schuster

119 Gobelenas su zemdirbystés deive Cerera ir jo fragmentas

su Vyciu. Briuselis, 1550—1560. ZKnaW. Fot. S. Michta

Prasy 1552 m. kronikos puslapis. I3 J. K. Vil¢inskio ,,Vilniaus
albumo® (1846). LDM. Fot. A. Luk$énas

Zygimanto Augusto herbo gravitra. I3 kn.: L’ Aigle et le Lion.
Warszawa: DiG, 1997
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A part of the triptych devoted to Our Mother of Sorrows. 1484.
KW. From: Edmundas Rimsa, Heraldika. IS praeities j dabartj
(Vilnius: Versus aureus, 2004)

The iron coat of arms of the Vytis. 1420—1450. MNK

A fragment of a page from the armorial Bergshammars vapenbok
(the first half of the 15th century). RA. From: Lietuvos monetos =
Lithuanians Coins (Vilnius: Lietuvos bankas, 2006)

The vault boss in the Holy Cross Chapel of Wawel Cathedral.
The chapel was decorated in about 1470. KW.

Photo D. Kotakowski

The relief of the Vytis on the tower of Wawel Cathedral.

The second half of the 15th century. ZKnaW. Photo M. Hotda
A window of the wing of Wawel Castle and the coat of arms

on its architrave. About 1502—1505. ZKnaW. Photo M. Holda
The coat of arms on the entrance gate of Wawel Castle. 1534.
ZKnaW. Photo S. Michta

The tomb of Casimir Jagiellon and its fragment. Veit Stoss.
After 1492. KW. Photo D. Kotakowski

The Corpus Christi Church in Cracow and the composition

of the fagade coat of arms. After 1492. Photo P. BalCitinas

The title page of the book Quaestiones veteris ac novae logicae
(Cracow, 1508). From: Orly Nasze (Cracow: Universitas, 1996)
The title page of the book Lectura veteris artis (Cracow, 1503).
From: Orly Nasze (Cracow: Universitas, 1996)

Alexander Jagiellon in the Sejm. An illustration to Jan Laski’s
Statute (1506). FXXC

A coin of Alexander Jagiellon, Grand Duke of Lithuania.
Obverse and reverse. 1492. LNM. Photo R. Ginaitis

The half-grosz coin of Sigismund I the Old. Obverse and reverse.
1510. LNM. Photo R. Ginaitis

The joint coat of arms of Jan Albrecht from the missal

of the Jasna Goéra Pauline monastery in Czestokowa. 1506. KOP
First page of the copy of Laurentius of the First Statute

of Lithuania (1531). Schulpforte. Bibliothek der Heimoberschule,
Germany. A slide from VUB

The ceremonial sword of Sigismund I the Old and its fragment.
About 1520. ZKnaW. Photo S. Michta

The cover and a fragment of Queen Bona Sforza’s prayer book
bound in the 19th century. ZKW. Photo M. Bronarski

An illustration and a fragment of Queen Bona Sforza’s prayer
book (Florence, 1492). ZKW. Photo M. Bronarski

A copy of the medal of Sigismund I the Old (1527). Obverse,
reverse, and a fragment of the reverse. NCDM. Photo A. Balténas
The flag of Sigismund August and its fragment. 1553. ZKnaW.
Photo A. Wierzba

The ceiling and a detail of the ceiling of the canopy of Jagiello’s
tomb. Bartolommeo Berrecci. 1524. KW.

Photo D. Kotakowski

The interior of the Sigismund Chapel and a fragment

with the Vytis. Bartolommeo Berrecci. 1524. KW.

Photo D. Kolakowski

A half-grosz coin of Sigismund August. Reverse and obverse.
1546. LNM. Photo R. Ginaitis

A six-grosz coin of Sigismund August. Reverse and obverse.
1547. NCDM. Photo R. Ginaitis

A four-grosz coin of Sigismund August. Obverse and reverse.
1566. LNM. Photo R. Ginaitis

A tapestry displaying the coat of arms of Sigismund August,
Grand Duke of Lithuania. The mid-16th century. VR
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Zygimanto Augusto portretas. 1551. I§ J. K. Vil¢inskio ,,Vilniaus
albumo™ (1846). LNM. Fot. K. Stoskus

Pasienio stulpas. 1545. Prostki, Lenkija. Fot. P. Bal¢itnas
Vilniaus bernardiny vienuolyno izdinés durys ir jy fragmentas.
XVI a. pr. LNM. Fot. K. Stoskus

Zygimanto Augusto bibliotekos knygos virselis — superekslibrisas.
XVI a. VUB. Fot. P. Balcitunas

Zygimanto Augusto jungtinis herbas i§ 1571 m. proginio
herbyno. KH. Fot. A. Daflos

Koklis is LDK valdovy rumy teritorijos. XV a. VPD.

Fot. V. Abramauskas

127 Kokliai (2) i§ LDK valdovy riimy teritorijos. XVI a. VPD.
Fot. V. Abramauskas

XVI a. pabaigos herbai. Collegium Maius, Krokuva.

Fot. P. Balcitinas

Vilniaus vyskupo Jono i§ Lietuvos kunigaiksciy herbas.

IS kn.: Polonia Typographica Saeculi Sedecimi XII. Ossolineum,
1981

Vilniaus vyskupo Jono i§ Lietuvos kunigaiksciy herbas. 1555. BA
LDK herbas. 1555. BA

Vilniaus vyskupo Povilo Algimanto Al$éniskio antkapis Vilniaus
katedroje ir jo fragmentas. Skulpt. Giovanni Maria Padovano.
XVI a. Fot. P. Balcitnas

XVTI a. medalis. Reversas ir aversas. TIM. Fot. P. Bal¢itinas
Totoriy papuosalas i§ XVI a. monety. TIM. Fot. P. Balc¢itnas
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Stepono Batoro taleris. 1580. I8 kn.: Lietuvos monetos =
Lithuanians Coins. Vilnius: Lietuvos bankas, 2006

Reljefas, puosiantis Zigmanto Vazos laiky patranks. XVII a.
MWP. Fot. P. Bal¢itinas

XVIIT a. Vytis. I§ XIX a. (?) leidinio ,,Drzeworyty w réznych
dzietach Polskich® (Krakow)

Slanimo pasto stoties iskaba. XVIII a. I§ kn.: Muzeum Poczty i
Komunikacji. Wroctaw, 2000

Varinis Jono Kazimiero Silingas. 1663. DK. Fot. R. Ginaitis
Augusto IT kartinavimo medalis. 1697. ZKW. Fot. P. Bal¢itinas
Imaginacinis karaliaus Mindaugo portretas. IS kn.: Alessandro
Guagnini. Kronika Sarmacji Europeyskej. 1611. LMAB.

Fot. P. Bal¢itinas

Stepono Batoro portretas. IS kn.: Alessandro Guagnini. Kronika
Sarmacji Europeyskej. 1611. LMAB. Fot. P. BalCitinas

LDK herbas. I$ kn.: Alessandro Guagnini. Kronika Sarmacji
Europeyskej. 1611. LMAB. Fot. P. Balc¢itnas

LDK herbas Erazmo Kamyno herbyne. 1575. LSUB.

Fot. K. Driskius

Herbyno puslapis su Vilniaus ir Traky vaivadijy herbais.

IS kn.: Bartosz Paprocki. Herby Rycerstwa Polskiego. 1584. VUB.
Fot. P. Balcitnas

Stepono Batoro antkapis Vavelio katedroje ir jo fragmentas.
Skulpt. Santi Gucci. 1595. KW. Fot. D. Kotakowski

Krokuvos senamies¢io namo portalas su herbais; kito portalo
fragmentas. XVI a. Fot. P. BalCitinas

Lietuvos Statuto (1588) antrastinis puslapis. VUB.

Fot. P. Bal¢itinas

., Visuotinio Seimo Konstitucijos™ (1590) antrastinis puslapis.
VUB. Fot. P. Balcitinas

117 A tapestry and its fragment with the coat of arms

118

119

120

121

122

123

124

125

126

126,

127

128

129

130

131

132

of the Grand Duchy of Lithuania. 1550—1560, Brussels. ZKnaW.
Photo S. Michta

A tapestry depicting the Goddess of Victory, Victoria,

and its fragment with the Vytis. 1550—1560, Brussels. ZKnaW.
Photo L. Schuster

A tapestry depicting Ceres, the Goddess of Agriculture,

and its fragment with the Vytis. 1550—1560, Brussels. ZKnaW.
Photo S. Michta

A page from a 1552 Prussian chronicle. From: J. K. Wilczynski,
Album de Wilna (1846). LDM. Photo A. Luksénas

An engraving of the coat of arms of Sigismund August.

From: L’Aigle et le Lion (Warsaw: DiG, 1997)

A portrait of Sigismund August. 1551. From: J. K. Wilczynski,
Album de Wilna (1846). LNM. Photo K. Stoskus

A border post. 1545, Prostki. Poland.

Photo P. Balcitinas

The treasury door of the Bernardine Monastery

in Vilnius, and its fragment. The arly 16th century. LNM.
Photo K. Stoskus

A cover-super ex libris of a book from Sigismund August’s
library. The 16th century. VUB. Photo P. Balcitinas
Sigismund August’s joint coat of arms from the occasional
armorial of 1571. KH. Photo A. Daflos

A tile from the site of the Rulers’ Palace in Vilnius.

The 15th century. VPD. Photo V. Abramauskas

127 Tiles (2) from the site of the Rulers’ Palace in Vilnius.
The 16th century. VPD. Photo V. Abramauskas

Coats of arms of the late 16th century. Collegium Maius, Cracow.
Photo P. Balcitinas

The coat of arms of Jan of the dukes of Lithuania, the Bishop
of Vilnius. From: Polonia Typographica Saeculi Sedecimi XII.
(Ossolineum: 1981)

The coat of arms of Jan of the dukes of Lithuania, the Bishop
of Vilnius. 1555. BA

The coat of arms of the Grand Duchy of Lithuania. 1555. BA
The tomb of Povilas Algimantas Alséniskis in Vilnius Cathedral,
and its fragment. Giovanni Maria Padovano. The 16th century.
Photo P. Balcitinas

A 16th-century medal. Reverse and obverse. TIM.

Photo P. Balcitnas

A Tatar ornament made of 16th-century coins. TIM.

Photo P. Balcitnas

THE COMMONWEALTH OF TWO NATIONS

33

34

35

36

38
39

Stephen Bathory's taler. 1580. From: Lietuvos monetos =
Lithuanians Coins (Vilnius: Lietuvos bankas, 2006)

A decorative relief on a cannon of the times of Sigismund Vasa.
The 17th century. MWP. Photo P. Balcitinas

An eighteenth-century Vytis. From the 19th-century (?)
publication Drzeworyty w roznych dzietach Polskich uzZywane
przez drukarzy krakowskych (Krakow)

The sign of Slanim post office station. The 18th century.

From: Muzeum Poczty i Komunikacji (Wroctaw, 2000)

A copper shilling of John Casimir. 1663. DK. Photo R. Ginaitis
A medal of the coronation of Friedrich Augustus II. 1697. ZKW.
Photo P. Balcitinas
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Gdansko rotusés salés skliauty raktas. 1606. Fot. P. Balcitinas
Gdansko rotusés Raudonosios salés plafono ,,Gdansko apoteozé™
rémo fragmentas su Vycio herbu. Skulpt. Izaak van den Blocke.
1608. Fot. P. Balcitinas

Herby kartugas ant Vilniaus katedros Sv. Kazimiero koply&ios
iSorinés sienos. Archit. Constantino Tencalla. 1636.

Fot. P. Balcitnas

Vilniaus gynybinés sienos Medininky vartai ir jy fragmentas.
XVI-XVII a. pr. Fot. K. Driskius

147 ,,Stokholmo juostos™ fragmentai (2). 1605. ZKW.

Fot. A. Ring, B. Tropilo

Zigmanto Vazos laiky patranka ir jos puosybos fragmentas. 1631.
MWP. Fot. P. Bal¢itnas

Zigmanto Vazos laiky patrankos Vavelio pilies kieme;

vienos jy fragmentas su Vyciu. 1633. Fot. S. Butrimiené
Gardino vaivadijos véliava. XVI a. pab. MWP. Fot. P. Balcitinas
Traky vaivadijos véliava. XVI a. pab. LNM. Fot. K. Stoskus
Karalai¢io Vladislovo Vazos baldakimo pakrastys ir jo fragmentas.
Apie 1610. MNW

Vladislovo Vazos lovos baldakimo pakras¢io fragmentas. 1648.
LNM. Fot. K. Stoskus

Bronzinis Abiejy Tauty Respublikos herbo kartusas. 1604. FXXC
Saukstelis su Vazy herbu. XVII a. LNM. Fot. K. Stoskus
Kandeliabro su Vazy herbu fragmentas. XVII a. ZKW.

Fot. P. Balcitnas

Vavelio katedros Vazy koply¢ia ir herbo reljefas ant jos fasado.
XVII a. vid. KW. Fot. P. Bal¢itinas

Zigmanto Vazos kolona Var$uvoje ir jos fragmentas su herbu.
Archit. Constantino Tencalla. 1644. Fot. P. BalCitinas

Herbas Lvovo Sv. Andriejaus bazny¢ios timpane. XVII a.

Fot. M. Gintalas

Olivos katedros presbiterijos frizas. XVII a. Fot. P. Bal¢itinas
Variuvos Sv. Jono katedros presbiterijos frizas ir jo fragmentas.
XVII a. Fot. P. Bal¢itinas

Knygos virselis, papuostas Zigmanto Vazos superekslibrisu.
XVII a. VUB. Fot. P. Balcitnas

Knygos ,,Respublica, Siue Status Regni Poloniae, Lituaniae,
Prussiae, Livoniae etc” (1627) antrastinis puslapis. VUB.

Fot. P. Balcitnas

Vladislovo Vazos gvardijos orkestranto véliavélé. XVII a. pr.
MWP. Fot. P. Bal¢itinas

Vyskupo Karolio Ferdinando Vazos fotelio atramos apmusalas.
1651-1655. MNW

Vilniaus dominikony Sventosios Dvasios bazny¢ios portalas

ir jo fragmentas. XVIII a. vid. Fot. P. Bal¢iunas

Vladislovo Vazos privilegijos lenta. 1633. LDM. Fot. A. Luksénas
Koklis. XVII a. VPD. Fot. V. Abramauskas

Vladislovo Jogailos portretas ir jo fragmentas su herbu. XVII a.
VKM. Fot. K. Driskius

Mykolo Servacijaus Visnioveckio portretas ir jo fragmentas

su spaudu. XVIIT a. vid. VKM. Fot. K. Driskius

LDK didysis antspaudas. 1635. LVIA

LDK didysis antspaudas. 1669. LVIA

LDK didZiojo etmono Leono Sapiegos antkapis Sv. arkangelo
Mykolo baznyc¢ioje Vilniuje ir jo fragmentas su herbu. Po 1633.
Fot. P. BalCitinas

Jono Sobieskio isduoto rasto antrasté. XVII a. pab. LNB

LDK herbas ir jo aprasymas. IS kn.: Szymon Okolski.

Orbis Polonus. 1645. VUB. Fot. P. Balcitinas
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A fictional portrait of King Mindaugas. From: Alessandro
Guagnini, Kronika Sarmacji Europeyskej, 1611. LMAB.

Photo P. Balcitinas

A portrait of Stephen Bathory. From: Alessandro Guagnini,
Kronika Sarmacji Europeyskej, 1611. LMAB. Photo P. Balcitinas
The coat of arms of the Grand Duchy of Lithuania. From:
Alessandro Guagnini, Kronika Sarmacji Europeyskej, 1611.
LMAB. Photo P. Balcitinas

The coat of arms of the Grand Duchy of Lithuania in the armorial
of Erasmus Kamyn. 1575. LSUB. Photo K. Driskius

The page of an armorial depicting the arms of the voivodeships
of Vilnius and Trakai. From: Bartosz Paprocki, Herby Rycerstwa
Polskiego, 1584. VUB. Photo P. Bal¢itnas

The tomb of Stephen Bathory in Wawel Cathedral,

and its fragment. Santi Gucci.1595. KW. Photo D. Kotakowski
Coats of arms on a portal of a house in the old town of Cracow;
a fragment of another portal. The 16th century.

Photo P. Balcitinas

141 The title page of the Statute of Lithuania (1588). VUB.
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Photo P. Balcitinas

The title page of the ‘Constitution of the General Sejm’ (1590).
VUB. Photo P. Bal¢itinas

The vault boss in a chamber of Gdansk Town Hall. 1606.
Photo P. Balcitinas

A fragment of the frame of the panel ‘Apotheosis of Gdansk’ with
the Vytis coat of arms in the Red Chamber of Gdansk Town Hall.
Izaak van den Blocke. 1608. Photo P. Balcitunas

A cartouche of coats of arms on the exterior wall of St Casimir
Chapel in Vilnius Cathedral. Architect Constantino Tencalla.
1636. Photo P. Bal¢itinas

The Medininkai Gate of the defensive wall of Vilnius,

and its fragment. The 16th—early 17th century. Photo K. Driskius
147 Fragments of the ‘Stockholm band’ (2). 1605. ZKW.

Photo A. Ring, B. Tropito

A cannon of the times of Sigismund III Vasa, and a fragment

of its decoration. 1631. MWP. Photo P. Bal¢itinas

Cannons of the times of Sigismund III Vaza in the courtyard

of Wawel Castle; a fragment of one of them featuring the Vytis.
1633. Photo S. Butrimiené

The flag of the voivodeship of Hrodna. The late 16th century.
MWP. Photo P. Bal¢itinas

The flag of the voivodeship of Trakai. The late 16th century.
LNM. Photo K. Stoskus

The edge of the canopy of Prince Wladislaw Vasa, and its
fragment. About 1610. MNW.

A fragment of the canopy of Prince Wladislaw Vasa’s bed. 1648.
LNM. Photo K. Stoskus

A bronze cartouche of the coat of arms of the Commonwealth
of Two Nations. 1604. FXXC

A teaspoon with the coat of arms of the Vasa. The 17th century.
LNM. Photo K. Stoskus

A fragment of a chandelier with the coat of arms of the Vasa.
The 17th century. ZKW. Photo P. Balcitinas

The Vasa Chapel in Wawel Cathedral and the relief of the coat
of arms on its fagade. The mid-17th century. KW.

Photo P. Balcitinas

157 The Sigismund IIT Vasa Column in Warsaw and its fragment

with the coat of arms. Architect Constantino Tencalla. 1644.
Photo P. Balcitnas
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Karaliskosios koplycios Gdanske fasadas ir jo fragmentas su herbo
kompozicija. Archit. Tylman van Gameren, Andreas Schliiter.
1681. Fot. P. Balcitunas

Jono Sobieskio rimy Vilanove pietinio sparno fasadas ir jo
fragmentas su Vy¢iu. Archit. Augustyn Locci. XVII a. pab.

Fot. P. Bal¢itnas

Ekslibrisai: Augusto III. 1733—1763; Augusto III. 1733—1763,
Augusto II. Tki 1733; Vitoldo Kazimiero Cartoriskio. 1876—1911;
Jono Karolio Chodkeviciaus. 1619; Jono Kazimiero Vazos.
1670—1672. IS kn.: Vincas Kisarauskas. Lietuvos knygos Zenklai.
Vilnius: Mokslas, 1984

LDK péstininky dalinio véliava. 1718. MWP. Fot. P. Balcitunas

LDK péstininky gvardijos karininko ringrafas. 1700—1750. MWP.

Fot. P. Bal¢itinas

Drezdeno muziejaus ,,Griines Gewdlbe™ herby salé ir jos frag-
mentas — Vycio herbas. 1729. GG. Fot. D. Brandt, M. Wagner
Istoriniy muziejaus ,,Griines Gewdlbe™ rimy Drezdene portalas.
XVII a. GG. Fot. D. Brandt

Konkordato tarp Romos kurijos ir karaliaus Augusto IIT (1737)
aplanko antroji pusé. SHSA. Fot. M. Wagner

Karaliaus dvaro vyriausiojo marsalkos didysis skeptras. Iki 1719.
GG. Fot. J. Karpinski

Porcelianinis veidrodzio rémas ir jo fragmentas su herbais.
XVIIT a. TIM. Fot. P. Balcitinas

Stikliné su emalio tapybos herbais. XVIII a. FXXC

Stikliné su spalvoto emalio tapybos herbais. XVIII a. ZKW.
Fot. P. Bal¢itinas

Graviruoto stiklo tauré. Saksonija, XVIII a. ZKW.

Fot. P. Balcitinas

Augusto III kartinavimo servizo léksté. 1733. ZKnaW.

Fot. A. Wierzba

Augusto IIT kartinavimo servizas Cvingerio rumy ekspozicijoje
Drezdene. 1733. PS. Fot. S. Butrimiené

Medzioklés peiliy rinkinys. Drezdenas, pries 1730. RK.

Fot. J. Karpinski

,,Karaliaus rank$luostis“. 1729. LNM. Fot. K. Stoskus

Lietuvos didzZiojo etmono Mykolo Servacijaus Visnioveckio
kavalerijos dalinio véliava. XVIII a. pr. AM.

I$: Lietuvos DidzZiosios Kunigaikstystés istorinés véliavos ir Zemélapiai.

Vilnius: Lietuvos dailés muziejus, 2006

Patranka su Lenkijos, Lietuvos ir Saksonijos herbais. XVIII a.
Collegium Maius, Krokuva. Fot. P. BalCitinas

Sautuvas ir jo buozés fragmentas su herbu. XVIIT a. MWP.
Fot. P. Balcitinas

Karininko planseto virSelis. XVIII a. MWP. Fot. P. Balcitinas
Kelio stulpai Vokietijos miestuose Pégau (1723), Lébau (1725)
ir juos puosiancios herby kompozicijos. Fot. S. Butrimiené
Lébau miesto rotus$é ir jos portalo herby kompozicija. 1711.
Fot. S. Butrimiené

Bagnas. Drezdenas, 1719. RK. Fot. H. P. Klut

Kardo rankena. XVIII a. MWP. Fot. P. Balcitnas

Herbo gravitra. XVI-XVII a. Kioto universiteto gravitury
kolekcija, Japonija

Graviruoto stiklo tauré. Naliboky dirbtuvés, XVIII a. LNM.
Fot. K. Stoskus

Veidrodzio su LDK marsalkos Povilo Karolio Sanguskos herbu
kita pusé. XVIII a. MNW

Balno giinia ir jos fragmentas su Cartoriskiy herbu.

XVIIT a. IT pusé. MWP. Fot. P. Balcitinas
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A coat of arms in the tympanum of St Andrew’s Church in Lviv.
The 17th century. Photo M. Gintalas

The frieze of the presbytery of the Oliwa Cathedral.

The 17th century. Photo P. Balcitnas

The frieze of the presbytery of St John’s Cathedral in Warsaw
and its fragment. The 17th century. Photo P. Balcitnas

A book cover decorated with the super ex libris of Sigismund
Vasa. The 17th century. VUB. Photo P. Balcitinas

The title page of the book Respublica, Siue Status Regni Poloniae,
Lituaniae, Prussiae, Livoniae etc (1627). VUB. Photo P. Bal¢itinas
A small flag of the orchestra musician of the guard of Wladislaw
Vasa. The early 17th century. MWP. Photo P. BalCitinas
Upholstery of the back of the armchair belonging to Bishop Karol
Ferdynand Vasa. 1651-1655. MNW

The portal of the Dominican church of the Holy Spirit in Vilnius,
and its fragment. The mid-18th century. Photo P. Balcitinas

A plaque of Wladislaw Vasa’s privilege. 1633. LDM.

Photo A. Luksénas

A tile. The 17th century. VPD. Photo V. Abramauskas

A portrait of Wladislaw Jagiellon, and its fragment with

the coat of arms. The 17th century. VKM. Photo K. Driskius

A portrait of Michal Serwaci Wisniowiecki, and its fragment
with a stamp. The mid-18th century. VKM. Photo K. Driskius
The great seal of the Grand Duchy of Lithuania. 1635. LVIA
The great seal of the Grand Duchy of Lithuania. 1669. LVIA
The tomb of Leo Sapieha, the great hetman of the Grand Duchy
of Lithuania, in the Church of St Michael the Archangel

in Vilnius, and its fragment with the coat of arms. After 1633.
Photo P. Balcitinas

The title of a document issued by Jan III Sobieski.

The end of the 17th century. LNB

The coat of arms of the Grand Duchy of Lithuania

and its description. From: Szymon Okolski, Orbis Polonus (1645).
VUB. Photo P. Balcitinas

The facade of the Royal Chapel in Gdansk and its fragment

with the composition of the coat of arms. Architect Tylman

van Gameren, Andreas Schliiter.1681. Photo P. Balc¢itinas

The facade of the southern wing of Jan IIT Sobieski’s palace

in Wilanov, and its fragment with the Vytis. Architect Augustyn
Locci. The end of the 17th century. Photo P. Bal¢itinas

Ex libra: of Augustus III. 1733—1763; of Augustus III. 1733—1763;
of Augustus II. Before 1733; of Witold Kazimierz Czartoryski.
1876—1911; of Jan Karol Chodkiewicz. 1619;

of John II Casimir Vasa. 1670—1672. From: Vincas Kisarauskas,
Lietuvos knygos Zenklai (Vilnius: Mokslas, 1984)

The standard of an infantry regiment of the Grand Duchy

of Lithuania. 1718. MWP. Photo P. Balcitnas

The gorget of an officer of an infantry guard of the Grand Duchy
of Lithuania. 1700—1750. MWP. Photo P. Balc¢itnas

The hall of coats of arms in the ‘Griines Gewdlbe’

Museum in Dresden, and the coat of arms of the Vytis. 1729.
GG. Photo D. Brandt, M. Wagner

The portal of the historical palace of the ‘Griines Gewolbe’
Museum in Dresden. The 18th century. GG. Photo D. Brandt
The back cover of the folder of the concordat between

the Roman Curia and King Augustus IIT (1737). SHSA.

Photo M. Wagner

The great sceptre of the Grand Marshal of the Royal Court.
Before 1719. GG. Photo |. Karpinski
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214

Balno gtinia su Vyciu. XVIII a. IT pusé. LNM. Fot. K. Stoskus
Balno guinios detalé — i$siuvinétas Vytis. XVIII a. MWP.

Fot. P. Bal¢itinas

Karaliaus Stanislovo Augusto sostas ir jo atkaltés herbo
kompozicija. Apie 1786. ZKW. Fot. P. Balcitnas

Sidabrinio karo ordino 5-o laipsnio kryzius. 1792. ZKW.

Fot. P. Balcitnas

Stanislovo Augusto kartinavimo kalavijo rankena. 1764. ZKW.
Fot. P. Bal¢itinas

Karaliaus Stanislovo Augusto rastas. XVIII a. pab. ZKW.

Fot. P. Bal¢itinas

Karaliy pilies Var§uvoje Marmuro kambario portalas. Apie 1771.
Atkurta XX a. pab. ZKW. Fot. P. Balcitinas

Karaliy pilies Var$uvoje salés freskos, atkurtos XX a. pab. ZKW.
Fot. P. Balcitnas

Karaliy pilies Var§uvoje krosnis ir jos kampinis koklis. XVIII a.
ZKW. Fot. P. Bal¢itunas

Karaliy pilies Varsuvoje zidiniy dangciai ir bendras zZidinio
vaizdas. XVIII a. ZKW. Fot. P. Balcitinas

Sidabrinés taurés ir fragmentas su Vyciu. 1782. TIM.

Fot. P. Bal¢itinas

Jeronimo Florijono Radvilos karsto Nesvyziaus Dievo Kuno
baznycioje fragmentas. XVIII a. pr. Fot. K. Driskius

205 Sv. Kazimiero paveikslo aptaisas ir jo fragmentas. 1743. VA.
Fot. K. Driskius

Minsko vaivadijos zemés spaudas. 1765. LDM. Fot. A. Luksénas
Vilniaus vaivadijos zemés antspaudas. 1765. LVIA

Traky vaivadijos pilies antspaudas. 1795. LVIA

LDK vyriausiojo tribunolo antspaudas. 1742. LVIA

Cartoriskiy giminei kunigaiki¢io titulg patvirtinan¢io dokumento
iliustracija. 1785. FXXC

Cartoriskiy milicijos grenadieriaus kepurés kokarda.

XVIII a. FXXC

Cartoriskiy dvaro milicijos biignas. XVIII a. FXXC

Cartoriskiy milicijos grenadieriaus kepurés kokarda.

XVIII a. FXXC

Portjera su Stanislovo Lesc¢inskio herbu. 1737—1766. ZKW.
Fot. P. Bal¢itinas

Porcelianinis laikrodis. Meisenas, XVIII a. TIM.

Fot. P. Balcitinas

LDK izdo mokesciy kvitas. 1780. VRK

Kartusas — Abiejy Tauty Respublikos herbas. XVIII a. OPM.
Fot. K. Driskius

Sobieskiy rimai Romoje ir jy portalo fragmentas. XVIII a. pr.
Fot. J. Malinauskas

SVETIMUJU PRIESPAUDO]JE
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43

44

45

47

Patriotiné 1863 m. sukilimo véliavélé. IS kn.: Orzel Bialy —
700 lat herbu Panstwa Polskiego. Katalog wystawy. Zamek
Krélewski w Warszawie, 1995

1863 m. sukiléliy kryzelis. MWP. Fot. P. Balcitnas
Baseinélio Krokuvos universiteto Collegium Maius kieme
fragmentas. XIX a. Fot. P. Bal¢itinas

Merkinés bazny¢ios luby polichrominé tapyba.

Dail. Kazimieras Imeninskis. 1913. Fot. A. Surgailis
Medalio, skirto Adomo Mickeviciaus atminimui, reversas.
Nezin. dail. XIX a.
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178 A porcelain mirror frame and its fragment with coats of arms.
The 18th century. TIM. Photo P. Balcitnas

179 A glass with enamel painted coats of arms. The 18th century.
FXXC
A glass with enamel painted coats of arms. The 18th century.
ZKW. Photo P. Bal¢itinas

180 An engraved glass goblet. The 18th century, Saxony. ZKW.
Photo P. Balcitinas

181 A plate from the service made for the coronation of Augustus III.
1733. ZKnaW. Photo A. Wierzba

181 The Augustus III coronation service at the display of the Zwinger
Palace in Dresden. 1733. PS. Photo S. Butrimiené

182 A set of hunting knives. Before 1730. RK. Photo J. Karpinski

183 ‘The king’s towel’. 1729. LNM. Photo K. Stoskus

184 The standard of the cavalry regiment of Michat Serwaci Wisnio-
wiecki, the great hetman of Lithuania. The early 18th century.
AM. From: Lietuvos Didziosios Kunigaikstystés istorinés véliavos
ir Zemélapiai (Lietuvos dailés muziejus, 2006)

185 A cannon with the coats of arms of Poland, Lithuania
and Saxony. The 18th century, Collegium Maius, Cracow.
Photo P. Balcitinas

186 A gun and a fragment of its butt with a coat of arms.
The 18th century. MWP. Photo P. Balcitnas

187 The cover of an army officer’s document folder.
The 18th century. MWP. Photo P. Balcitnas

188 Milestones and compositions of coats of arms adorning them
in German towns of Pegau (1723) and Ldbau (1725).
Photo S. Butrimiené

189 The town hall of Lébau and a heraldic composition of its portal.
1711. Photo S. Butrimiené

190 A drum. 1719. RK. Photo H. P. Klut
A sword hilt. The 18th century. MWP. Photo P. BalCitinas

191 An engraving of the coat of arms. The 16th—17th century.
The collection of engravings at Kyoto University, Japan

192 An engraved glass goblet. The 18th century, Naliboki workshop.
LNM. Photo K. Stoskus

193 The reverse of a mirror with the coat of arms of Pawel Karol
Sanguszko, the Marshal of the Grand Duchy of Lithuania.
The 18th century. MNW

194 A horsecloth and its fragment with the arms of the Chartoryski.
The second half of the 18th century. MWP. Photo P. Balcitinas

195 A horsecloth with Vytis. The second half of the 18th century.
LNM. Photo K. Stoskus
A detail of the horsecloth — an embroidered Vytis.
The 18th century. MWP. Photo P. Balcitinas

196 The throne of King Stanislaw August and the heraldic compositi-
on on its backrest. About 1786. ZKW. Photo P. Balcitinas

197 The 5th class Cross Badge of the Silver Military Order. 1972.
ZKW. Photo P. Bal¢itinas
The hilt of the coronation sword of King Stanislaw August. 1764.
ZKW. Photo P. Balcitinas

198 A document issued by King Stanislaw August. The late 18th
century. ZKW. Photo P. Bal¢itinas

199 The portal of the Marble Room in the Royal Castle in Warsaw.
About 1771. ZKW. Photo P. Balcitinas

200 Frescoes in one of the halls of the Royal Castle in Warsaw.
Restored at the end of the 20th century. ZKW. Photo P. BalCitnas

201 A stove in the Royal Castle in Warsaw and its corner tile.
The 18th century. ZKW. Photo P. Balcitinas
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Lietuviy dieng, 1917 m. geguzés 7-3ja, Simferopolyje.

IS Marijos Urbonavicittés rinkinio

Porcelianinis puodelis. Paryzius, XIX a. pr. MNW

XIX a. sukiléliy dirzy sagtys. 1-3 — LNM. Fot. K. Stoskus;
4,5 —MWP. Fot. P. Balcitinas

Napoleono armijos Lietuvos 17-o0 ulony pulko kario uniforma
ir kepuré. XIX a. pr. MWP. Fot. P. Balcitinas

Cartoriskiy kariuomenés kario Sovininé. XIX a. LNM.

Fot. K. Stoskus

Sukilélio kepuré. XIX a. MWP. Fot. P. Bal¢itinas

Generolo Henryko Debinskio kardo rankena. XIX a. vid. MWP.
Fot. P. Balcitnas

Sukiléliy véliavos. 1863. MWP. Fot. P. Balc¢itinas

Sukilélio kardo makstis. 1863. MWP. Fot. P. Balcitinas

Carinés Rusijos laiky buvusios LDK Zemiy bei miesty herbai
(1842—1845): Vilniaus gubernijos; Vilniaus miesto (projektas);
Lydos; évenéioniq; ASmenos; Slucko; Riec¢icos. LVIA
Valsciaus virsaic¢io grandiné. XIX a. pab. LNM. Fot. K. Stoskus
Vilniaus zemés tikio draugijos medalis. XX a. pr. LNM.

Fot. L. Bal¢itinas

Vilniaus gubernatoriaus Zenklas. XIX a. pab. ZJK.

Fot. K. Driskius

Stanistawo Matachowskio paminklas Variuvos Sv. Jono katedroje
ir jo fragmentas. Skulpt. Bertel Thorvaldsen. 1831.

Fot. P. Bal¢itinas

Adomo Mickeviciaus paminklas Lvove ir jo fragmentas.

Skulpt. Antoni Popiel. 1904. Fot. K. Driskius

1863 m. sukilimo herbas-kartusas. XIX a. OKM. Fot. K. Driskius
Metalinis puodelis su 1831 m. sukilimo herbu. XIX a. LNM.
Fot. K. Stoskus

Vavelio katedros Stepono Batoro koplycios skliauty raktas,
puostas Vyciu. XIX a. KW. Fot. D. Kotakowski

Cartoriskiy muziejaus pastatas Krokuvoje ir herbai ant jo fasado.
XIX a. pab. Fot. P. Bal¢itinas

Krokuvos universiteto rimy Collegium Novum pastatas ir Vytis
ant jo fasado. XIX a. pab. Fot. P. Balcitunas

Paminklas Jonui Sobieskiui Gdanske. Skulpt. Tadeusz Baracz.
1897. Fot. P. Balcitnas

Zalgirio mii§io paminklas Krokuvoje ir jo detalé — Vytis.
Skulpt. Antanas Vivulskis. 1910. Fot. R. Skowron, P. Balcitinas
Plakatas Abiejy Tauty Respublikos padalijimo $imtmeciui
paminéti. 1872. IS kn.: Orly nasze. Krakéw: Universitas, 1996
Jono Kazimiero Vil¢inskio albumo ,,Vilniaus archeologijos
muziejus” antrastinis lapas. 1858. LDM. Fot. A. Luksénas
Kunigaiki¢iy Cartoriskiy herbo piesinys. XIX a. FXXC
Kunigaiksciy Sapiegy herbas. IS Jono Kazimiero Vil¢inskio
,,Vilniaus albumo®, 1846. RKM. Fot. K. Driskius

Vilniaus zemés banko 1000 rubliy jkaito lakstas. 1909. ZJK.
Fot. S. Butrimiené

Zurnalo , Kwartalnik Litewski® virielio pieSinys.

Dail. Tadas Dmachauskas (Tadeusz Dmochowski). 1910. ZJK.
Fot. K. Driskius

Zurnalo , Kwartalnik Litewski® iliustracija.

Dail. Tadas Dmachauskas (Tadeusz Dmochowski). 1910. VDAB.
Fot. P. Balcitnas

Knygelés , Lietuviskas marsas® (Tautiska giesmé) virSelis. 1908.
LNM. Fot. K. Stoskus

Tilto per Vilnia tvorelés fragmentas. Apie 1894.

Fot. P. Bal¢itinas
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Fireplace screens in the Royal Castle in Warsaw and a general
view of a fireplace. The 18th century. ZKW.

Photo P. Balcitnas

Silver goblets and a fragment with the Vytis. 1782. TIM.
Photo P. Balcitinas

A fragment of the coffin of Hieronim Florian Radziwilt

in the Corpus Christi Church in Nesvizh. The early 18th century.
Photo K. Driskius

205 The frame of the painting of St Casimir, and its fragment.
1743. VA. Photo K. Driskius

The stamp of the land of Minsk voivodeship. 1765. LDM.
Photo A. Luksénas

The stamp of the land of Vilnius voivodeship. 1765. LVIA
The stamp of the castle of Trakai voivodeship. 1795. LVIA
The stamp of the High Tribunal of the Grand Duchy

of Lithuania. 1742. LVIA

An illustration from the document conferring the ducal title
to the Czartoryski family. 1785. FXXC

The cockade of the hat of a Chartoryski militia grenadier.

The 18th century. FXXC

A drum of the militia of the Czartoryski estate. The 18th century.
FXXC

The cockade of the hat of a Chartoryski militia grenadier.

The 18th century. FXXC

A curtain with the coat of arms of Stanistaw Leszczinski.
1737—1766. ZKW. Photo P. Balcitinas

A porcelain clock. The 18th century. Meissen. TIM.

Photo P. Balcitinas

A receipt of the treasury tax of the Grand Duchy of Lithuania.
1780. VRK

A cartouche-coat of arms of the Commonwealth of Two Nations.
The 18th century. OPM. Photo K. Driskius

The Sobieski palace in Rome and a fragment of its portal.

The early 18th century. Photo J. Malinauskas

UNDER FOREIGN OPPRESSION
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217
218

219

220

A patriotic pennant of the 1863 uprising. From: Orzel Bialy —
700 lat herbu Panstwa Polskiego. Katalog wystawy.

Zamek Krélewski w Warszawie, 1995

A cross of the insurgents of 1863. MWP. Photo P. Bal¢itinas
A fragment of the well in the courtyard of Collegium Maius.
The 19th century. Photo P. Balcitnas

Polychromatic painting in the church of Merkiné. Kazimieras
Imeninskis. 1913. Photo A. Surgailis

The reverse of the medal dedicated to the memory

of Adam Mickiewicz. The 19th century. Author unknown.
The Lithuanian Day on 7 May, 1917, in Simferopol.

A porcelain cup. The early 19th century, Paris. MNW

Belt buckles of the 19th-century insurgents. 1-3 — LNM.
Photo K. Stoskus; 4 and 5 — MWP. Photo P. Balcitinas

A uniform and a hat of a soldier of the 17th Lithuanian Uhlan
Regiment of Napoleon’s army. The early 19th century. MWP.
Photo P. Balcitinas

A cartridge belt of a soldier of the Czartoryski Army.

The 19th century. LNM. Photo K. Stoskus

An insurgent’s hat. The 19th century. MWP. Photo P. Balcitinas
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Emblema. Sign.: FH. XX a. pr.

Plakatas, reklamuojantis laikrastj ,,Wilnaer Zeitung®. Nezin. dail.
1916. LMAB. Fot. P. Balcitinas

Raitelis (drobé, aliejus). Dail. Juozapas Balzukevicius

(Jézef Balzukiewicz). 1912. NCDM. Fot. P. BalGitnas

JAV lietuviy paradiniy kariniy daliniy dalyviy kepurés.

XIX a. pab.—XX a. pr. NCDM. Fot. P. Bal&iinas

XIX a. pabaigos—XX a. pradzios visuomeniniy organizacijy
7enkleliai: Lietuviy Romos kataliky Sv Kazimiero susivienijimo
Anglijoje, 1898; Rinkimy Vilniuje, 1907; 1917 m. Lietuviy
seimo; Lietuvos didziojo kunigaik$¢io Vytauto, XX a. pr.;

Sv. Kazimiero gvardijos divizijos, 1914. Visi i§ LNM; Sv. Baltra-
miejaus broliskos pagalbos draugija, 1899; Lietuvos stiny draugi-
jos, 1905. Abu i§ NCDM. Fot. P. Bal¢idnas, L. Balianas

Dail. Bronislovo Saliamoro akvarelé. 1917. NCDM.

Fot. P. BalCitinas

J. Ruksio drozinys. 1916. NCDM. Fot. P. Bal¢itinas

Regéjimas (drobé, aliejus). Dail. Antanas Zmuidzinavitius. 1912.
VDKM. Fot. P. Balcitinas

Aukojimo zenklelis ,,Uz Lietuvos Nepriklausomybe®. 1917. VRK
Miestas. Preliudas. Dail. Mikalojus Konstantinas Ciurlionis.
1908-1909. NCDM

XX a. pradzios atvirukai: Lietuvos véliava. A. Macijausko leidinys.
Ryga, 1905. LNM; Lietuvos Zenklas. L. Jakavyciaus leidinys.
Ryga, 1905. LNM; Dieve, Lietuvg saugok! XX a. pr. LNM;
Lietuva. A. Petronio knygyno leidinys. 1912. LNM; Wilno.

V. Makovskio (W. Makowski) knygyno leidinys. 1908. LNM;
Herb W. Ksigstwa Litewskiego i wojewodztwa Wileriskiego.
Minskas, 1918. LNM; Ostatni herb Panstwowy Rzeczypospolitej
Polskiej. Minskas, 1918. LNM; Pozdrowienie Polskie. 1906.
Lenky tapytojy salono Krokuvoje (Salon Malarzy Polskich

w Krakowie) leidinys. 1906. JGK; Krolowo korony Polskiej mddl sie
za nami. ZJK. Fot. S. Butrimiené

Lietuviy bataliono Vitebske véliava. 1917. VDKM.

Fot. P. Bal¢itinas

Lenky iSeiviy Rapersvilyje (Sveicarija) pastatytas paminklas
Abiejy Tauty Respublikos atminimui. XIX a. pab.

Fot. S. Butrimiené

NEPRIKLAUSOMYBES DVIDESIMTMETIS

50

51

52

53

54
55

56

57

Lietuvos Sauliy sgjungos konkiry prizas.

4-asis desimtmetis. TIM. Fot. P. BalCitinas

Lietuvos atstovybés Soviety Rusijoje lipdukas.

4-asis deSimtmetis. VRK

JAV lietuviy Vyciy organizacijos susirinkimo Zenklelis-véliavéleé.
1930. LNM. Fot. P. Balcitinas

Vytauto Didziojo karo muziejaus Memorialinio kambario Vytis.
1938. Fot. P. Balcitinas

Metalinis zenkliukas. 4-asis deSimtmetis

Savadarbis atviruky albumo virSelis. 4-asis deSimtmetis. ZJK.
Fot. K. Driskius

Lietuvos vadovai Prezidenttiros rumy balkone Vilniaus grizimo
iSkilmiy dieng. 1939. Fot. J. Miezlaiskis. Karys, 1939, Nr. 47—49.
VDAB. Perfotografavo P. Balcitinas

Juzefo Pilsudskio kriptos vartai Vavelio katedroje.

4-asis deSimtmetis. I3 kn.: Alfred Majewski. The Wawel. Its History
and Conservation. Warsaw: Publishing house Arkady LTD, 1997
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228

The hilt of General Henryk Debinski’s sword.

The mid-19th century. MWP. Photo P. Balcitnas

The flags of the insurgents. 1863. MWP. Photo P. Balcitinas
The scabbard of an insurgent’s sword. 1863. MWP.

Photo P. Balcitinas

Coats of arms of the lands and towns of the former Grand Duchy
of Lithuania of the times of the tsarist Russia (1842—1845):
the province of Vilnius; the city of Vilnius (a design); Lida;
Svencionys; Ashmyany; Slutsk; Reczice. LVIA

The chain of the head of a rural district.

The end of the 19th century. LNM. Photo K. Stoskus

A medal of Vilnius Agricultural Society.

The early 20th century. LNM. Photo L. Bal¢itinas

A governor’s badge. The end of the 19th century. ZJK.

Photo K. Driskius

A monument to Stanistaw Matachowski in St John’s Cathedral
in Warsaw, and its fragment. Bertel Thorvaldsen. 1831.

Photo P. Balcitinas

A monument to Adam Mickiewicz in Lviv, and its fragment.
Antoni Popiel. 1904. Photo K. Driskius

A coat of arms-cartouche of the 1863 uprising. The 19th century.
OKM. Photo K. Driskius

A metal cup with the coat of arms of the 1831 uprising.

The 19th century. LNM. Photo K. Stoskus

229 The Vytis of the boss of the vaults of the Chapel of Stephen
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Bathory in Wawel Cathedral. The 19th century. KW.

Photo D. Kolakowski

The building of the Czartoryski Museum in Cracow

and the coats of arms on its facade. The end of the 19th century.
Photo P. Balcitinas

The Collegium Novum building of Cracow University

and the Vytis on its fagade. The end of the 19th century.

Photo P. Balcitinas

A monument to Jan Sobieski in Gdansk. 1897. Tadeusz Barjcz.
Photo P. Balcitinas

A monument to the Battle of Grunwald in Cracow, and its detail,
the Vytis. Antoni Wiwulski. 1910. Photo P. Bal¢itinas,

R. Skowron

A poster to commemorate the 100th anniversary of the partition
of the Commonwealth of Two Nations. 1872.

From: Orly nasze (Cracow: Universitas, 1996)

The frontispiece of J. K. Wilczynski's Musee Archéologique

a Wilno. 1858. LDM. Photo A. Luksénas

A drawing of the coat of arms of the ducal family of Chartoryski.
The 19th century. FXXC

The coat of arms of the ducal family of Sapieha.

From: J. K. Wilczynski, Album de Wilna. 1846. RKM.

Photo K. Driskius

A mortgage bond of 1000 roubles issued by Vilnius Land Bank.
1909. ZJK. Photo S. Butrimiené

Tadeusz Dmochowski. Cover drawing of the magazine
Kuwartalnik Litewski. 1910. ZJK. Photo K. Driskius

Tadeusz Dmochowski. An illustration for the magazine
Kuwartalnik Litewski. 1910. VDAB. Photo K. Driskius

Cover of the book Lietuviskas marsas (The Lithuanian March).
1908. LNM. Photo K. Stoskus

A fragment of the railing of the bridge across the Vilnia.

About 1894. Photo P. Balcitinas

An emblem. Signed FH. The early 20th century.
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1918 m. vasario 19 d. , Lietuvos aidas“. Antrasté dail. Antano
Zmuidzinavi¢iaus. LNM. Fot. K. Stoskus

100 lity banknotas ir jo fragmentas. Dail. Adomas Varnas. 1922.
LBM. Fot. R. Ginaitis

1926—1940 m. 2 lity moneta. Reversas ir aversas.

Dail. Juozas Zikaras. LBM. Fot. R. Ginaitis

1000 lity banknotas ir jo fragmentas. Dail. Adomas Galdikas.
1924. LBM. Fot. R. Ginaitis

10 lity banknotas ir jo fragmentas. Dail. Antanas Zmuidzinavi-
¢ius. 1927. LBM. Fot. R. Ginaitis

Ivairiy JAV lietuviy ir Lietuvos Respublikos organizacijy isleisti
aukojimo zZenkleliai ir paskolos rastai: Amerikos lietuviy centralis
komitetas; Sauliy sajungos nario mokescio Zenklelis (Lietuva,
1939); Tautos izdas (JAV); Pirma lietuviy orbangiy valanda
(JAV, 1937 ?); Lietuvos Sauliy organizacijos aukojimo lakstas
(JAV, 1920). Visi VRK; Lietuvos laisvés paskolos 500 doleriy
bonas (JAV, 1920). LBM. Fot. R. Ginaitis

Atvirukai: Reljefas ,,Vytis*. Skulpt. Antanas Aleksandravicius.
Isleido Ona Vitkauskyté. 1919. LNM; Dail. Tadas Daugirdas.
1918. JGK; Dail. Antanas JarosSevicius. Vilnius. 1918. LNM;
,Tu Lietuva, tu mieloji mtsy motinélé!” Leidéjas Jonas Vanagai-
tis. Tilzé, 1918. LNM; Dail. Bronislovas Saliamoras. Po 1918.
LNM; ,,Myliu a§ Tévyne, myliu ir mylésiul...” Dail. Antanas
Zmuidzinavicius. Po 1918. LNM; NeZinomas dailininkas

ir leidéjas. 4-asis deSimtmetis. LNM

Vytauto Bic¢itno knygos ,, Tiesa apie Vilniy"“ virselis. 1931. JGK.
Fot. P. Balcitinas

Zurnalo , Krivulé® virselis. 1924, Nr. 6. Dail. Vilius Jomantas.
VDAB. Fot. P. Balcitnas

Aukos lapas ,Laisva Lietuva®“. JAV, 1919. VRK

C. de Danilowicziaus knygos ,,La Lituanie Artistique” virselis.
1919. JGK

Zurnalo ,, Trimitas“ virSelis. 1924. Nr. 9 (79). Dail Antanas
Zmuidzinavi¢ius. VDAB. Fot. P. Bal&itnas

Piesinys atvirukui. Dail. Petras Rimsa. 1920. NCDM.

Fot. P. Bal¢itinas

Medalis ,,Kova“. Dail. Petras Rimga. 1926. NCDM.

Fot. P. Bal¢itinas

Lietuvos didziojo kunigaiks¢io Algirdo antrojo péstininky pulko
véliavos prikalimo atributai. 1927. VDKM. Fot. P. Balcitinas
Aukos zenklelis. 3-iasis desSimtmetis. VRK

Zurnalo ,Karys* virselis. V. Gyvéno piesinys-fotomontazas. 1937.

VDAB

Pirmojo Lietuvos Prezidento Antano Smetonos karo mokyklos
veliava. Projektas Viliaus Jomanto. 1929. VDKM.

Fot. P. Bal¢itinas

Lietuvos kariuomenés karininko paradinio dirzo sagtis.

4-asis desimtmetis. VDKM. Fot. P. Balcitinas

Lietuvos kariuomenés karininko ringrafo pavidalo zenklelis. 1939.

LNM. Fot. K. Stoskus

Lietuvos Sauliy sgjungos 4-ojo desimtmecio sportiniy varzyby
prizai — tauré ir laikrodis. VDKM. Fot. P. Balcitnas

Metaliniai Zenkleliai: 1923 m. Zemés tikio ir pramonés parodos.
LNM. Fot. L. Balcitunas; Lietuvos ugniagesiy organizacijy

sajungos, 1933. LNM; VKKZ. (Valstybinis kiino kultiiros Zenklas).

Dail. Jonas Juozas Burba. 1936. SSK; Vytauto Didziojo karininky
kursy. Dail. Petras Verbickas. 1934. LNM; Lietuvos karo moky-

klos. Aut. E. Lisauskas. 1926. SSK; JAV lietuviy ,,1918. Lietuva®™.
2-asis — 4-asis desimtmetis. LNM; JAV lietuviy ,,Laisvés varpas®.
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A poster advertising the Wilnaer Zeitung newspaper.

Unknown author. 1916. LMAB. Photo P. Balc¢itnas

Jézef Balzukiewicz. A Rider. Oil on canvas. 1912. NCDM.

Photo P. Balcitnas

Hats of the participants of the military parade regiments

of American Lithuanians. The late 19th-early 20th century.
NCDM. Photo P. Bal¢iiinas

Badges of public organisations of the late 19th-early 20th century:
St Casimir federation of Lithuanian Roman Catholics in England,
1898; Elections in Vilnius in 1907; The Lithuanian Seimas of
1917; Vytautas Grand Duke of Lithuania, the early 20th century;
Division of St Casimir guard, 1914. All LNM. St Bartholomew’s
Fraternal Help Society, 1899; Society of the Sons of Lithuania,
1905. Both NCDM. Photo P. Bal&itinas, L. Bal&itinas

A watercolour by Bronislovas Saliamoras. 1917. NCDM.

Photo P. Balcitinas

A woodcarving by J. Ruksys. 1916. NCDM. Photo P. Baléitinas
Antanas Zmuidzinavi¢ius. A Vision. Oil on canvas. 1912. VDKM.
Photo P. Balcitinas

The donation badge ‘For the Independence of Lithuania’.

1917. VRK

Mikalojus Konstantinas Ciurlionis. The City. Prelude. 1908—1909.
NCDM

The early-20th-century postcards:

‘The Flag of Lithuania’. Published by A. Macijauskas. Riga, 1905.
LNM. The Sign of Lithuania’. Published by L. Jakavycius.

Riga, 1905. LNM. ‘God, protect Lithuania!’

The early 20th century. LNM. ‘Lithuania’.

Published by A. Petronis’ bookshop. 1912. LNM.

‘Wilno’. Published by W. Makowski’s bookshop. 1908. LNM.
‘Coat of arms of the Grand Duchy of Lithuania and the voivodes-
hip of Vilnius” Minsk, 1918. LNM. ‘The last coat of arms

of the Commonwealth of Two Nations’. Minsk, 1918. LNM.

‘A Polish greeting’. 1906. Published by the Salon of Polish
Painters in Cracow. 1906. JGK. ‘Queen of the Polish crown,
pray for us’. ZJK. Photo S. Butrimiené

The standard of the Lithuanian batallion in Vitebsk. 1917.
VDKM. Photo P. Bal¢itinas

The monument to the memory of the Commonwealth

of Two Nations erected by Polish émigrés in Rapperswil,
Switzerland. The late 19th century. Photo S. Butrimiené.

TWENTY YEARS OF INDEPENDENCE
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A prize of the competitions of the Lithuanian Riflemen‘s Union.
The 1930s. TIM. Photo P. Bal¢itinas

A sticker of the Lithuanian embassy in Soviet Russia.

The 1930s. VRK

A badge-pennant of the meeting of the Vytis organisation

of the US Lithuanians. 1930. LNM. Photo P. Bal¢itunas

The Vytis of the Memorial Hall in the Vytautas Magnus War
Museum. 1938. Photo P. Balcitinas

A metal badge. The 1930s.

A self-made cover for a card album. ZJK. Photo K. Driskius
Lithuanian leaders on the balcony of the President’s Office

on the day of the celebrations of the return of Vilnius

to Lithuania. Photo J. Miezlaiskis. In Karys, 47—19, 1939. VDAB.
Retaken by P. Balcitunas
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1922. LNM; JAV lietuviy ,, Tautos fondas®. 1919—1920. LNM.
Fot. P. Bal¢itinas

Metaliné dézuté. Dail. Jonas Juozas Burba. 1938. NCDM.

Fot. P. Balcitinas

LRyto® draugijos véliava. 4-asis deSimtmetis. LNM.

Fot. K. Stoskus

Zasliy 3auliy birio véliava. 4-asis deSimtmetis. VDKM.

Fot. P. Balcitnas

Lietuvos skauty sajungos véliava ir jos fragmentas.

4-asis desimtmetis. LNM. Fot. K. Stoskus

Aukstesniosios policijos mokyklos zenklelis. 4-asis deSimtmetis.
RRK. Fot. S. Butrimiené

Policininko kepuré. 4-tasis deSimtmetis. BKM. Fot. K. Driskius
Teiséjo grandiné. Dail. Petras Rims3a. 4-asis de§imtmetis. SAM.
Fot. P. Balcitnas

Mediné kaimo iskaba. 3-iasis desimtmetis. BKM. Fot. K. Driskius
Emaliuota jstaigos iSkaba. 4-asis deSimtmetis. LNM.

Fot. K. Stoskus

Stilizuotas Vytis: dail. Jonas Juozas Burba. IS Vytauto Didziojo
ordinu apdovanojimo diplomo, 1930; dail. Juozas Surkevicius.
IS plakato ,, XIII-oji valstybés loterija“, 1938; dail. Liudas Vilimas.
I plakato ,,1918—1938%, 1938; dail. Mstislavas Dobuzinskis.
Valstybés teatro emblema. 4-asis deSimtmetis.

Lietuvos paviljono Niujorko tarptautinéje parodoje iSkaba.

Dail. Mstislavas Dobuzinskis (?). 1939. NCDM. Fot. P. Bal¢itinas
Vytauto Didziojo komiteto emblema. Dail. Mstislavas
Dobuzinskis. 1930

Herbo pieSinys. Dail. Mstislavas Dobuzinskis. 1934. LNB.

Fot. R. Ginaitis

Semeliskiy mokykla ir herbas jos timpane. 1932. Fot. M. Ir$énas
Mozaika. Dail. Zenonas Kolba. 4-asis deSimtmetis. RKM.

Fot. K. Driskius

Keraminis Vytis. 4-asis deSimtmetis. BKM. Fot. K. Driskius
Seifo zenklas. 1931. TIM. Fot. P. Balcitunas

Vagono zenklas. 4-asis deSimtmetis TIM. Fot. P. Balcitunas
Keraminis glaztiruotas Vytis. 4-asis deSimtmetis. JVK.

Fot. S. Butrimiené

Plakatas ,,Lietuvos valstybés konstitucija“. 1928. Nezin. dail.
SAM. Fot. P. Bal¢itinas

Plakatas ,,Vytis. Meno teatras”. Dail. Vytautas Bicitinas. 1928.
NCDM. Fot. P. Bal¢iiinas

Zurnalo ,Karys* virselis. 1935. Nr. 7. JGK. Fot. P. Bal¢itinas
Plakatas ,,Eesti. Lietuva. Latvija. 1934 IX 12,

Dail. Vilius Jomantas. OKM. Fot. K. Driskius

Pasto zenklai. 10 skatiky. 1919. Dail. Tadas Daugirdas

ir Kazys Simonis; 1 auksinas. 1919. Dail. Tadas Daugirdas

ir Kazys Simonis; 2 centai. Dail. Vsevolodas DobuZinskis. 1936;
5 centai. Dail. Jonas Juozas Burba. 1940; I litas. Dail. Eduardas
Krasauskas. 1939; 30 +15 centy. Dail. Eduardas Krasauskas. 1939.
ASK. Fot. P. Bal¢itinas

Zurnalo ,,Pasaulio lietuvis® virSelis. 1938, Nr. 4.

Dail. Balys Macutkevicius. VDAB. Fot. P. Bal¢itinas

Plakatas ,,] jura, aukstaiciai, Zemaiciai, visa Lietuva!*

Dail. Vaclovas Ratas-Rataiskis. 1939. MAB. Fot. P. Balcitunas
Popierius laiskams su jspaustu dazytu reljefu.

JAV, 4-asis desimtmetis. OKM. Fot. K. Driskius

Popierius laiskams su jspaustu reljefu. Lietuva. 4-asis deSimtmetis.
OKM. Fot. K. Driskius

Vaisty receptai. 4-asis de§imtmetis. SAM. Fot. P. BalCitnas
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The gate of Jozef Pilsudski‘s crypt in Wawel Cathedral in Cracow.
The 1930s. From: Alfred Majewski The Wawel. Its History

and Conservation (Warsaw: Publishing house Arkady LTD, 1997)
The Lietuvos aidas of 19 February 1918. Heading by Antanas
Zmuidzinavi¢ius. LNM. Photo K. Stoskus

A 100 litas banknote and its fragment. Design by Adomas Varnas.
1922. LBM. Photo R. Ginaitis

A 2 litas coin of 1926—1940. Reverse and obverse.

Design by Juozas Zikaras LBM. Photo R. Ginaitis

A 1000 litas banknote and its fragment. Design by Adomas
Galdikas. 1924. LBM. Photo R. Ginaitis

A 10 litas banknote and its fragment. Design by Antanas
Zmuidzinavi¢ius. 1927. LBM. Photo R. Ginaitis

Donation badges and loan certificates issued by various organisa-
tions of American Lithuanians and by organisations

of the Republic of Lithuania: Central Committee of American
Lithuanians; a fee badge of a member of the Union of Riflemen
(Lithuania, 1939); Nation’s Treasury (USA); The First Hour

of Lithuanian Broadcast (USA, 1937?); a donation sheet

of the Lithuanian Riflemen’s organisation (USA, 1920), all VRK.
A 500-dollar bond of the loan of Freedom of Lithuania

(USA, 1920). LBM. Photo R. Ginaitis

Postcards: “The Vytis’ relief. Sculptor Antanas Aleksandravicius.
Published by Ona Vitkauskyté. 1919. LMN; Tadas Daugirdas.
1918. JGK; Antanas JaroSevicius. Vilnius. 1918. LNM;
‘Lithuania, Our dear Mother!” Published by Jonas Vanagaitis.
Tilzé, 1918. LNM; Bronislovas Saliamoras. After 1918. LNM;

‘T Love my Homeland, I Love it and will Always Do!’

Antanas Zmuidzinavicius. After 1918. LNM; Unknown artist
and publisher. The 1930s. LNM

Cover of Vytautas Bicitnas’ book Tiesa apie Vilniy

(Truth About Vilnius). 1931. JGK. Photo P. Bal¢itinas

Vilius Jomantas. Cover of the magazine Krivulé, 1924. VDAB.
Photo P. Balcitinas

Donation sheet Free Lithuania. USA. 1919. VRK

Cover of C. de Danilowicz’s book La Lituanie Artistique.

1919. JGK

Antanas Zmuidzinavi¢ius. Cover of the magazine Trimitas
(Bugle), 9 (79), 1924. VDAB. Photo P. Balcitnas

Petras Rimsa. A drawing for a postcard. 1920. NCDM.

Photo P. Balcitinas

Petras Rimsa. Medal “The Struggle’. 1926. NCDM.

Photo P. Balcitinas

The attributes of the nailing of the flag of the 2nd Infantry
Regiment of Grand Duke Algirdas. 1927. VDKM.

Photo P. Balcitinas

A donation stamp. The 1920s. VRK

V. Gyvénas. Cover of the magazine Karys (The Soldier).

A drawing-photomontage. 1937. VDAB

The standard of the Military School of the First President

of Lithuania Antanas Smetona. Design by Vilius Jomantas. 1929.
VDKM. Photo P. Bal¢itinas

The buckle of a parade belt of an officer of the Lithuanian Army.
The 1930s. VDKM. Photo P. Balcitnas

A gorget-shape badge of an officer of the Lithuanian Army. 1939.
LNM. Photo K. Stoskus

Prizes of the sports competitions of the Lithuanian Union

of Riflemen — a cup and a clock. The 1930s. VDKM.

Photo P. Balcitinas
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Suvenyriné metaliné 1éksté su Latvijos ir Lietuvos herbais.
Latvijos amaty rumy dovana Lietuvos amaty rimams. Latvija,
1936. NCDM. Fot. P. Balcitinas

Porcelianiné Vycio skulpturélé. Dail. E. Rivoss. Ryga, 1939.
TIM. Fot. P. Bal¢itinas

Irémintas bronzinis Vytis. 4-asis deSimtmetis. Z]JK.

Fot. S. Butrimiené

Vytis. Dail. Mato Mencinsko medzio drozinys. 1919. LDM.
Fot. A. Luksénas

Vytis (drobé, aliejus). Dail. N. Trost-Javorskiene.

3-iasis—4-asis desimtmetis. NCDM. Fot. P. Bal¢itinas
Issiuvinétas Vytis. 4-asis desimtmetis. TIM. Fot. P. Balcitinas
Vytis su portretais. Saliamono Kalvai¢io medzio drozinys. 1934.
NCDM. Fot. P. Bal¢itinas

Herbas. Dazytas medzio drozinys. 4-asis deSimtmetis. BKM.
Fot. K. Driskius

Puosybiné kompozicija su herbu (medis, bronza, Silkas).

Sign.: J. M. 4-asis desimtmetis. NCDM. Fot. P. BalCitinas
Odinio aplanko dokumentams virSelis. Dirbtuvé ,,gatrija“,
1936-1938. NCDM. Fot. P. Bal¢iiinas

Paminklas Vytautui Didziajam Juodeikiuose (Joniskio r.).

Aut. Juozas Siauleckis. 1936. Fot. P. Bal¢itinas

Lietuvos Nepriklausomybés desimtmecio paminklas Didziajame
Paltkstyje (Telsiy r.). Aut. A. Klimanskis. 1928. Fot. P. Balcitnas
Apyrankeé i§ monety. 4-asis deSimtmetis. TIM. Fot. P. Bal¢itnas
Vilnius, 1939. Nezinomo meistro i$ faneros i$pjaustyta
kompozicija. OKM. Fot. K. Driskius

Vytis. Vlado Vaitkaus medzio skulptarélé. 1927. VDKM.

Fot. P. Balcitinas

1863 m. sukilimo herbo reljefas. 4-asis deSimtmetis.

Dail. Boleslovas Balzukevicius (Bolestaw Balzukiewicz). LDM.
Fot. A. Luksénas

Vilniaus katedros Gostauty koplycios sieny tapyba. Dail. Jurgis
Hopenas (Jerzy Hoppen) (?). 4-asis deSimtmetis. Fot. P. Bal¢itnas
Vidurio Lietuvos Zyminis ir pasto zenklai. 1921—-1922. ASK.
Fot. P. Balcitnas

Lentvario Z.B.K (Zwigzek bojownikow krajowych) véliava ir jos
fragmentas. 1921. TIM. Fot. P. Balcitnas

Lietuviy ir baltarusiy divizijos Zenklelis. Lenkija, po 1920. ZKW.
Fot. P. Balcitinas

Vavelio pilies vartai. Skulpt. Adolf Szyszko-Bohush. 1921.

Fot. P. Bal¢itinas

Baltarusijos Liaudies Respublikos piliecio paso virselis ir pirmas
puslapis. 1923. VRK

KARAS IR OKUPACIJA
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Perlojos baznycios luby tapyba. Dail. Jurgis Hopenas

(Jerzy Hoppen). Apie 1943. Fot. S. Butrimiené

Lietuvos skautijos 65-yjy metiniy paminéjimo lipdukas.

Dail. Romas Viesulas.1987. JAV. ASK. Fot. P. Bal¢itinas
Lietuviy kongresas Niujorke. 1949. Perfotografavo R. Dichavicius
Stiklo reljefas. 9-asis desimtmetis. Fot. P. Balcitinas

1990 m. piniginés-daiktinés loterijos bilietas. 1989. JGK
Degtuky dézutés etiketé. JGK

Vilniaus lenky Lietuvos kriksto 600-jy metiniy proga jrengtos
lentos Vilniaus universitetui pagerbti Var§uvos Sv. Jono katedroje
fragmentas. 1987. Fot. P. BalCitinas
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Metal badges. The 1923 Agriculture and Industry Exhibition.
LNM. Photo L. Bal¢itinas; Union of the organisations

of Lithuanian firemen, 1933. LNM; State badge of physical
culture. Design by Jonas Juozas Burba. 1936. SSK;

Vytautas Magnus course for army officers. Design by Petras
Verbickas. 1934. LNM; Lithuanian Military School.

Author E. Lisauskas. 1926. SSK; ‘1918. Lithuania’ of the US
Lithuanians. The second-fourth decades of the 20th century.
LNM; ‘The Bell of Freedom’ of the US Lithuanians. 1922. LNM;
‘The Nation’s Fund’ of the US Lithuanians. 1919—1920. LNM.
Photo P. Balcitnas

Jonas Juozas Burba. A metal case. 1938. NCDM.

Photo P. Balcitinas

The standard of Zasliai regiment of riflemen. The 1930s. VDKM.
Photo P. Balcitinas

The flag of the Lithuanian Scout Association and its fragment.
The 1930s. LNM. Photo K. Stoskus

The flag of the Rytas society. The 1930s. LNM. Photo K. Stoskus
A badge of the police college. The 1930s. RRK.

Photo S. Butrimiené

A policeman’s hat. The 1930s. BKM. Photo K. Driskius

A judge’s chain. Design by Petras Rim$a. The 1930s. SAM.
Photo P. Balcitinas

A wooden village signpost. The 1920s. BKM. Photo K. Driskius
An enamelled office plate. The 1930s. LNM. Photo K. Stoskus
A stylised Vytis: Jonas Juozas Burba. From the diploma

of the award of the Order of Vytautas Magnus. 1938;

Juozas Surkevic¢ius. From the poster “The 13th State Lottery’.
1938; Liudas Vilimas. From the poster ‘1918—1938’;

Mstislavas Dobuzinskis. The emblem of the State Theatre.

The 1930s. The plate of the Lithuanian pavilion at the New York
International Exhibition. Mstislavas Dobuzinskis (?). 1939.
NCDM. Photo P. Bal¢itnas

Mstislavas Dobuzinskis. The emblem of the Vytautas Magnus
Committee. 1930

Mstislavas Dobuzinskis. A drawing of the coat of arms. 1934.
LNB. Photo R. Ginaitis

The Semeliskés school and the coat of arms in its tympanum.
1932. Photo M. Irsénas

Zenonas Kolba. A mosaic. The 1930s. RKM. Photo K. Driskius
A ceramic Vytis. The 1930s. BKM. Photo K. Driskius

A sign of a strongbox. 1931. TIM. Photo P. Bal¢itnas

A sign of a rail carriage. The 1930s. TIM. Photo P. Balcitinas

A glazed ceramic Vytis. The 1930s. JVK. Photo S. Butrimiené
Poster ‘The Constitution of the State of Lithuania’. 1928.
Unknown author. SAM. Photo P. Baléitinas

Vytautas Bicitinas. Poster ‘“The Vytis. The Theatre of Art’. 1928.
NCDM. Photo P. Balitnas

Cover of the magazine Karys (The Soldier), 7, 1935. JGK.
Photo P. Balcitinas

Vilius Jomantas. Poster ‘Eesti. Lietuva. Latvija. 1934 IX 12,
OKM. Photo K. Driskius

Postage stamps: 10 skatikai. 1919. Tadas Daugirdas and Kazys
Simonis; 1 auksinas. 1919. Tadas Daugirdas and Kazys Simonis;
2 centai. Vsevolodas Dobuzinskis. 1936; 5 centai. Jonas Juozas
Burba. 1940; 1 litas. Eduardas Krasauskas. 1939; 30 +15 centy.
Eduardas Krasauskas. 1939. ASK. Photo P. BalCianas

Balys Macutkevicius. Cover of the magazine Pasaulio lietuvis
(The Lithuanian of the World), 4, 1938. VDAB. Photo P. Bal¢itinas
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Gedulingas Vytis. 1942. JGK. Fot. P. Bal¢itinas

Metalinio herbo nuolauza. SAM. Fot. P. Bal¢itinas

Plakatas ,,Savitarpinei pagalbai“. Dail. Vladas Jankauskas. 1944.
LNB. Fot. S. Butrimiené

Lietuvos laisvés kovos sgjadzio (LLKS) nario partizano rankovés
antsiuvas. 5-asis desSimtmetis. GAM. Fot. P. Bal¢itinas
Partizano kepurés kokarda. 5-asis deSimtmetis. GAM.

Fot. P. Balcitinas

Savadarbis LLKS Vilties téviinijos vado spaudas.

5-asis desimtmetis. LNM. Fot. K. Stoskus

Savadarbis partizano ziedas. 5-asis deSimtmetis. GAM.

Fot. P. Balcitinas

Partizany laikrastis ,,Laisvés kova®. 1952. GAM

Prisikélimo apygardos partizany leidinys ,,Prie rymancio
rupintojélio”. 1951. OKM. Fot. K. Driskius

Savadarbis partizany Vytis. 1950. SAM. Fot. P. Bal¢itnas
Stasio Velminsko tabakiné. Mordovijos lageriai,

5-asis desimtmetis. SAM. Fot. P. BalCitinas

Stefanijos Lesevicitités i$siuvinétas, peltakiuotas Vytis.
Panevézio kaléjimas, 1948. BKM. Fot. K. Driskius

Mortos Bulaités piesinys. Irkutsko sr., TaiSeto r., 1952. SAM.
Fot. P. Balcitinas

Genovaités Stasiulytés-Cerkauskienés siuvinétas kilimeélis.
Staneliy k., Joniskio r. 1945. AKK. Fot. S. Butrimiené
Tremtinés antklodé. Piesé Jonas Varnas, siuvinéjo Teresé
Varniené. Altajaus krastas, 1955. LNM. Fot. K. Stoskus
Sunaikintos Sibiro lietuviy bataliono véliavos fragmentas. 1917.
OKM. Fot. K. Driskius

Pano Valkininky vaiky sanatorijoje ,,Puselé”. Dail. Biruté Zilyte
ir Algirdas Steponavicius. 1969—1972

Gobelenas ,,Broleliai* Vilniaus universitete.

Dail. Ramuté Jasudyté. 1979. Fot. V. Vilaniskis

Vitrazas ,,Saulés masis éiauliq kinoteatrui ,,Saulé*.

Dail. Kazys Morktinas. 1987. Fot. P. Bal¢itnas

Estampas ,,Zygimanto Augusto moneta® (linoraizinys).

Dail. Valerijonas Jucys. 1966. DN

Ekslibrisas (medzio raizinys). Dail. Kastytis Juodikaitis. 1967.
Valerijono Jucio nuosavybé

Estampas ,,Moneta® (autoriné technika). Dail. Algimantas Svazas.

1982. Dailininko archyvas. Fot. P. Bal¢itunas

Lipdukas ,Neskime Lietuvai pagelba. LGF, LAF*.

JAV, 5-asis desimtmetis. VRK

Vakary Vokietijos lietuviy pasto zenkly blokas.

Dail. Jonas Steponavicius. 1946. ASK. Fot. P. Bal&itinas
Metaliné dirzo sagtis. JAV, 8-asis deSimtmetis. Z]K.

Fot. S. Butrimiené

Herbas (metalas, medis, aliejus). Dail. Paulius Lantuchas. 1980.
Lozoraiciy Seimos nuosavybé. Fot. J. Malinauskas

Lietuviy Jézuity koply&ia Cikagoje ir jos fragmentas su herbu.
Archit. Jonas Kovalskis-Kova. 1957. Fot. S. Tamoseviciené
Herbiniai skydai prie jéjimo j Jaunimo centrg Cikagoje.

Skulpt. Ramojus Mozoliauskas. 1974. Fot. S. Tamoseviciené
Jaunimo centras Cikagoje ir jo fasadas su Mikalojaus Konstantino
Ciurlionio kirinio ,,Miestas. Preliudas® plyty mozaika.

Archit. Jonas Mulokas. 1974. Fot. S. Tamoseviciené

Zurnalo , Karys“ virselis su dail. Jurgio JuodZio piesiniu.

JAV, 1975. VDAB. Fot. P. Bal¢itinas

Vytis (popierius, tempera). Dail. Jurgis Juodis. JAV, 1975.
VDKM. Fot. P. Balcitinas
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Vaclovas Ratas-Rataiskis. Poster “To the Sea, the Highlanders,
the Samogitians, and all Lithuania!” 1939. MAB.

Photo P. Balcitinas

Letter paper with an embossed coloured relief. The 1930s, USA.
OKM. Photo K. Driskius

Letter paper with an embossed relief. Lithuania. The 1930s.
OKM. Photo K. Driskius

Medical prescriptions. The 1930s. SAM. Photo P. Baléitinas

A souvenir metal plate with the coats of arms of Latvia

and Lithuania. A present of the Latvian chamber of crafts

to the Lithuanian chamber of crafts. 1936, Latvia. NCDM.
Photo P. Balcitinas

E. Rivoss. A porcelain figurine of the Vytis. 1939, Ryga. TIM.
Photo P. Balcitinas

A framed bronze Vytis. Unknown author. The 1930s. ZJK.
Photo S. Butrimiené

Matas Mencinskas. Vytis. A woodcarving. 1919. LDM.

Photo A. Luksénas.

N. Trost-Javorskiené. Vytis. Oil on canvas. The 1920s—1930s.
NCDM. Photo P. Bal&ianas

An embroidered Vytis. Unknown author. The 1930s. TIM.
Photo P. Balcitnas

Saliamonas Kalvaitis. The Vytis with portraits. A woodcarving.
1934. NCDM. Photo P. Bal¢itinas

A coat of arms. A painted woodcarving. The 1930s. BKM.
Photo K. Driskius

A decorative composition with the coat of arms. Wood, bronze,
silk. Signed J. M. The 1930s. NCDM. Photo P. Bal¢itinas

The cover of a leather document folder. ‘Satrija’ workshop.
1936-1938. NCDM. Photo P. Baltitinas

A monument to Vytautas Magnus in Juodeikiai (Joniskis region).
Juozas Siauleckis. 1936. Photo P. Balcitnas

The monument of the tenth anniversary of the independence
of Lithuania in Didysis Palukstis (Telsiai region). A. Klimanskis.
1928. Photo P. Balc¢itnas

A bracelet made of coins. The 1930s. TIM. Photo P. Bal¢itinas
Vilnius. 1939. An unknown master’s composition cut of veneer.
1939. OKM. Photo K. Driskius

Vladas Vaitkus. Vytis. Wood. 1927. VDKM. Photo P. Bal¢itinas
Boleslaw Balzukiewicz. A relief of the coat of arms

of the 1863 uprising. The 1930s. LDM. Photo A. Luks$énas
Mural paintings in the Gostautas Chapel of Vilnius Cathedral.
Jurgis Hopenas (Jerzy Hoppen) (?). The 1930s. Photo P. Bal¢itinas
Revenue and postage stamps of Central Lithuania. 1921, 1922.
ASK. Photo P. Bal¢itnas

The flag of the Z.B.K. (Union of Home Fighters) of Lentvaris,
and its fragment. 1921. TIM. Photo P. Balcitnas

A badge of the Lithuanian-Belarusian division. After 1920,
Poland. ZKW. Photo P. Balcitinas

The gate leading to Wawel Castle. Sculptor Adolf Szyszko-
Bohusz. 1921. Photo P. Balcitnas

The cover and the first page of the passport of the Belarusian
People’s Republic. 1923. VRK

THE WAR AND OCCUPATIONS
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Ceiling painting in the church of Perloja. Jurgis Hopenas
(Jerzy Hoppen). About 1943. Photo S. Butrimiené
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Vytis ir Erelis (drobé, aliejus). Dail. Jurgis Juodis. JAV, 1985.
VDKM. Fot. P. Bal¢itnas

Stilizuotas Vytis. Dail. Telesforas Valius. 7-asis desimtmetis. JGK
JAV lietuviy, visuomeniniy renginiy dalyviy, atributika.
7-asis—8-asis desimtmetis. ZJK. Fot. S. Butrimiené

Vilniaus universiteto 400-yjy metiniy paminéjimo medalis.
Reversas ir aversas. Dail. Vytautas Kaguba. 1979. NCDM.

Fot. P. Balcitnas

Kompiuteriné grafika , Vytis I*. Dail. Jeane Krapauskas.

JAV, 1983. NCDM. Fot. P. Bal¢ianas

Kilimélis. Dail. Sofija Slavickas. Australija, 1980. VDKM.

Fot. P. Balcitinas

Gobelenas ,,Vytis, Lietuva®. Nezin. dail.

6-asis—7-asis desimtmetis. Fot. R. Dichavicius

Gobelenas. Nezin. dail. 6-asis—7-asis deSimtmetis.

Fot. R. Dichavicius

Romos Sv. Petro bazilikos Mater Misericordiae koplycios vartai.
Dail. Vytautas Kazimieras Jonynas. 1970. Fot. ]. Malinauskas
Jitio Loudos knygos ,,European Civic Coats Of Arms” (London:
Paul Hamlyn, 1966) virSelis ir iliustracija. JAK. Fot. P. Balcitinas
Vitrazas Sv. Jono katedroje Var§uvoje. Fot. P. BalGitnas

Pulavy suvenyrinis antsiuvas. Lenkija, 7-asis deSimtmetis. JGK.
Fot. P. Balcitnas

Balstogés miesto suvenyriné véliavélé. Lenkija, 8-asis deSimtmetis.
JGK. Fot. P. Balcitinas

Zalgirio masio paminklas ir jo fragmentas. Skulpt. Jerzy Bandura,
Witold Cieckiewicz. 1960. Fot. P. Balcitinas

Vilniaus universiteto kiemo vartai. Archit. Aldona Svabauskiené,
kalvis Algirdas Stankus. 1988. Fot. P. Balc¢itinas

Vytautas Didysis su savo kariauna (drobé, aliejus). Dail. Sofija
Veiveryté. 1988. Klaipédos dramos teatras. Fot. P. Balcitinas
Sajudzio lipdukas ir véliavélé. 1989. JGK. Fot. P. Balcitinas
Sajudzio zenkleliai. 1989. VGK, JGK. Fot. P. Bal¢itinas
Vytis. Dail. Mikalojaus Povilo Vilucio piesinys. 1989. DN
Vytis su Gediminaiciy stulpais. Laikrascio ,, Dxo Kaynaca
iliustracija. Nezin. dail. 1990

Plokstelés ,,Lietuva® vokas. Dail. Rimantas Dichavicius

ir Agnius Tarabilda. 1989. JGK

Raitelis su gzuolo Saka. Dail. Erikas Varnas. 1989. GAM
Vytis su Gediminaiciy stulpais. Vytauto Stanktino kompozicija.
1989. SAM. Fot. P. Balciiinas

Vitrazas ,,Vytis“. Dail. Bronius Bruzas. 1989. Fot. B. Bruzas
Tremtiniy kryzius Anyksciuose. Tautodailininkai Jonas
Tvardauskas, Liudas Tarabilda, archit. Gintautas Navickas. 1989.
Fot. K. Driskius
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Vitrazas Vilniaus santuoky ramams. Dail. Kostas Satiinas. 1992,
Fot. P. Balcitinas

Senoji valstybés véliava virs Traky pilies. Fot. P. Bal¢itinas
Vycio modifikacijos. Dail. Audrius Klimas, Lina Sasnauskaité.
2006

Vytis. Eskizai. Dail. Juozas Galkus. 2001—2003

Keraminis kartuSas. Baltarusija. Fot. K. Driskius

Atkurta LDK kariuomenés véliava Zalgirio masio lauko
muziejuje Lenkijoje. Fot. P. Bal¢itnas
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A sticker of the commemoration of the 65th anniversary

of the Lithuanian Scout movement. Romas Viesulas. 1987. USA.
ASK. Photo P. Bal¢itnas

The Lithuanian Congress in New York. 1949.

Retaken by R. Dichavicius

A glass relief. The 1980s. Photo P. Balcitunas

A 1990 lottery ticket. JGK. 1989

A matchbox picture. JGK. 1989

A fragment of the memorial plaque commemorating Vilnius
University on the wall of St John’s Cathedral in Warsaw.

It was funded by the Poles of Vilnius region on the occasion

of the 600th anniversary of Christianisation of Lithuania. 1987.
Photo P. Balcitinas

The Mournful Vytis. 1942. JGK. Photo P. Balcitunas

A fragment of a metal coat of arms. SAM. Photo P. Baléitinas
Vladas Jankauskas. Poster ‘For Mutual Help’. 1944. LNB.

Photo S. Butrimiené

A sew-on emblem on the sleeve of a partisan-member of the
Movement of the Lithuanian Freedom Fighters. The 1940s.
GAM. Photo P. Bal¢itinas

A cockade of a partisan’s hat. The 1940s. GAM.

Photo P. Balcitinas

A self-made stamp of the chief of the Viltis (Hope) squad.

The 1940s. LNM. Photo K. Stoskus

A partisan’s self-made ring. The 1940s. GAM. Photo P. Bal¢itinas
The Laisvés kova (Fight for Freedom), a partisans’ newspaper.
1952. GAM

‘At the Pensive Christ’, the publication of the partisans of the
Prisikélimo (Resurrection) district. 1951. OKM. Photo K. Driskius
A self-made Vytis of the partisans. 1950. SAM. Photo P. BalCitnas
The tobacco pouch of Stasys Velminskas. Mordovian camps,

the 1940s. SAM. Photo P. Bal¢iiinas

Panevézys prison, 1948. BKM. Photo K. Driskius

A drawing by Morta Bulaité. 1952, Irkutsk oblast, Taishet region.
SAM. Photo P. Baléitnas

A mat embroidered by Genovaité Stasiulyté-Cerkauskiené. 1945,
Staneliai village, Joniskis region. AKK. Photo S. Butrimiené

A blanket of a deported woman. Drawn by Jonas Varnas,
embroidered by Teresé Varniené. 1955, Altai territory. LINM.
Photo K. Stoskus

A fragment of the destroyed flag of the batallion of Siberian
Lithuanians. 1917. OKM. Photo K. Driskius

Biruté Zilyté and Algirdas Steponavi¢ius. The panel in the
‘Puselé’ children’s sanatorium in Valkininkai. 1969—-1972.
Ramuté Jasudyté. Tapestry Brothers in Vilnius University. 1979.
Photo V. Vilaniskis

Kazys Morkiinas. Stained glass The Battle of Saulé for the ‘Saulé
cinema in Siauliai. 1987. Photo P. BalCiinas

Valerijonas Jucys. A Coin of Sigismund August. 1966.

A linocut. DN

Kastytis Juodikaitis. Ex libris. 1967. A woodcut.

Property of Valerijonas Jucys.

Algimantas Svazas. A Coin. Engraving, author’s original
technique. 1982. A.Svazas’ archive. Photo P. Bal&itinas

Sticker “Let us Bring Help to Lithuania. LGF. LAF’. The 1940s,
USA. VRK

Jonas Steponavicius. A block of stamps of West German
Lithuanians. 1946. ASK. Photo P. Bal¢iiinas
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Lietuvos Respublikos Prezidento véliavos herbas vir§ jéjimo |
Prezidento kanceliarija. Projekto autorius archit. Saulius Simelio-
nis. Sgrafitas — Gintaro Palemono Janonio ir Ceslovo Polonskio.
1997—1998. Fot. P. Balcitnas

Lietuvos Respublikos Prezidento véliavos herbas ant Prezidento
tribanos. Projekto autoré dail. Joana Noreikaité. Fot. P. Balc¢itinas
Prezidenttros salés vaizdas su tribtina ir véliavomis.

Fot. P. Balcitinas

Lietuvos Respublikos Prezidento véliava. Dail. Arvydas Kazdailis.
Pasiuvo Ona Tuliené. 1993. Fot. P. Balcitinas

Lietuvos Respublikos Prezidento véliavos antgalis (varis, spalvoti
emaliai). Projekto autorius dail. Arvydas Kazdailis,

gamino ,,Vilniaus dailé”. 1993. Fot. P. Balc¢itunas

Lietuvos Respublikos Prezidento suvenyrai. Respublikos
Prezidento teniso tauré. UAB | Jiesia”. 1994. Fot. P. Balcitunas
Respublikos Prezidento tauré. Autoriai Aloyzas Jonusauskas

ir Justinas Césna. Fot. P. Bal&itnas

Kilimas Prezidenttros posédziy saléje. Dail. Anicetas Jonutis,
Jaraté Jonutyté, Zilvinas Jonutis. 1998. Fot. P. BalCitinas

Gedulo véliava Sausio tryliktosios aukoms atminti.

Dail. Kestutis Balcikonis. 1991. LDM. Fot. A. Luksénas
Lietuvos kariuomenés dalinio véliava. Fot. P. Balcitunas

100 lity banknotas ir jo fragmentas. Dail. Rytis Valantinas. 1994
5 lity moneta. Reversas ir aversas. Dail. Antanas Zukauskas

ir Arvydas Kazdailis. 1996. Fot. R. Ginaitis

Dailininky sukurty kolekciniy monety aversai: 10 lity moneta,
isleista Stepono Dariaus ir Stasio Giréno skrydzio per Atlantg
60-osioms metinéms. Dail. Petras Garska. 1993; 50 lity moneta,

skirta Lietuvos Nepriklausomybés atktirimo penkmeciui paminéti.

Dail. Antanas Zukauskas. 1995; 50 lity moneta, skirta Nepriklau-
somybés atktrimo desimtmeciui. Dail. Gediminas Karalius. 2000;
200 lity moneta, skirta Mindaugo kartinavimo 750-osioms
metinéms. Dail. Petras Repsys. 2003; 50 lity moneta, skirta
Pirmojo Lietuvos Statuto 475-eriy mety sukakciai. Dail. Petras
Repsys. 2004; 50 lity moneta, skirta Pazaislio kamalduliy vienuo-

lyno ansambliui. Dail. Marius Zavadskis ir Rytas Jonas Belevicius.

2004; 50 lity moneta, skirta Didziojo Vilniaus seimo 100-osioms
metinéms. Dail. Albertas Gurskas ir Rytas Jonas Belevicius. 2005;
50 lity moneta, skirta Sv. Kazimiero 550-osioms gimimo
metinéms. Dail. Giedrius Paulauskis, 2008; 50 lity moneta,

skirta Kauno piliai. Dail. Giedrius Paulauskis. 2008. Visos i§ LBM.

Fot. R. Ginaitis
1 lito apyvartiné proginé moneta, skirta Lietuvos Didziosios

Kunigaikstystés valdovy rimams. Dail. Giedrius Paulauskis. 2005.

Fot. R. Ginaitis

Panevézio apskrities herbas. Dail. Rolandas Rimkanas. 2004.
LHKA

Aukstaitijos didysis herbas. Dail. Rolandas Rimkiinas. 2007.
LHKA

Vilniaus apskrities véliava. Dail. Arvydas Kazdailis

ir Regina Kazdailiené. 1999. Fot. S. Butrimiené

Vilniaus apskrities herbas — metalinis Zenkliukas.

Dail. Arvydas Kazdailis. 1999. Fot. S. Butrimiené

Senyjy LDK véliavy imaginacinés kopijos. Projektavo Aleksas
Radzius, siuvo Ramuté Petruliené. JAV, 9-asis ir 10-asis
desimtmeciai. VDKM. Fot. S. Butrimiené

Vilniaus universiteto rektoriaus skeptras ir jo vir§tiné. XVII a.

skeptro Siuolaikiné kopija. Dail. Antanas Vaicekauskas. 2004. VU.

Fot. V. Naujikas
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A metal belt buckle. The 1970s USA. ZJK. Photo S. Butrimiené
A coat of arms. Metal, wood, oil. 1980. Paulius Lantuchas.
Property of the Lozoraitis family. Photo J. Malinauskas

The Lithuanian Jesuit Chapel in Chicago and its fragment with
the coat of arms. 1957. Architect Jonas Kovalskis-Kova.

Photo S. Tamoseviciené

Heraldic shields at the entrance to the Lithuanian Youth Centre
in Chicago. 1974. Sculptor Ramojus Mozoliauskas.

Photo S. Tamoseviciené

The Lithuanian Youth Centre in Chicago and its facade decora-
ted with Mikalojus Konstantinas Ciurlionis’ composition “The
City. Prelude’ as a brick mosaic. 1974. Architect Jonas Mulokas.
Photo S. Tamoseviciené

Cover of the magazine Karys (The Soldier) with the drawing

by Jurgis Juodis. 1975, USA. VDAB. Photo P. Balcitinas

Jurgis Juodis. Vytis. Tempera on paper. 1975. USA. VDKM.
Photo P. Balcitinas

Jurgis Juodis. The Vytis and the Eagle. Oil on canvas. 1985. USA.
VDKM. Photo P. Bal¢itinas

Telesforas Valius. A stylised Vytis. The 1960s. JGK.

Symbols of the American Lithuanians’ participation in public
events. The 1960s—1970s. ZJK. Photo S. Butrimiené

Vytautas Kasuba. A commemorative medal of the 400th anniver-
sary of Vilnius University. Reverse and obverse. 1979. NCDM.
Photo P. Balcitunas

Jeane Krapauskas. Computer graphic Vytis I. 1983. USA. NCDM.
Photo P. Balcitinas

A wall carpet. Sofija Slavickas. Australia, 1980. VDKM.

Photo P. Balcitinas

Tapestry Vytis, Lithuania. The 1950s—1960s. Unknown artist.
Photo R. Dichavicius

A tapestry. The 1950s—1960s. Unknown artist.

Photo R. Dichavicius

The gate of the Mater Misericordiae chapel in St Peter’s Basilica in
Rome. 1970. Vytautas Kazimieras Jonynas. Photo J. Malinauskas
Cover of and an illustration from Jifi Louda’s book European
Civic Coats of Arms. JAK. Photo P. Balcitinas

The stained glass in St John’s Cathedral in Warsaw.

Photo P. Balcitinas

A souvenir sew-on emblem ‘Pulawy’. The 1960s, Poland. JGK.
Photo P. Balcitinas

A souvenir pennant of the city of Bialystok, Poland. The 1970s.
JGK.

A monument to the Battle of Grunwald and its fragment.
Sculptors Jerzy Bandura, Witold Cieckiewicz. 1960.

Photo P. Balcitinas

The gate of Vilnius University. 1988. Architect Aldona
Svabauskiené, blacksmith Algirdas Stankus. Photo P. Balcitinas
Sofija Veiveryté. Vytautas Magnus with his troops. Oil on canvas.
1988. Klaipéda Drama Theatre. Photo P. Balcitinas

A sticker and a pennant of the Sgjudis movement. 1989. JGK.
Photo P. Balcitunas

Metal badges of the Sgjidis movement. 1989. VGK, JGK.
Photo P. Balcitinas

Mikalojus Povilas Vilutis. Vytis. 1989. A drawing. DN

Vytis with the Columns of Gediminas. An illustration from

the newspaper Ekho Kaunasa. 1990. Unknown artist

351 The sleeve of the record ‘Lithuania’. 1989. Rimantas Dichavicius

and Agnius Tarabilda. JGK
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Vilniaus universiteto herbas. Dail. Petras Repsys. 1994. VU.
Fot. V. Naujikas

Dail. Gedimino Karpaviciaus ir Antano Sakalio suprojektuoti
antspaudai, lipdukai ir jais paZymétas vokas. 1990—1999. ASK.
Fot. P. Bal¢itinas

Plakatas ,,Tavo taip — Tévyneés laisvé!™ Dail. Gintaras Gesevicius.
1992. LNB. Fot. S. Butrimiené

Ordino ,,Uz nuopelnus Lietuvai® Didysis kryzius. Dail. Antanas
Vaicekauskas. 2002. VKK. Fot. P. Balcitnas

Jotvingiy kryzius (projektas). Dail. Aloyzas JonuSauskas. 2008.
VKK. Fot. P. Balcitinas

Ordinas ,Lietuvos tukstantmecio zvaigzdé™.

Dail. Antanas Vaic¢ekauskas. 2008. VKK. Fot. P. Bal¢itunas
Serigrafija ,,Vytis®. Dail. Mikalojus Povilas Vilutis. 1992. DN

, Vytis“. Dail. Mikalojaus Povilo Vilucio pieSinys. 1990. DN
Serigrafija ,,Mélynas riteris“. Dail. Mikalojus Povilas Vilutis.
1990. DN

Kompiuteriné grafika ,,Vytis®. Dail. Mikalojus Povilas Vilutis.
2007. DN

Vladislovo Varniskio Vytis. Dail. Petras Repsys. 2008.

Fot. P. Balc¢itinas

Stepono Batoro atminimo lentos Vilniaus universitete fragmentas.
Dail. Petras Repsys. 1994. Fot. V. Naujikas

Bronzinis Varniy katedros altoriaus antepedijaus reljefas.

Dail. Petras Repsys. 2008. Fot. P. Balcitunas

Lietuvisky eury aversy projektai, sukurti dailininky Antano
Zukausko, Giedriaus Paulauskio, Petro Repsio, Ryto Jono
Beleviciaus, Gedimino Karpaviciaus, Juozo Kalinausko. 2006.
LBM. Fot. R. Ginaitis

Vilniaus universiteto bibliotekos durys. Archit. Aldona Svabaus-
kiené, skulpt. Jonas Meskelevicius. 1997. Fot. P. Balc¢itnas
Paminklas Vadokliuose. Skulpt. Gediminas Karalius. 2006.

Fot. G. Karalius

Freska ,,Vyciai® ir jos fragmentas. Dail. Gitenis Umbrasas. 2000.
Privati nuosavybé. Fot. S. Paskevicius

Suvenyrinis vitrazas ,,Vytis“. Dail. Kazys Morktnas. 1993.

Fot. P. Bal¢itinas

Erdvinis vitrazas Vilniaus santuoky rimuose. Dail. Kostas
Satiinas. 1974. Detalé su Vy&iu — 1995. Fot. P. BalCitinas
Vitrazas Vilniaus dailés akademijos studenty valgykloje.

Dail. Agné Gylytée. 1998. Fot. P. Balcitnas

Vitrazas Vilniaus Sv. Mikalojaus baznycioje.

Dail. Algirdas Dovydénas. 2003. Fot. A. Dovydénas

Daikteliai i§ Spraksiy I (drobé, misri technika).

Dail. Arvydas Saltenis. 1996. DN. Fot. K. Stoskus

Pirmojo Lietuvos Statuto priémimas (drobé, aliejus).

Dail. Giedrius Kazimierénas. 2006. Privati nuosavybé.

Fot. R. Dichavicius

Dail. Gedimino Karaliaus pieSinys. 2000. DN

Tapytas reljefas ,,Vytis®. Dail. Vladas Lysaitis. 2007. DN.

Fot. S. Butrimiené

Lietuvos vardo paminéjimo tukstantmetis.

Dail. Broniaus Leonaviciaus spalvotas piesinys. 2008. DN
Gobelenas Vilniaus dailés akademijos bibliotekoje.

Fot. P. Bal¢itinas

Institucijy emblemos: Lietuvos tikstantmecio minéjimo
direkcijos zenklelis. Dail. Ilona Kukenyté. 1998; JAV lietuviy
skauty antsiuvas. 9-asis desimtmetis; Lietuvos zurnalisty sgjungos
emblema ant marskinéliy. Dail. Rimantas Dichavicius. 1989;

352 Erikas Varnas. A rider holding an oak branch. 1989. GAM

353 Vytis with the Columns of Gediminas. A composition by Vytautas
Stankiinas. 1989. SAM. Photo P. Balciiinas
Bronius Bruzas. Stained glass The Vytis. 1989. Photo B. Bruzas

354 A cross of the exiles in Anyksciai. 1989. Folk artists Jonas
Tvardauskas, Liudas Tarabilda, architect Gintautas Navickas.
Photo K. Driskius

LITHUANIA OF TODAY

68 A stained glass composition in the Registry office of Vilnius.
Kostas Satiinas. 1992. Photo P. BalCitnas

69 The old flag of the state above Trakai Castle. Photo P. Balcitinas

71 Modifications of Vytis. Audrius Klimas, Lina Sasnauskaité. 2006

73 Juozas Galkus. Vytis. Sketches. 2001—-2003

75 Ties decorated with Vytis. JSK. Photo S. Butrimiené

76 A ceramic cartouche. Belarus. Photo K. Driskius

77 A reconstructed standard of the troops of the Grand Duchy
of Lithuania in the Museum of the Battle of Grunwald in Poland.
Photo P. Balcitinas

357 The coat of arms of the President’s flag above the entrance
to the Chancellery of the President of the Republic of Lithuania.
1997—1998. Design by the architect Saulius Simelionis,
sgrafitto by Gintaras Palemonas Janonis and Ceslovas Polonskis.
Photo P. Balcitinas

358 The coat of arms of the President’s flag on the President’s
rostrum. Design by Joana Noreikaité. Photo P. BalCitinas
A view of the hall with a rostrum and flags in the Presidential
Palace. Photo P. Bal¢itinas

359 The flag of the President of the Republic of Lithuania. 1993.
Design by Arvydas Kazdailis, sewn by Ona Tuliené.
Photo P. Balcitnas
The finial of the flag of the President of the Republic of Lithu-
ania. Copper, colour enamel. 1993. Design by Arvydas Kazdailis,
made by ‘Vilniaus dailé’. Photo P. Balcitnas

360 Souvenirs of the President of the Republic of Lithuania.
The cup for the tennis tournament - the President’s Cup. 1994.
UAB ‘Jiesia’. Photo P. Balcitinas
The cup of the President of the Republic of Lithuania.
Aloyzas Jonusauskas and Justinas Césna. Photo P. BalCianas

361 The wall carpet in the Meeting Hall of the Presidential Palace.
1998. Anicetas Jonutis, Jiraté Jonutyté, Zilvinas Jonutis.
Photo P. Balcitnas

362 Kestutis Balc¢ikonis. A mourning flag in the memory
of the victims of 13 January 1991. 1991. LDM.
Photo A. Luksénas

363 A standard of a regiment of the Lithuanian army.
Photo P. Balcitunas

364 A 100 litas banknote and its fragment. 1994.
Design by Rytis Valantinas.

365 A 5 litas coin. Reverse and obverse. 1996. Design by Antanas
Zukauskas and Arvydas Kazdailis. Fot. R. Ginaitis

366 The obverses of collectible coins: A 10 litas coin to commemorate
the 60th anniversary of Steponas Darius’ and Stasys Girénas’ flight
over the Atlantic. 1993. Design by Petras Garska; A 50 litas coin
to commemorate the fifth anniversary of the re-establishment
of the independence of Lithuania. 1995. Design by Antanas
Zukauskas; A 50 litas coin to commemorate the tenth anniversary
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396

397

Liberaly centro sajungos zenklelis ant suvenyrinio puodelio.
Dail. Ignas Kozlovas, UAB ,,Lukrecijos reklama®. 2003.

Fot. S. Butrimiené

Tautodailininkés Anicetos Krajinienés siuvinéta juostelé. 2004.
AKK. Fot. S. Butrimiené

Tautodailininkés Juzefos Lapinskienés austas ranksluostis. 2002.
Fot. S. Butrimiené

Ranksluostis. Audéja nezinoma. 9-asis deSimtmetis. OKM.
Fot. K. Driskius

Suvenyrinis puodelis. 2005. JGK. Fot. P. Balcitinas
Suvenyriné 1éksté. 2005. JGK. Fot. P. Bal¢itnas

Keraminé 1éksté. 2006. JGK. Fot. P. Bal¢itinas

Biseriu siuvinéta riesiné. Dail. Rasa Dauksiené. 2008. JGK
Suvenyrinis vitrazas. Dail. Rimvydas Dauzvardis. 2008. JGK

398—399 Vaiky piesiniai: Roko Stankaicio (11 m.), Deivido Karecko

400

401

402

(13 m.), Brigitos Bataviciatés (13 m.); Ivetos Cvirinko (13 m.),
Jurgitos Aleknaités (14 m.), Saulitos Rolic¢iatés (13 m.),
Daumanto Kairio (9 m.), Daumanto Kairio (10 m.). JGK
Baltarusijos Respublikos pasto Zenklai. 1991-1995. ASK.

Fot. P. Balcitinas

Atvirukas. Dail. Mikola Kupava. 1991. JGK

Baltarusijos Lepelio miesto zenklelis. 9-asis deSimtmetis. VGK.
Fot. P. Balcitinas

Baltarusijos liaudies fronto zenkleliai. Apie 1990. VGK.

Fot. P. Balcitinas

Suvenyrinis keraminis medalis. 1991. JGK. Fot. P. Balc¢itinas
Plakatas ,,Lietuva. 1000“. Dail. Rimvydas Kepezinskas. 2008.
Fot. K. Driskius
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374

375

376

377
378

379

380

of the Independence. 2000. Design by Gediminas Karalius;

A 200 litas coin to commemorate the 750th anniversary

of the coronation of Mindaugas. 2003. Design by Petras Repsys;
A 50 litas coin to commemorate the 475th anniversary

of the First Statute of Lithuania. 2004. Design by Petras Repsys;
A 50 litas coin dedicated to Pazaislis Camaldolese monastery.
2004. Design by Marius Zavadskis and Rytas Jonas Belevicius;

A 50 litas coin to commemorate the 100th anniversary

of the Great Seimas of Vilnius. 2005. Design by Albertas Gurskas
ir Rytas Jonas Belevicius;

A 50 litas coin to commemorate the 550th birth anniversary

of St Casimir. 2008. Design by Giedrius Paulauskis;

A 50 litas coin dedicated to Kaunas Castle. 2008.

Design by Giedrius Paulauskis. All LBM. Photo R. Ginaitis

A 1 litas commemorative circulation coin dedicated to the Rulers’
Palace of the Grand Duchy of Lithuania. 2005.

Design by Giedrius Paulauskis. Photo R. Ginaitis

The coat of arms of Panevézys county. 2004. Rolandas Rimkiinas.
LHKA

The great coat of arms of Aukstaitija (Highlands of Lithuania).
2007. Rolandas Rimkitinas. LHKA

The flag of Vilnius county. 1999. Design by Arvydas Kazdailis
and Regina Kazdailiené. Photo S. Butrimiené

A metal badge featuring the coat of arms of Vilnius county. 1999.
Design by Arvydas Kazdailis. Photo S. Butrimiené

Fictional copies of the ancient flags of the Grand Duchy

of Lithuania. The 1980s—1990s. Design by Aleksas Radzius,
made by Ramuté Petruliené. USA. VDKM.

Photo S. Butrimiené

The sceptre of the rector of Vilnius University, and its tip. 2004.
A modern copy of a 17th-century sceptre. Antanas VaiCekauskas.
VU. Photo V. Naujikas

The coat of arms of Vilnius University. Design by Petras Repsys.
1994. VU. Photo V. Naujikas

Stamps and stickers designed by Gediminas Karpavicius

and Antanas Sakalys, and an envelope marked with them.
1990—1999. ASK. Photo P. Bal¢iiinas

Gintaras Gesevicius. Poster “Your “Yes” is Homeland’s Freedom!’
1992. LNB. Photo S. Butrimiené

The Grand Cross of the Order for Merits to Lithuania. 2002.
Design by Antanas Vaicekauskas. VKK. Photo P. Balcitnas

The Yotvingian Cross (draft). 2002.

Design by Aloyzas Jonusauskas. VKK. Photo P. Balcitnas

The Star of Lithuania’s Millennium. 2008.

Design by Antanas Vaicekauskas. VKK. Photo P. Balcitinas
Mikalojus Povilas Vilutis. Serigraphy Vytis. 1992. DN

Mikalojus Povilas Vilutis. Vytis. 1990. A drawing. DN

Mikalojus Povilas Vilutis. Serigraphy A Blue Rider. 1990. DN
Mikalojus Povilas Vilutis. Computer graphic Viytis. 2007. DN
The Vytis of Wladislaw Warnenczyk. 2008.

Design by Petras Repsys. Photo P. Balcitnas

A fragment of the memorial plaque to Stephen Bathory in Vilnius
University. 1994. Design by Petras Repsys. Photo V. Naujikas
The bronze relief of the altar frontal in Varniai Cathedral. 2008.
Design by Petras Repsys. Photo P. Balcitinas

Designs of the obverses of Lithuanian euros by artists

Antanas Zukauskas, Giedrius Paulauskis, Petras Repsys,

Rytas Jonas Belevicius, Gediminas Karpavicius,

and Juozas Kalinauskas. 2006. LBM. Photo R. Ginaitis
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The door of the library of Vilnius University. 1997.

Architect Aldona Svabauskiené, sculptor Jonas MeskeleviGius.
Photo P. Balcitnas

A monument in Vadokliai. 2006. Gediminas Karalius.

Photo G. Karalius.

Gitenis Umbrasas. Frescoe Vyciai. 2000. Private property.
Photo S. Paskevicius

Kazys Morktinas. A souvenir stained glass “The Vytis’. 1993.
Photo P. Balcitinas

Kostas Satiinas. Spatial stained glass in the Palace of the Registry
Office of Vilnius. 1974. A fragment with Vytis. 1995.

Photo P. Balcitnas

Agné Gylyté. Stained glass in the student canteen in Vilnius
Academy of Arts. 1998. Photo P. Balcitnas

Algirdas Dovydénas. Stained glass in St Nicholas Church

in Vilnius. 2003. Photo A. Dovydénas

Arvydas Saltenis. Little Objects from Spraksiai I. Canvas,

mixed technique. 1996. DN

Giedrius Kazimierénas. Adoption of the First Statute of Lithuania.
Oil on canvas. 2006. Private property. Photo R. Dichavicius
Gediminas Karalius. A drawing. 2000. DN

Vladas Lysaitis. Painted relief Viytis. 2007. DN.

Photo S. Butrimiené

Commemoration of the Millennium of the Name of Lithuania.
2008. A colour drawing by Bronius Leonavicius. DN

A tapestry in the library of Vilnius Academy of Arts.

Photo P. Balcitinas

Emblems of institutions: the badge of the Directorate for the
Commemoration of the Millennium of the Name of Lithuania.
Design by Ilona Kukenyté. 1998; a sew-on emblem of the US
Lithuanian scouts, the 1980s; the emblem of the Lithuanian
Journalists’ Union on a T-shirt. Design by Rimantas Dichavicius.
1989; the emblem of the Liberal Union of Lithuania on a
souvenir mug. UAB ‘Lukrecijos reklama’. Design by Ignas
Kozlovas. 2003. Photo S. Butrimiené

A ribbon embroidered by the folk artist Aniceta Krajiniené. 2004.
AKK. Photo S. Butrimiené

A towel woven by the folk artist Juzefa Lapinskiené. 2002.
Photo S. Butrimiené

A towel. The 1980s. Unknown weaver. OKM. Photo K. Driskius
A souvenir mug. 2005. JGK. Photo P. Bal¢itnas

A souvenir plate. 2005. JGK. Photo P. Bal¢itnas

A ceramic plate. 2006. JGK. Photo P. Balcitunas

A bead-embroidered wristband. 2008. Rasa Dauksiené. JGK.
A souvenir stained glass. 2008. Rimvydas Dauzvardis. JGK.

398—399 Children’s drawings: by Rokas Stankaitis, 11;

400

401

402

Deividas Kareckas, 13; Brigita Batavicituté, 13; Iveta Cvirinko, 13;
Jurgita Aleknaité, 14; Saulita Roliciateé, 13; Daumantas Kairys, 9;
Daumantas Kairys, 10. JGK.

Postage stamps of the Republic of Belarus. 1991-1995. ASK.
Photo P. Balcitnas

A postcard. 1991. Mikola Kupava. JGK

A badge of the town of Lepel in Belarus. The 1980s. VGK.
Photo P. Balcitnas

Badges of the People’s Front of Belarus. About 1990. VGK.
Photo P. Balcitinas

A ceramic souvenir medal. 1991. JGK. Photo P. Bal¢itinas
Rimvydas Kepezinskas. Poster ‘Lithuania. 1000’. 2008.

Photo K. Driskius
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SANTRUMPOS / ABBREVIATIONS

AGAD

AKK

AM

BA

BKMS

BSB

DKK

DN

FXXC

GAM

GG

GSPK

JAK

420

Archiwum Gléwne Akt Dawnych w Warszawie
Varsuvos vyriausiasis senyjy akty archyvas
Central Archives of Ancient Acts in Warsaw

Ancetos Krajinienés kolekcija, Joniskis
Collection of Aniceta Krajiniené, Joniskis, Lithuania

Armémuseum, Stockholm
Armijos muziejus, Stokholmas
Army Museum, Stockholm

Antano Sakalio kolekcija, Vilnius
Collection of Antanas Sakalys, Vilnius

Bibliotheque de I'Arsenal, Paris
Arsenalo biblioteka, Paryzius
Arsenal Library, Paris

Birzy krasto muziejus ,,Séla*
‘Séla’ Museum of Birzai Region, Lithuania

Bayerische Staatsbibliothek, Miinchen
Bavarijos valstybiné biblioteka, Miunchenas, Vokietija
Bavarian State Library, Munich, Germany

Dominyko Kaubrio kolekcija, Druskininkai
Collection of Dominykas Kaubrys, Druskininkai,
Lithuania

Dailininko nuosavybé
Property of the artist

Fundacja Ksigzat Czartoryskich przy Muzeum Narodowym
w Krakowie

Krokuvos nacionalinio muziejaus

Kunigaiki¢iy Cartoriskiy fondas, Lenkija

Czartoryski Foundation of the National Museum

in Cracow, Poland

Genocido auky muziejus, Vilnius
Museum of Genocide Victims, Vilnius

Griines Gewdlbe. Staatliche Kunstsammlungen, Dresden
,Griines Gewdlbe” (Zalieji skliautai).

Drezdeno valstybiniai meno rinkiniai, Vokietija

‘Griines Gewdlbe’ (Green Vault).

Dresden State Art Collections, Germany

Geheimes Staatsarchiv Preussicher Kulturbesitz
Prisijos kulttiros paveldo slaptasis valstybés archyvas,
Berlynas

Secret State Archives of the Prussian Cultural Heritage
Foundation, Berlin

Juozo Adomonio kolekcija, Vilnius
Collection of Juozas Adomonis, Vilnius

JGK

JVK

KBC

KOP

KH

KSJW

LBM

LCVVA

LDM

LHKA

LMAB

LNB

LNM

LRP

LSUB

Juozo Galkaus kolekcija, Vilnius
Collection of Juozas Galkus, Vilnius

Juozo Salkausko kolekcija, Vilnius
Collection of Juozas Salkauskas, Vilnius

Jono Varno kolekcija, Vilnius
Collection of Jonas Varnas, Vilnius

Kosciot Bozego Ciata w Poznaniu
Poznanés Dievo Kiino baznycia, Lenkija
Corpus Christi Church in Poznan, Poland

Klasztor Ojcéw Paulindéw na Jasnej Gorze
Jasna Guros pauliny vienuolynas, Censtakava, Lenkija
The Jasna Goéra Pauline Monastery, Czestokowa, Poland

Kungliga Hovstaterna, Stockholm
Svedijos karaliy rimai, Stokholmas
The Royal Court of Sweden, Stockholm

Katedra Sv. Jana w Warszawie
Variuvos Sv. Jono katedra
St John’s Cathedral in Warsaw

Katedra Wawelska
Vavelio katedra, Krokuva, Lenkija
Wawel Cathedral, Cracow, Poland

Lietuvos banko muziejus, Vilnius
Museum of the Bank of Lithuania, Vilnius

Latvijas centralais valsts vestures archivs
Latvijos centrinis valstybinis istorijos archyvas, Ryga
State Central Historical Archive of Latvia, Riga

Lietuvos dailés muziejus, Vilnius
Lithuanian Art Museum, Vilnius

Lietuvos heraldikos komisijos archyvas, Vilnius
Archive of the Lithuanian Heraldry Commission, Vilnius

Lietuvos moksly akademijos biblioteka, Vilnius
Library of the Lithuanian Academy of Sciences, Vilnius

Lietuvos nacionaliné Martyno Mazvydo biblioteka,
Vilnius
Martynas Mazvydas National Library of Lithuania, Vilnius

Lietuvos nacionalinis muziejus, Vilnius
Lithuanian National Museum, Vilnius

Lietuvos Respublikos prezidenttra
Office of the President of the Republic of Lithuania

Lvovo Stepaniko universiteto biblioteka, Ukraina
Library of Stefanik University in Lviv, Ukraine



LVIA

ML

MNK

MNW

MPPP

MWwWP

NCDM

OIM

OPM

ONB

PS

RGMG

RK

RKM

RRK

Lietuvos valstybés istorijos archyvas, Vilnius
State Historical Archive of Lithuania, Vilnius

Muzeum Lubelskie w Lublinie
Liublino muziejus, Lenkija
Lublin Museum, Poland

Muzeum Narodowe w Krakowie
Krokuvos nacionalinis muziejus, Lenkija
National Museum in Cracow, Poland

Muzeum Narodowe w Warszawie
Var$uvos nacionalinis muziejus
National Museum in Warsaw

Muzeum Poczatkéw Panstwa Polskiego w Gnieznie
Lenkijos valstybés pradzios muziejus, Gnieznas
Museum of the Origins of the Polish State, Gniezno

Muzeum Wojska Polskiego w Warszawie
Lenky kariuomenés muziejus, VarSuva
Polish Military Museum in Warsaw

Nacionalinis M. K. Ciurlionio dailés muziejus, Kaunas
M. K. Ciurlionis National Art Museum, Kaunas,
Lithuania

Obeliy istorijos muziejus, Rokiskio r.
Obeliai History Museum, Rokiskis region, Lithuania

Olesko pilies muziejus. Lvovo meno galerija, Ukraina
Olesko Castle Museum. Lviv Art Gallery, Ukraine

Osterreichische Nationalbibliothek, Wien
Austrijos nacionaliné biblioteka, Viena
Austrian National Library, Vienna

Porzellansammlung. Staatliche Kunstsammlungen,
Dresden

Porceliano rinkiniai. Drezdeno valstybiniai meno
rinkiniai, Vokietija

Porcelain Collection. Dresden State Art Collections,
Germany

Riksarkivet, Stockholm
Svedijos nacionalinis archyvas, Stokholmas
National Archive of Sweden, Stockholm

Ratusz Gléwnego miasta w Gdansku
Gdansko rotu$é, Lenkija
Main Town Hall of Gdansk, Poland

Riistkammer. Staatliche Kunstsammlungen, Dresden
Ginkly rtimai. Drezdeno valstybiniai meno rinkiniai,
Vokietija

The Armoury. Dresden State Art Collections, Germany

Rokiskio krasto muziejus
Museum of Rokiskis Region, Lithuania

Rimvydo Racéno kolekcija, Vilnius
Collection of Rimvydas Racénas, Vilnius

SHSA

SSK

SAM

TIM

VA

VDAB

VDKM

VGK

VKK

VKM

VPD

VR

VRK

VSR

VU

VUB

ZJK

ZKnaW

ZKW

Sichsisches Hauptstaatsarchiv, Dresden

Saksonijos vyriausiasis valstybés archyvas, Drezdenas,
Vokietija

Saxonian State Archives, Dresden, Germany

Stanislovo Sajausko kolekcija, Kaunas
Collection of Stanislovas Sajauskas, Kaunas, Lithuania

Siauliy ,,Ausros“ muziejus
4 ]
‘Ausra’ Museum of Siauliai, Lithuania

Traky istorijos muziejus
Trakai History Museum, Lithuania

Vilniaus arkikatedra bazilika
Vilnius Cathedral Basilica

Vilniaus dailés akademijos biblioteka
Library of Vilnius Academy of Arts

Vytauto Didziojo karo muziejus, Kaunas
Vytautas Magnus War Museum, Kaunas, Lithuania

Vytauto Gudelio kolekcija, Vilnius
Collection of Vytautas Gudelis, Vilnius

Viliaus Kavaliausko kolekcija, Vilnius
Collection of Vilius Kavaliauskas, Vilnius

Voluinés krastotyros muziejus, Luckas, Ukraina
Volyn Regional Museum, Lutsk, Ukraine

Vilniaus piliy direkcija
Directorate of the Castles of Vilnius

Nacionalinis muziejus Lietuvos Didziosios Kunigaikstystés

valdovy rumai, Vilnius

National Museum — Palace of Grand Duchy of Lithuania,

Vilnius

Vycio Ramanausko kolekcija, Vilnius
Collection of Vytis Ramanauskas, Vilnius

Vilniaus santuoky rtumai
Palace of the Registry Office of Vilnius

Vilniaus universitetas
Vilnius University

Vilniaus universiteto biblioteka
Library of Vilnius University

Zigfrido Jankausko kolekcija, Vilnius
Collection of Zigfridas Jankauskas, Vilnius

Zamek Krélewski na Waweliu
Vavelio karaliy pilis, Krokuva
Wawel Royal Castle, Cracow

Zamek Krolewski w Warszawie
Varsuvos karaliy pilis
Warsaw Royal Castle
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