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Straipsnyje aptariami tarpdisciplininiai kontekstai, sietini su garso meno rai$kos formy jvairove ir jy

sasajomis su $iuolaikine muzika, vizualiaisiais menais, medijy kulttira. Garso meno tarpdiscipliniskumas

apmastomas i§ istorinés, teorinés ir praktinés perspektyvy, pabréziant jo dvilypj statusg, nuolat

balansuojantj tarp jo autonomiskumo ir tarpdisciplininio jvairiy $§iuolaikinio meno formy susiliejimo

garso meno raiskos srityse.

REIKSMINIAI ZODZIAIL: garso menas, $iuolaikiné muzika, vizualieji menai, medijy kultara.

Egzistavimas ,tarp“ jvairiy meniniy praktiky, jy kom-
pleksiskumas, konteksty susipynimai ir visa tai, kas
priskirtina tarpdisciplini$kumui mene, suteikia ypac
erdvias raiSkos sritis, mazai ribojamus stilistinius pa-
sirinkimus, nomadiska jy institucinés priklausomybés
pobudj. Sgvokoms ir terminams, vartojamiems $iai
neapibrézty konteksty situacijai nusakyti, paprastai
badingas atviro apibrézimo pobudis - tokiu badu ne-
apribojant juo nusakomo reigkinio prasminio lauko, o
isskleidziant jo reikSminj potenciala. I$ jvairiy meno
praktiky bei su jomis sietiny istoriniy gijy ateinancios
jtakos formuoja hibridines tarpdisciplininés karybos
formas, tad, siekiant uz¢iuopti jy savituma, identiteta,
karybiniy strategijy prielaidas, tikslinga aptarti Sias

jtakas bei sgsajas.
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Garso menas yra reiskinys, kuris kaip tik ir egzis-
tuoja tokioje tarpdisciplininéje situacijoje. Budamas
savarankiskas, jis saveikauja bent trijy metakonteks-
ty - Siuolaikinés muzikos, vizualiyjy meny ir medijy
meno - sandarose. Toks jo pobudis, be abejo, atsklei-
dzia jvairialype aibe meninés raiskos galimybiy, taciau
kiek komplikuoja tokiy praktiky identiteto paieskas
bei klasifikacijos principus. Stai praktinis ir gana ti-
piskas tokiy identiteto nusakymo keblumy pavyzdys,
kurj apraso Keith Townsend Obadike:

Paskutiniais metais apibréziu savo veikla kaip garso
meng. Paprastai, kai kas nors, nesusipazines su $iuo-
laikiniu menu, manes klausia, kg a$ veikiu, atsakau

»esu menininkas“ arba ,,esu garso menininkas®, arba
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SUMMARY

Sound art is a complex, interdisciplinary branch of art. Its
historic origin lies at the crossing point of three meta-
contexts, which are also the source for the principles and
strategies of expression sound art employs. Sound art is
nourished by the trends in contemporary music, visual arts
and media culture. On the one hand, it is under continuous
influence of the developments in these fields, on the other,
it connects, in an interdisciplinary way, their inherent

creative strategies.
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Sound art greatly depends on contextual links with
contemporary music: the ways it employs non-instrument-
produced sound and new sound organization methods
developed by the 20" century composers, diverse styles of
the second half of the 20" century and Minimalist ideas
with their plentiful musical manifestations.

Sound art relates to visual art and its context, we see
sound art explore such formats as installation, and further
development of the genre of installation, the principles of
sound design, different strategies of audiovisual synthesis
and their links with video art and experimental cinema,
within the context of all kinds of performativeness.

There is an intrinsic relationship between media culture
and sound art, between the modes of expression used by
both; it is within this context that the role of technology
is recognized, vital for different ways of sound processing.
The media enable the existence of international community
of sound art and make the emergence of new genres of the

sound art possible.





