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Straipsnyje analizuojama $iuolaikiné Lietuvos tapyba paveikslo, kaip ekrano, aspektu. ,,Ekrano” sgvoka

taikoma dviem pozitiriais — kinematografiniu (jvardijami nutapyto vaizdo bruozai, kuriuos menininkai

konceptualizuoja) ir psichoanalitiniu (aiSkinamas tapybos kuriniy turinys). Straipsnyje remiamasi Jacqueso

Lacano zvilgsnio teorija, jo interpretatoriy tekstais, taip pat $iuolaikinés tapybos kiiréjo ir mastytojo Luco

Tuymanso teorinémis jzvalgomis.

REIKSMINIAI ZODZIAL ekranas, povaizdis, Zvilgsnis, melancholija, kinematografija, psichoanalizé.

Siuolaikinéje Vakary tapyboje pastebimas paveiks-
lo, kaip ekrano, modelis. Kinematografiniy strategijy
paskatinti menininkai permasté paveikslo struktara.
Paveikslas tapo intelektualiniu konstruktu, sudarytu
i§ detaliai i$analizuoto antrinés kilmés vaizdo, ji prie$
tai iSardzius ir sukonstravus i§ naujo. Menininky ies-
kojimams buidingi vaizdo suvokimo bady tyrinéjimai,
tampa aktualios psichoanalitinés reikSmeés isreiskimo
strategijos, aktualizuojama vaizdo svarba atminties
struktiiroje. Sios tendencijos pastebimos ir kai kuriy
Lietuvos $iuolaikinés tapybos karéjy darbuose: Jono
Gasiiino, Ri¢ardo Nemeiksio, Eglés Ridikaités, Patri-
cijos Jurksaitytés ir kt. Tokia tapyba reikalauja naujy

analizés metody. Pagrindiné $io straipsnio savoka -

243

»ekranas® Ji taikoma dviem poziiriais - kinematogra-
finiu ir psichoanalitiniu. Gilinamasi j Lacano ekrano
sampratg, remiamasi jo zvilgsnio teorija, iSdéstyta
seminare ,,Apie Zvilgsnj kaip objektg mazoji a*', bei
jo interpretatoriy tekstais (Peggy Phelan, Mariane
Moore). Lacano teorija i§ ,ekrano“ savokos perspek-
tyvos $iuolaikinés Lietuvos tapybos analizei taikoma

pirma karta® Taip pat ji papildoma melancholijos as-

Jacques Lacan, The Four Fundamental Concepts of Psycho-ana-
lysis, London: Vintage, 1994.

Kity $io teoretiko psichoanalizés aspekty (susijusiy su tikrove
ir reprezentacija) taikymo $iuolaikinés Lietuvos tapybos kiiréjy
paveikslams analizuoti galimybés nagrinétos mano straipsnyje
»Reprezentacijos poky¢iai Siuolaikinéje tapyboje. Psichoana-
lizés metodo taikymo galimybés® Straipsnis jteiktas Vilniaus
dailés akademijos leidyklai 2008 m.
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SUMMARY

Contemporary Lithuanian painting tends to display a
model of painting as screen which functions through
associations with cinematography and psychoanalysis.
When in the context of painting, the concept of screen
receives equivocal interpretation.

The model of paintwork as screen relates to
cinematography through deconstruction of a static
image and the emergence of an ephemeral, off-centred
composition which “explodes” from the prison of the
frame. The emphasis is placed on the fagade quality of
representation; what is painted, appears frontal and rather
flat. These are strategies consciously employed by the artists
as such basic presentation of the image as identifiable by

the perceiver is believed to activate his memory. The idea of
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archetype explored in painting founds the common ground
between cinematography and psychoanalysis.

In order to elicit the content hidden behind the
representational facade or mask, psychoanalytical
approach is applied. Therefore painting is not identified
with projection - the key process in psychoanalysis -
when a patient projects images of his unconscious on an
impersonal screen. Such an approach would be too shallow
for the contemporary painting.

The painted image, like a mask, hides the things
ignored by the subject of melancholia (traumas, failures in
painting, in representing reality) and the glance.

One of the types of a glance identifies by Jacques Lacan
is the glance of a painter, related, according to Lacan, to
the stylistics of painting and self-portraying. It does not
appear part of the painting’s structure. The analysis of
contemporary paintwork expands the idea of the painter’s
glance as manifested also through other aspects like strong
colour codes, the artist’s authentically formulated content
(which is of importance for the artist only and encourages
the spectator to find out what is hidden behind it).

The painted image coincides with the screen. Its
function within the structural arrangement of the painting
is to offer protection to the viewer from the actual

encounter of the glance.





