Pratarme

Ivairaus pobiidzio keraminiy dirbiniy grupéms apibiidinti yra
vartojami skirtingi terminai, tokie kaip ,,dekoratyviné keramika®, , dailioji
keramika®, ,liaudies keramika“, , buitiné keramika“, ,statybiné keramika‘,
,techniné keramika“, ,,pramoniné keramika“ ir kt. Sio leidinio pavadinimui
pasirinktas terminas ,architektiriné keramika“, nes siekiama parodyti,
kad publikacijose analizuojamos ,keraminés“ temos glaudziai siejasi tiek
su funkeine, tiek ir menine pastaty apdaila. Abu Sie démenys ganétinai
smarkiai skiriasi savo prigimtimi, nes apdailos medziagos didzia dalimi yra
pramoninis masinis produktas, o meno kiiriniai — autoriné vienetiné kiréjy
raiSka, taciau dél keramikos specifikos kai kuriais atvejais visa tai susijun-
gia j visumg ir technine bei menine prasme labai ijdomiai sprendziama.

Galvojant apie Sio numerio sudaryma, pirmiausia buvo svarsto-
ma daugiau démesio skirti pramoninés keramikos analizei, nes Lietuvoje
§i tema vis dar menkai pazini. Pramoninius architektiiroje naudotus kera-
minius gaminius (grindy, sieny plyteles, koklinius Sildymo jrenginius, sa-
nitariniy mazgy keraminius jrenginius ir kt.) ivairiais aspektais tradiciskai
daugiau tyrinéja ty Saliy mokslininkai, kur XIX-XX a. veiké arba dar ir
dabar tebeveikia stambiis fabrikai, savo produkeijg ir dizaino sprendimus
paskleide po visg pasauli. Pavyzdziui, DidZiojoje Britanijoje, kuri nuo XIX a.
yra laikoma viena i§ pramoninés keramikos lyderiy Europoje!, nuo 1981 m.
veikia Plyteliy ir architekttrinés keramikos draugija (The Tiles and Archi-
tectural Ceramic Society)?, skatinanti Sios srities tyrimus ne tik Salyje, bet
ir kvie¢ianti diskusijai mokslininkus i§ viso pasaulio. Naujausios jzvalgos
pateikiamos draugijos leidziamuose periodiniuose leidiniuose ir monogra-
fijose®. Kitas misy regionui aktualus faktas, kad ne taip seniai, 2018 m.,
Sankt Peterburge, Rusijoje, privacia iniciatyva buvo atidarytas Architekti-
rinés keramikos muziejus ir jo jkiréjai pasiryzo ta tema leisti specializuotg

1 Agnieszka Partridge, Potega ornamentu. Europejska artystyczna w budownictwie z lat
1840-1939 1 jej przyktady w obiektach architektury Krakowa (Krakéw: Universitas, 2017).

2 Draugijos administruojamas internetinis puslapis: https:/tilesoc.org.uk/tacs/.

3 Su publikacijomis galima susipazinti: https:/tilesoc.org.uk/tacs/index.php/publications/.



mokslinj periodinj leidinj rusy ir angly kalbomis, pavadinta Pasaulio archi-
tektiiriné keramika, kurio iki 2022 m. pradzios pasirodé jau 5 numeriai‘.

Lietuvoje XIX-XX a. pramoninés architektiirinés keramikos tema
tik pradedama domeétis, nes miisy Salis gali buti jvardyta kaip nedideliy ir
palyginti menkai uz jos riby zinomy fabriky krastas. Visgi Lietuvos varto-
tojai niekada nebuvo nuskriausti, jiems buvo sitloma tiek vieting, tiek ir
pati jvairiausia atveztiné produkecija. Architektiirinés firmos ir prekeiviai
turéjo uzsienio gamintoju dirbiniy sandélius, reklamavosi turintys ,nau-
jausios uzsieninés produkeijos“. Importo kryptys ir produkeijos jvairové
skirtingais laikotarpiais buvo nulemta politiniy ir ekonominiy veiksniy. Pra-
moniniy keraminiy prekiy pasitlos ir paklausos dinamikg taip pat formavo
ir architektai, aktyviai demonstruodami vienos ar kitos apdailos medziagos
patraukligsias savybes (estetikg, funkcionaluma, higieng ir kt.), diegdami
vienam ar kitam laikui inovatyvig funkeine jrangg arba kviesdami meninin-
kus, pramonés dizainerius bendradarbiauti puoSiant pastaty iSore ir vidy?.

Architektai XIX-XX a. ne tik riipinosi ir projektavo pastaty kera-
mine apdailg, bet ir bendradarbiavo su menininkais numatydami autorinés
kirybos integravimg i pastaty tiek iSorés, tiek ir vidaus pagrazinimg. Todél
svarbu pazinti ir jvardyti menininky indélj kuriant bendrg statiniy jvaizdi.
Meninés keramikos vaidmuo Lietuvos pastatuose ypac sustipréjo tarpuka-
riu, kai 1931 m. Kauno meno mokykloje, Salia jau gyvavusiy tapybos, grafi-
kos ir skulptiiros discipliny, isteigta keramikos studija. ParyZiuje mokslus
baiges ir Kaune 1934 m. pradéjes dirbti Liudvikas Strolis buvo charizmatis-
kas déstytojas ir keramikos meno puoselétojas, iSugdes ne vieng garsy Sios
srities menininks,.

Atsizvelgiant | Sio AAAV numerio temg ir norimus iSryskinti as-
pektus, taip pat j tai, kokie autoriy tekstai buvo atrinkti publikuoti, jj su-
daro trys dalys. Pirmoji dedikuota, kaip minéta, Lietuvoje kol kas mazai
tyrinétai sri¢iai — pramoninei XIX a. — XX a. pirmos pusés architektiirinei
keramikai. Svarbu atkreipti démesj, kad cia skaitytojai ras ilgamecio ar-
chitektiirinés keramikos tyrinétojo i§ Belgijos, periodinio leidinio Journal
of the Tiles & Architectural Ceramics Society redakcinés kolegijos nario
Mario Baecko straipsnj, analizuojantj keramines grindy ir sieny plyteles

4 Architekturnaja keramika mira / Architectural Ceramics of the World, nr. 1-5 (Sankt
Peterburg, 2018-2021).

5 Apie tai rasyta ne vienoje Sio AAAV numerio sudarytojos Dalios Klajumienés 2015-2020 m.
publikacijoje.



gaminusiy jmoniy XIX a. — XX a. pirmos pusés katalogus. Siai temai pazinti
autoriui prireiké ne vieneriy mety, tai akivaizdu vien pazvelgus j iSsamias
ir itin vertingas straipsnio bibliografines nuorodas. Dar dvi publikacijos yra
skirtos kokliy gamintojams ir jy produkeijos specifikai aptarti. Tyrinétoja i§
Lvovo nacionalinio politechnikos universiteto Tetiana Kazantseva pristato
XIX a. antroje puséje Lvove jkurto ir iki $iy dieny veikiancio kokliy fabriko
produkeija ir jos panaudojimag miesto architektiiroje. Leidinio sudarytojos
ir temos sumanytojos Dalios Klajumienés tekste pateikti istoriniai duome-
nys apie Siaurinés Ryty Prisijos dalies (dab. Rusijai priklausanti Kalinin-
grado sritis) XIX a. — XX a. pirmos pusés kokliy gamintojus. Nors Vokietijos
ir Vakary Prisijos pramoniné keramika yra ganétinai intensyviai tyrinéja-
ma, taciau Ryty Priisijos regionas dél komplikuotos geopolitinés situacijos
vis dar mazai pazinus. Todél pastarasis straipsnis yra labai aktualus, norint
tuos tyrimus i§judinti i$ ,,mirties tasko®.

Antroje leidinio dalyje jvairiais aspektais aptariamas keramikos
menas architektiiroje. I ja pateko penkiy autoriy tekstai. Latvijos akademi-
kas Ojarsas Sparitis pateikia vertingy duomeny apie XIX a. viduryje Rygo-
je pastatyto BirZos pastato eksterjero terakotos skulptiirine apdailg, kurig
Sankt Peterburgo dirbtuvése sukiiré dany menininkas Davidas Jensenas.
Autorius daug démesio skiria puoSybos ikonografijai. Like keturi autoriai
jvairiais aspektais kalba apie Lietuvos ir Estijos sovietmec¢io menine kerami-
kg architektiroje. Dailétyrininké Raimonda Simanaitiené straipsnyje patei-
kia naujy izvalgy apie Liudviko Strolio mokinio, garsaus keramiko Vaclovo
Mikneviciaus kiirybg. Autoré iSryskina unikalius menininko technologinius
eksperimentus, nagrinéja iki iol menkai tyrinétas jo kirybos sritis: pramo-
nine ir monumentaligjg interjerine, eksterjerine bei landSaftine keramika.

Vertinga, kad Lietuvoje vis daugéja menininky, ypa¢ baigusiy Vil-
niaus dailés akademijos meno doktorantiiros studijas, kurie imasi gilintis j
vienos ar kitos meno risies istorijos pazinimg arba pateikia meninio tyri-
mo refleksijas. Tarp tokiy rasanéiy menininky iSsiskiria Rokas Dovydénas.
Vienas jo straipsniy - tai interviu su trim 1950-1970 m. aktyviai dirbusiais
Lietuvos keramikais, o kitame, parengtame kartu su kolega Remigijumi
Sederevic¢iumi, apraSytas eksperimentas, kuriuo siekta lipdant molines
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ploksteles, buvusias svarbiausia sovietmeéio architektiiriniy pano detale,
pagerinti jutimine keramiko patirti. Abieju menininky eksperimento atspir-
ties tasku buvo studenty keramiky XX a. 9 des. aprasyti ir jvertinti kerami-
niai pano jvairiuose visuomeniniuose pastatuose.

Per parodas, projektus, diskusijas mokslinése konferencijose ir
publikacijas nuolat vyksta Vilniaus dailés akademijos bendradarbiavimas
su Talino dailés akademijos menininkais ir dailés kiiriniy restauratoriais.
Siame AAAV numeryje trys restauratorés — Hilkka Hiiop, Anu Soojérv ir
Varje Ounapuu — supazindina su dviem XX a. 7 ir 8 des. Estijoje sukurty
keraminiy pano iSsaugojimo atvejais. Kaip ypaé vertinga patirtj autorés
nurodo galimybe restauratoriams konsultuotis su dar gyvais menininkais,
kurie gali pateikti vertingy istoriniy ir technologiniy Ziniy.

Trecioje leidinio dalyje — tik vienas tekstas, taéiau ji né kiek ne ma-
Ziau svarbi nei kitos dvi. Sig dali, pavadinta ,,Po parodos, jkvépé 2021 m.
Nacionalinéje dailés galerijoje Vilniuje veikusi didelio pasisekimo susilaukusi
lietuviy kilmés pasaulinio garso menininkés vizionierés Aleksandros Kasubos
(1923-2019) darby paroda Formuojant ateiti. Evdvinés Aleksandros Kasu-
bos aplinkos (kuratoré Elona Lubyté)’. Buvo iSleistas parodos katalogas su
vertingais paaiskinanciais tekstais”. AAAV numeriui Architektiriné keramsi-
ka straipsnj apie A. Kasubos menine karjerg Niujorke, kur pastatus ji ne kar-
tg dekoravo unikaliomis keraminémis sienomis, parengé menininkés dukté
dizaino istoriké Viktorija KaSubaité-Matranga. Sis tekstas tarsi sujungia lei-
dinyje pristatomg meninj ir pramoninj keramikos aspekta. Minéta paroda pa-
tvirtino, kad Aleksandros Kasubos polinkis j architektiirine keramikg nebuvo
atsitiktinis, nes ji — garsaus pramonininko, XIX a. antroje puséje Aleksandri-
joje, Salia Siauliy, jsteigusio plytine ir kokliy fabrika, grafo Nikolajaus Zubovo
proaniiké. Statybinés keramikos pramonés reikalai jai nebuvo svetimi.

Leidinyje publikuojami tekstai tikrai nei$semia itin placios ir jdo-
mios architektirinés keramikos temos. Reikia tikétis, kad pateiktos jzval-
gos suzadins smalsumg ir inspiruos ne vieng mokslinj ar meninj renginj arba
tyrimy tesinj.

Dalia Klajumiené

6 https://wwwlndm.lt/formuojant-ateiti-erdvines-aleksandros-kasubos-aplinkos/.
7  Formuojant ateit]. Evdvinés Aleksandros Kasubos aplinkos / Shaping the Future.
Environments by Aleksandra Kasuba, sudarytoja / editor Elona Lubyté (Vilnius: LNDM, 2020).
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Foreword

“Decorative ceramics”, “fine ceramics”, “folk ceramics”, “domes-
tic ceramics”, “building ceramics”, “technical ceramics”, “industrial ceram-
ics” ete. — all these terms are used to define different groups of ceramic
artefacts. The term “architectural ceramics” has been chosen as the title of
this volume with the intention to show that the “ceramic” themes analyzed
in the publications are closely related to both functional and artistic build-
ing finish. Both elements are quite different by nature, as finish materials
for a large part are a mass-produced industrial product, while artworks are
original and singular, but due to the specific character of ceramics, in some
cases they all come together producing very interesting technological and
artistie solutions.

In the compilation of this volume, focus was above all placed on the
analysis of industrial ceramics, as this subject has not yet received enough
research attention in Lithuania. Industrial ceramic products used in archi-
tecture (floor and wall tiles, tile-covered heating equipment, ceramic parts
of sanitary units, ete.) are traditionally explored from various angles by
scholars of those countries in which large factories operated in the 19th
and 20th centuries, or are still in operation, and whose production and de-
sign solutions became widespread worldwide. For example, in Great Brit-
ain, which is considered one of the leaders of industrial ceramics in Europe
since the 19th century,! the Tiles and Architectural Ceramic Society? that
promotes research on this field inside the country and invites international
scholars for discussion, has been active since 1981. The latest insights are
presented in the Society’s periodical publications and monographs.? Anoth-
er fact relevant for our region is the opening of the Museum of Architectur-
al Ceramics in St Petersburg, Russia, in 2018. It was a private initiative, and
the Museum’s founders launched a specialized scientific periodic publication

1 Agnieszka Partridge, Potega ornamentu. Europejska artystyczna w budownictwie z lat
1840-1939 1 jej przyktady w obiektach architektury Krakowa (Krakéw: Universitas, 2017).

2 The Society’s webpage: https:/tilesoc.org.uk/tacs/.

3 The publications can be accessed at: https:/tilesoc.org.uk/tacs/index.php/publications/.
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in Russian and English, Architectural Ceramics of the World. Until 2022, as
many as five issues came out.*

In Lithuania, scientific interest in the subject of 19th—20th century
industrial architectural ceramics is still in the early stages, as only small
factories that are relatively little known outside its borders operated in this
country. However, Lithuanian consumers were not less privileged, as they
always had access to both local and imported production of various kinds.
Architectural and trade companies had warehouses for the products of in-
ternational manufacturers and advertised themselves as having “the latest
foreign production” in stock. The directions of import and the variety of
production in different periods was determined by political and economic
factors. The dynamics of supply and demand of industrial ceramic goods
was also formed by architects who actively demonstrated the attractive
qualities of one or another finish material (aesthetics, functionality, hygiene
ete.), installing innovative functional equipment or inviting artists and in-
dustrial designers to cooperate decorating building exteriors and interiors.?

In the 19th and 20th centuries, architects not only considered and
designed ceramic finish of buildings, but also worked in cooperation with
artists in foreseeing the integration of artworks in interior and exterior dec-
oration. That is why it is important to get to know the input of artists in cre-
ating the general view of buildings. The role of art ceramics in Lithuania’s
buildings became more prominent in the interwar period, when in 1931, a
ceramic studio was founded along with the already existing painting, graph-
ic art and sculpture disciplines at the Kaunas Art School. Having finished
studies in Paris and having started to work in Kaunas in 1934, Liudvikas
Strolis was a charismatic teacher and fosterer of ceramic art who trained
quite several renowned specialists in this field.

With a view to the topic of this volume of AAAV, the relevant as-
pects of the subject, and the included texts, the material has been divided
into three parts. The first part is devoted, as was mentioned, to the field that
has been not widely researched in Lithuania — industrial architectural ce-
ramics of the 19th and first half of the 20th century. Importantly, the readers

4 Architekturnaja keramika mira / Architectural Ceramics of the World, no. 1-5 (Sankt
Peterburg, 2018-2021).

5 It was analyzed in quite many publications by the compiler of this volume of AAAV,
Dalia Klajumiené, which appeared between 2015 and 2020.
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will find an article by the long-term Belgian researcher of architectural ce-
ramics, a member of the editorial board of the periodic Journal of the Tiles
& Architectural Ceramics Society, Mario Baeck, in which he analyses the
catalogues of the companies that produced ceramic floor and wall tiles in the
given period. It took the author many years to explore the topic, which is
obvious already from a quick look at the thorough and highly valuable bibli-
ographic references of the article. Another two publications are devoted to
discuss tile manufacturers and the features of their production. A researcher
from the Liviv Polytechnic National University, Tetiana Kazantseva, presents
the production of the tile stove factory that was founded in Liviv in the second
half of the 19th century and remains in operation until our days, and its use
in the city’s architecture. The compiler of this volume who also proposed its
theme, Dalia Klajumiené, presents historical data about tile manufacturers
in East Prussia (today, the Kaliningrad Region, Russia) in the 19th and first
half of the 20th century. Though industrial ceramies of Germany and West
Prussia have been researched quite intensely, the region of East Prussia
is still little familiar due to its complicated geopolitical situation. Thus, the
latter article is highly relevant to give a push to this direction of research.

In the second part of the publication, ceramic art in architecture is
discussed in various aspects. It includes texts by five authors. The Latvian
academician Ojars Sparitis presents valuable data on the terracotta sculp-
tural décor of the exterior of Riga’s Stock Exchange built in the mid-19th
century, which was created by the Danish artist David Jensen and produced
in his workshop in Saint Petersburg. The author dedicates much attention
to the iconography of décor. The other four authors speak about art ceram-
ics in Soviet-era architecture in Lithuania and Estonia. The art researcher
Raimonda Simanaitiené offers new insights into the work of a student of
Liudvikas Strolis, the renowned ceramic Vaclovas Miknevic¢ius. The author
addresses the ceramic artist’s unique technological experiments, and dis-
cusses so far little explored fields of his work: industrial and monumental
interior, exterior and landscape ceramics.

There is an increasing number of artists, in particular former doc-
toral students in fine arts of the Vilnius Academy of Arts, who develop an
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interest in exploring the history of some art form or conducting artistic
research. Among such artists is Rokas Dovydénas. One of his articles in
this publication contains interviews with three Lithuanian ceramic artists
who actively worked in 1950-1970, and another article, prepared together
with his colleague Remigijus Sederevicius, describes an experiment whose
aim was to enhance the sensual experience of ceramic artists by moulding
ceramic tiles which were the key element of architectural panels during
the Soviet era. In their experiment, the artists referred to ceramic panels
found in various public buildings, described and assessed by ceramic stu-
dents in the 1980s.

The Vilnius Academy of Arts maintains constant cooperation with
artists and conservators of artworks from the Estonian Academy of Arts
in Tallinn through exhibitions, projects, discussions in scientific conferenc-
es, and publications. In this volume of AAAYV, three conservators — Hilkka
Hiiop, Anu Soojirv and Varje Ounapuu — present two cases of preserved
ceramic panels created in Estonia in the 1960s and 1970s. The authors note
how important it was for the conservators to have a possibility to speak
with the living artists who offered valuable historical and technological
information.

The third part of the publication includes a single text, but it is not
less important than the previous two parts. This part titled After the Exhi-
bition was inspired by the hugely successful exhibition Shaping the Future.
Environments by Aleksandra Kasuba by the world-famous visionary artist
of Lithuanian descent, Aleksandra Kasuba (1923-2019), held at the Nation-
al Gallery of Art in 2021 (curator Elona Lubyté).® An exhibition catalogue
with valuable complementary texts was published.” The artist’s niece, de-
sign historian Viktorija Kagubaité-Matranga prepared for this volume of
AAAYV an article on Kasuba’s artistic career in New York, where the artist
created unique ceramic walls for several buildings. This text as if connects
the artistic and industrial aspects of ceramics presented in the publication.
The above-mentioned exhibition confirmed that Kasuba’s fondness for ar-
chitectural ceramics was not accidental — she was the great granddaughter
of the famous industrialist, Count Nikolay Zubov, who founded a brickyard

6 httpsy//wwwlndm.lt/formuojant-ateiti-erdvines-aleksandros-kasubos-aplinkos/.
7  Formuojant ateit]. Evdvinés Aleksandros Kasubos aplinkos / Shaping the Future.
Environments by Aleksandra Kasuba, sudarytoja / editor Elona Lubyté (Vilnius: LNDM, 2020).
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and a tile factory in Aleksandrija near Siauliai in the second half of the 19th
century, and was no stranger to the industry of construction ceramics.

The texts published in this volume do not cover the entire subject
theme of architectural ceramics, which is very wide and interesting. It re-
mains to be hoped that the presented insights will kindle curiosity and will
inspire more than one scientific article, artistic event, or continued research.

Dalia Klajumiené
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