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MEDZIAGINES STRUKTUROS TRANSFORMACIJOS

Algimantas Vaineikis

LIETUVOS DAILES MUZIEJAUS PRANO GUDYNO RESTAURAVIMO CENTRAS

Riadninky g. 8, LT-o01135 Vilnius

El p. avaineikis@yahoo.com

Straipsnyje apzvelgiamas istorinis, religinis ir kultarinis XVII a. pradzios kontekstas, lémes Valavic¢iy

giminés pasiryzima funduoti Tytuvény ansamblio statyba. Taip pat Vilniaus vyskupo Eustachijaus

Valaviciaus vaidmuo uzsakant altorinj paveiksla.

Nagrinéjamos paveikslo Dievo Motina su Kidikiu, tapyto nezinomo Lietuvos meistro XVII a. trec¢iajame

desimtmetyje (medis, drobé, raizytas kreidinis gruntas, polimentinis auksavimas, tempera ir aliejus,

199,3x119x2,5), forma, spalvos ir proporcijos, aptariama, kokias jzvalgas jos sukelia. Lyginamas karinio

vaizdas, medziaginé struktiira su kity XVI-XVII a. ant mediniy pagrindy tapyty paveiksly medziagomis
ir technika. Remiantis stratigrafiniais dazy tyrimais parodoma, kaip sendamas keitési Tytuvény baznycios

paveikslo Dievo Motina su Kidikiu vaizdas, kodél XVIII a. pradzioje jis buvo atnaujintas pertapant figiry

detales, kaip pakito medziaginé struktira, vaizdas, paveikslo figtiras apkalus metaliniais drabuziais ir

karanomis, o fong aksomu. Straipsnyje aprasoma atvaizdo buklé prie$ konservavimg, konservavimo ir

restauravimo darbai.

REIKSMINIAI ZODZIAL Tytuvénai, paveikslas Dievo Motina su Kadikiu, Eustachijus Valavicius.

Didelis netikétumas lauké Lietuvos dailés muziejaus
(toliau — LDM) specialisty, kurie, j Siluvos bazilikos di-
djjj altoriy 2002 m. sugrazine restauruota stebuklingajj
Mergelés Marijos paveikslg, uzsuko j Tytuvény $vento-

ve ir, baznycios vertybes uoliai puoseléjancio klebono

.....
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riuje esantj paveiksla Dievo Motina su Kidikiu. LDM
direktoriui Romualdui Budriui kilo mintis atlikti Sio
atvaizdo tyrimus ir jj restauruoti. Siauliy vyskupui Eu-
genijui Bartuliui pritarus, Tytuvény paveikslas 2002 m.
pabaigoje buvo atveztas j Prano Gudyno restauravimo

centrg ir 2003-2006 m. restauruotas.
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SUMMARY

The article analyses the painting Our Lady with Child of an
unknown Lithuanian artist from the 1620s (wood, canvas,
engraved chalk ground, gilding on bole, tempera/oil

199.3 X 119 X 2.5 cm). It starts with a short overview of
historical, religious and cultural milieu of the creation of
the painting and religious events leading to eventual
proliferation of Marian cult in the Grand Duchy of
Lithuania. Among such are the Order of the Observant
Friar Minors (St Bernardino branch) taking root and
becoming active in Samogitia. Highlighted are also such
factors as the determination of the Valavicius to fund the

construction of a monastery in Tytuvénai and the role of
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Eustachijus Valavic¢ius in commissioning the painting for
the high altar of the church.

The article analyses the shape, colour scheme and proporti-
ons of the painting, their harmonious co-ordination and
how they influence the beholder. The material structure of
the painting is compared to materials and techniques
employed in other works painted on wooden supports in
the 16™ and 17™ centuries. The stratigraphical examination
of the painting Our Lady with Child of Tytuvénai demons-
trates the alterations taking place with time in the painting.
In the early 18" century, the image was restored. The figures
and, partially, faces and hands were repainted, significantly
altering the material structure and the look of the painting.
The overall impression was even further altered when the
figures were dressed in silver casings and the background in
red velvet. The article discusses how tradition and aesthetic
tastes in Christian art influenced the look of the painting.
The article details the condition of the painting prior to its
conservation and records the conservation and the
restoration work done on it. Described is also the condition
of the silver casing prior to its conservation, the work of
conservation and restoration. The question is raised
whether the restoration of the work of art to its original

state by removing the historically formed overpainted layers

is always possible and the most effective approach.





