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Straipsnyje aptariama avinélio simbolio sklaida sakralinéje ir pasaulietinéje dailéje. [vadinéje dalyje

analizuojama Agnus Dei simbolika kriks¢ioniskojoje ikonografijoje. Antroje dalyje siekiama atskleisti

avinélio motyvo prasmines konotacijas $iuolaikiniame mene. Analizuoti pasirinkti Eimanto Ludavi¢iaus

darbai, kuriy pagrindinis motyvas — avelé. VieniSos avies motyvo varijavimas Ludaviciui yra badas

konceptualiai reflektuoti chrestomatines $iuolaikinio meno bei biomedicinos mokslo ikonas ir kartu

galimybé vizualizuoti visuomenei vis badingesnius vienatvés bei atskirties pavidalus. Interpretuojant $io

autoriaus karinius bandoma issiaiskinti, kokig reik$me jiems ,,perskaityti“ turi klasikinio kriks¢ioniskosios

ikonografijos paveldo reminiscencijos.

REIKSMINIAI ZODZIAL avinélis, Agnus Dei, kriks¢ioniskoji ikonografija, avis Dolly, Eimantas Ludavicius.

AVINELIS SAKRALINEJE DAILEJE

Dauguma mokslininky, analizavusiy kriks¢ionis-
kosios ikonografijos simboliy kilme, raidg ir papliti-
ma, vieningai sutaria, kad Avinélis yra vienas anksty-
viausiy ir populiariausiy Kristaus signifikanty. Johnas
Romilly Allenas Pastabose apie ankstyvosios krikscio-

nybés simbolizmg teigia:

I$skyrus kryziy, ankstyviausias bei labiausiai papli-

tes, net ir iki masy dieny, yra kriks¢ionigkas simbolis
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Agnus Dei. Ankstyviausieji Kristaus, kaip Dievo Avi-
nélio, atvaizdai aptinkami Romos katakombose; sep-
tintajame amziuje $is simbolis daznumu pranoko ir
isstamé daugybe kity, todél Baznycios susirinkimas
692 m. nurodé daugiau jo nebenaudoti. Draudimas
buvo neefektyvus ir dazniausiai ignoruojamas, nes

draudziamas simbolis ir toliau daznai naudojamas.

Notes on early cristian symbolism, by J. Romilly Allen,
E S. A. Scot., [interaktyvus], 1884, [Ziliréta 2008-11-25],
http://ads.ahds.ac.uk/catalogue/adsdata/PSAS_2002/pdf/
vol_018/18_380_464.pdf.
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SUMMARY

The figure of a lamb can often be found in the classic
sacral iconography, carrying a rather straight-forward
interpretation - the symbol of Eucharist, an innocent

and silent sacrifice. In a broader sense, the white lamb

is a perfect paragon of calm and humility, representing
purity and goodness. The introductory part of the report
analyzes the genesis and meaning’s variations of this
symbol in the traditional sacral iconography. The second
part looks at the metamorphoses of the lamb symbol

in contemporary Lithuanian art. At the center of this
analysis are the works of Eimantas Ludavicius, who has
chosen a lamb as him main motive. Traditional Christian
iconography is insufficient when interpreting the works of
this author: they bare a palimpsest of sublimated personal
meanings and implications, where symbols from literature
(the Old and the New Testaments and the tradition of
pastoral poetry) and advertising industry (the constantly
escalated story of Dolly the sheep and related discourse in
bioethics) are intertwined. Variation of the lonely sheep
theme is a way Ludavi¢ius conceptually reflects the icons of
contemporary art, science and technology and at the same
time - his attempts to portray the problems of loneliness,
separation and the fragility of existence. The new notional
codes and associative links become the non-conflicting
connotations to the heritage of the traditional Christian
iconography and encourage to consider the new possible
interpretations of the traditional symbol and present a new
attitude towards it. The article also discusses the influence
of the purpose and the context of the exhibition upon the
possible interpretations of a motive: a piece placed in sacral
space gains additional meanings, even if the author did not

consciously include them.
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