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Straipsnyje aptariama pergolés ir treliazo motyvy raida Europos pasaulietinés architektiros sieny tapyboje

nuo Antikos iki XIX a. pabaigos. Tuo pagrindu analizuojamos motyvy paplitimo Vilniaus XIX a. gyvenamojoje

architektiiroje priezastys.
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Straipsnio tikslas — parodyti pergolés motyvo raida
Europos pasaulietinés architektiros sieny tapyboje
ir paanalizuoti jo populiarumg ir specifika Vilniaus
XIX a. gyvenamyjy namy puosyboje. Ankstyvesné
nei XVIII a. pabaigos Vilniaus pasaulietinés architek-
taros polichromija yra Zinoma tik i§ keliy pavieniy
pavyzdziy, tarp kuriy, deja, pergolés motyvo néra,
todél kol kas galima kalbéti tik apie vélyva raiska,
t.y. XIX a.

Teoriskai tapytos pergolés populiarumg XIX a.
Vilniaus gyvenamojoje architektiiroje padeda jrodyti
zvalgomuyjy polichrominiy tyrimy ataskaitos, kuriose
uzfiksuota arti deSimties tokiy pavyzdziy. Deja, ati-

dengta ir bent fragmentiskai restauruota tik mazoji
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jy dalis, o rasytiniuose ar ikonografiniuose $altiniuo-
se $ie motyvai interjery puosyboje retai minimi ar
vaizduojami, todél paplitimas néra taip akivaizdziai
matomas ir jrodomas. Keli restauruoti, o kiti tyré-
juy bréziniuose pavaizduoti fragmentai rodo, kad tai
panasaus laikotarpio ir artimos stilistikos kariniai,
daugelis nutapyti XIX a. pradzioje ir XIX a. viduryje,
reciau antrojoje $io amziaus puséje, t. y. sukurti, kai
apipavidalinant Lietuvos pasaulietiniy pastaty inter-
jerus rei$kési klasicizmo ir romantizmo stilistiniai
bruozai. Minimo motyvo specifika ir populiarumo
fenomenas bus parodytas remiantis Europos polich-
romijos pavyzdziy raida ir ikonografinéje medziagoje

jamzintais XIX a. analogais. Europos interjeruose pa-
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A pergola is an architectural park feature covered by
open lattice and planted with climbing plants. This
garden feature has been in existence since ancient Rome,
flourishing especially in the French and Italian parks

of the 16"-18" century. Graceful and lattice pergola
often appeared in the wall painting of European secular
buildings, especially palaces and villas.

Thus far, the analysis of the development of the pergola
motif in the décor of the Lithuanian secular architecture
has not been possible as data concerning the polychrome
of dwelling houses has just begun to be collected. It is for
this reason that this article presents examples of pergolas
painted in 19" century Vilnius secular architecture. Data
gathered during polychrome investigations conducted
between 1971 and 2008 has enabled this present article to
be written. This data identified almost ten buildings which
were adorned with 19" century pergola’s and trellis’ motifs

of various configurations.
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In almost all examples of the depictions of vine
supporting wooden lattices located in secular Vilnius
interiors, the image is rather constructive and clear,
sometimes even with schematically painted vertical and
horizontal criss-crossing stripes of various shades of
brown. This illustrates that the 19" century depiction
of the pergola motif was influenced by the constructive
architecture of conservatories. Consequently, the painted
support of climbing plants imitates not only (as in earlier
ages) a light wooden support but also the glass and metal

construction characteristic of conservatories.



