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Baltiskasis minimalizmas - naujas reiskinys XX a. muzikos istorijoje. Jis pasauliui atvéré mazuyjy tauty
dvasing situacija. Panasiai kaip skandinaviskasis tautiSkumo fenomenas, baltiskasis stilius gal net dar la-
biau susijes su pasaulio nepazintomis civilizacinés tamsos erdvémis, tauty islikimo nepalankiomis istori-
némis salygomis problemomis, turi savo specifine dramaturgija, fatalistine ir iSplétotg erdvés bei horizon-
talumo dimensija. Turéjes susikurti imunitetg — laikui nepavaldy intonacinj ir ritminj braizg - baltiskasis
minimalizmas susiduré su begalybés forma muzikinéje dramaturgijoje, tapo jos neséju, savotisku muzikos
ekstrasensu, transcendentiniu projektu. Visg §j virsma nulémé filosofiné intonacinés lastelés evoliucinés
dramaturgijos koncepcija, turinti ypatingy istoriniy patir¢iy transformavimo galia. Taip konceptualiai
laikas - istorinis, muzikos formos ir tautos egzistencijos — sujungiamas j viena begalybés horizonta nuo-
latinéje pasaulio virsmy dramoje.

REIKSMINIAI ZODZIAI: laukas, kelias, malda, ,,Sauksmas i§ gelmiy®, meditacija, vizija.

XX a. antrojoje puséje lietuviy muzikoje minima-  skandinaviSkai atSiaurumo erdvei, uzvaldant laiko
lizmas tapo esminiu jos transformavimosi veiksniu,  statika, nuotolio prosvaiste, mistiniy sfery virpesi,
vertybinés krypties vedliu, kurj jkvépé universaliis  folkloring runy gausmo galia. Tai iki alternatyvos
dvasingumo S$altiniai: folkloro ir religinés giesmés  isplété klasikinj Vakary kultaros spektra, kurio
metaforos raiskos, orientalistinés nuojautos, egzis-  centras — Europa, atvedé iki ribiniy pakrasciy Svy-
tenciniai proverziai. Minimalizmas zatbut sieké su-  téjimo fenomeno - kitokios, dramatizmo, fataliz-
rasti iSeitj lietuviy istorijai — iSreiksti gyvybés uzuo-  mo, istorinio skausmo kupinos Ryty Europos patir-
mazga, kuri gali tapti reiskiniu, alternatyvia pasaulj ties. Patirties, kurioje slypi apokaliptinio sukrétimo
kei¢iancia dvasios jéga, net jkvépti naujy idéju  esmé ir polinkis remtis j alternatyvujj dvasinj pra-
virsma — mastymo formy rysj ir plétotés impulsa.  da, neaprépiama, giluminj pamata — isskleisti tiek
I$ tiesy tai intuicijos ir iracionalumo jZengimas j filosofinj ir teologinij, tiek istorinj ir estetinj karybos
muzikos forma, ja atveriant originaliai baltigkai ir ~ vertybiy atsinaujinimo spektra. Sis Baltoskandijai
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BALTIC MINIMALISM: INTONATION
CELL IN THE DRAMA OF HISTORY

Juraté Landsbergyté

KEYWORDS: field, road, prayer, “call from the depth”,

meditation, vision.
SUMMARY

Minimalism retained an especially prominent position
in the Baltic States, changing the compositional palette
of the nations’ music in the second half of the 20" centu-
ry. Its main elements were the intonation cell, folklore
motif and those relevant principles of dramatic com-
position which follow from this: monotony of rhythm,
evolutionary processuality, repetitive techniques, per-
sistent variations and a cyclical (spiral) swelling of form -
wherein continuous increments of sound culminate in
a moment of apocalypse. It also brought the dimension
of infinity into Baltic thought, inaugurated a style of

myth and ritualization and unclosed new layers of time.

This embodiment of the universe and eternity in the
form of music is manifest in the philosophical dramatic
nature of Baltic minimalism. Consequently, this folklo-
ric intonation cell - the grain of the national style - is
able to develop into a historical evolution, one that is
both witness to historical upheavals and a measure of
the society’s ever changing reality. Such intentions, so
characteristic of the Baltic Minimalist style, have not
actually changed up to the present day, as they touched
on one of the most important sources of musical deve-
lopment, namely the factors of inception and infinity.
This enabled two or three generations of composers to
create works that were in sync with the most important
national needs. Hence, several genres full of the can-
dour of historical experience were formed. Their foun-
dations lay in processuality, the evolution of the intona-

tion cell and its dramatic historicism.





