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Straipsnyje pristatomas Vilniaus Sv. Teresés baznycios Sv¢. Mergelés Marijos su Kidikiu paveikslas, parodant
jo 2009 m. restauravimo metu jvykusius ikonografinius ir kompozicinius poky¢ius ir i$ jy ,i$plaukiancius®

jo pobiidzio, paskirties ir istorinés kilmés klausimus. Konstatuojama, jog paveiksle pavaizduota Sv¢. Mergelé
Marija Snieginé su adorantais. Remiantis Sv¢. Mergelés Marijos Snieginés kulto kontekstu, ikonografinémis
analogijomis ir tapybos cheminiy tyrimy duomenimis keliama prielaida, kad paveikslas buvo sukurtas XVII a.
antrajame-tre¢iajame ketvirtyje jézuity aplinkoje, o po 1760 m. gaisro rekonstruojant Vilniaus Sv. Teresés baz-

ny¢ia atiteko naujai pastatytam Sv¢. Mergelés Marijos Skaplierinés altoriui.

REIKSMINTAI ZODZIAT: Své. Mergelés Marijos su Kadikiu, Své. Mergelé Marija Snieginé, Santa Maria Maggiore

kultas, Vilniaus baznytinis paveldas.

2009 m. Vilniaus arkivyskupijos Amaty centre buvo  mos Valickienés, paskatino atidziau pazvelgti i §j be-
restauruotas Vilniaus Sv. Teresés baznyciai priklau-  veik netyrinéta’ paveikslg, dél naujy atodangy pakitu-
santis, nezinomo autoriaus ant drobés aliejumi ta-  sig jo ikonografine struktirg, kitokj, nei iki $iol buvo
pytas Své. Mergelés Marijos su Kidikiu paveikslas matomas, visos kompozicijos pobiidj. Taip sujudin-
(143%96,5)". Nuo paveikslo nuémus aptaisa ir fong tas, atvertas daugiasluoksnis-daugialaikis paveikslo
dengusj audekly, pasalinus ne§varumus, $onuose pa-  pavir$ius i§ naujo aktualizuoja savo pirminés paskir-
sirodé dviejy anksc¢iau uztapyty ir jokiuose ankstes-  ties ir vietos, sukiirimo laiko ir aplinkos klausimus.
niuose dokumentuose nefiksuoty figiiry fragmentai>.  Straipsnio tikslas — pristatyti vieng i$ senyjy Vilniaus
Toks nors ir dalinis paveikslo tapybinés tikrovés ,,su-  baznytinio paveldo objekty - Sv. Teresés bazny¢ios

grazinimas®, jvykdytas vyresniosios restauratorés Al-

3 Savo knygoje §j atvaizda aprasiau ikonografiniu poziariu: To-

1 Inv. Nr. G 359 KIP DR 190. jana Racitnaité, Vizijos ir atvaizdai. Basyjy karmelity paliki-

2 Dékoju Astai Ginifinienei, informavusiai apie Sio paveikslo mas, Vilnius: Vilniaus dailés akademijos leidykla, 2003, p. 179.
restauravima, ir restauratorei Almai Valickienei, leidusiai gyvai XVII a. antrosios pusés-XVIII a. datavimo prielaida $iame
pazinti Sio kirinio restauravimo eiga. straipsnyje koreguojama.
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THE PAINTING OF THE BLESSED
VIRGIN MARY OF THE SNOWS
WITH ADORANTS

Tojana Raciinaité

SUMMARY

KEYWORDS: the Blessed Virgin Mary and Child, the
Blessed Virgin Mary of the Snows, the cult of Santa Maria
Maggiore, Vilnius Church heritage.

The painting of the Blessed Virgin Mary and Child
(143%96,5), executed with oil on canvas by an unknown
artist, and in the collection of Vilnius Church of
St. Theresa, was restored in the Crafts Centre of the Vilnius
Archdiocese in 2009. After the removal of the casing and
the fabric which covered the background, along with a
layer of excess dirt, the details of the two figures, which had
not been recorded in any earlier documents, were revealed.
The albeit partial “return” of these figures to pictorial
reality has encouraged specialists to take a closer look
at this almost unexplored image and its iconographical
structure, which has been altered due to these fresh
discoveries.

This image bears an adorative-votive nature.
It depicts the Blessed Virgin Mary of the Snows (Santa
Maria Maggiore) with her adorants. Making reference to
the context of the cult of the Roman Blessed Virgin Mary
of the Snows and its iconographical analogies, the theory
is presented that it was St. Ignatius of Loyola (on the left
with a nimbus) and either St. Aloysius Gonzaga or the
Bishop of Vilnius Alexander Sapieha who were depicted
next to the Mother of God.

The iconography of the image and the findings of
the chemical studies conducted on the painting enable
us to maintain that the image was created in the Jesuit
environment during the 2™ and 3™ quarter of the 17"
century. During the reconstruction of the Church of
St. Theresa after the 1760 fire, the painting was placed in
the altar of the Blessed Virgin Mary of Scapular. In an
attempt to adjust the image for the new altar the painting

was cut at both sides and at the bottom and the side figures
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were painted over. Moreover, the clothes of Mary and the
Child were covered with a casing, whose design included a
wrought scapular, the attribute of the Blessed Virgin Mary
of Scapular venerated by the Carmelites.

The image most probably was painted by a local
proffesional painter in Vilnius. The authorship of Johan
Schroetter is possible, although proving this would
necesitate a more thourough comparative analysis of both
the style and chemical studies of the pigments of the works
attributed to this author.



