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Fotografo Algimanto Kunciaus darby ciklas Reminiscencijos (1975-1985) Lietuvoje dominavusios huma-

nistinés fotografijos kontekste iSsiskyré tuo, kad jo objektas buvo ne zmogus, o daiktas, tarsi neturintis

aiskios prasmeés. Taciau kaip tik $is ciklas Zyméjo naujy konceptualiy ir formos ieskojimy pradzia Lietuvos

fotografijoje bei tapo svarbiu kulttiros reiskiniu. Straipsnyje aiskinamasi, kaip fotografas kuré asmeninés

atminties diskursa, fiksuodamas miesto ir kaimo kasdienybés erdves. Analizuojant vizualig fotografijy

kalbg ir susiejant ja su fotografo biografija, jvardijamos siame cikle perteikiamos bendresnés istorinés ir

kultarinés reikSmeés.

REIKSMINIAI ZODZIAI: fotografija, atmintis, tapatybé, daiktas, fenomenologija, vieta.

Algimanto Kunciaus Reminiscencijos buvo keistas
posukis ir jo paties kuryboje, ir apskritai Lietuvos
fotografijoje. Tuomet dominavusi humanistiné fo-
tografija garséjo jautriu zvilgsniu | zmogy, nyks-
tancios kaimo kultaros vaizdais ir filosofiniais api-
bendrinimais, kurie kasdienybés detaléms suteiké
universaly skambesj. Antanas Sutkus, Romualdas
Macijauskas, Vitas Luckus, Romualdas Rakauskas
ir kiti ne tik sukaupé dabar jau iSnykusiy gyvenimo
pavidaly archyva, bet ir pasakojo aktualias istorijas,
kartu parodydami, kaip galima mastyti per foto-
grafija. Kuncius buvo vienas ju. Kultiiros barams jis
fotografavo kultaros veikéjus, o skubédamas su jais
susitikti pakeliui uzfiksuodavo ir Vilniaus vaizdus

bei gatvés scenas. Sekmadieniais jis fotografuodavo
kaimo zZmones - $venciancius, braidancius juroje,
traukiancius j baznycia (vien nuorodos j pastaraja
pakako, kad Sekmadieniy paroda buty uzdaryta
cenzuros). Taikliai pastebédamas gesty savituma,
fiksuodamas tai, kas paprastai lieka nepastebima, -
aprangos detales, judesiy ritma, mimikos subtily-
bes ir gamtos nuotaikas, - Kuncius atskleidé Zmones
siejancius nematomus rysius ir buvimo savo aplin-
koje buda. Ir staiga 8-ojo desimtmecio viduryje jis
pradéjo fotografuoti ka kita — ne zmones, o daiktus:
tvoras, langinése ant vatos isdéliotus eglutés zais-
liukus, koptista darze, krepsj alyviniy obuoliy, ak-
menj ant kelio. Visa tai buvo banali, nereiksminga
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THE DISCOURSE OF MEMORY

IN THE SERIES OF PHOTOGRAPHS
BY ALGIMANTAS KUNCIUS,
REMINISCENCES
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SUMMARY

Reminiscences (1975-1985), a series by the famous Li-
thuanian photographer Algimantas Kuncius (b. 1939),
stands out in the context of the humanist photography
that dominated in Lithuania during the Soviet period.
Rather than photographing people, Kuncius focused on
things and the everyday urban as well as rural environ-
ment. The series marked the beginning of a new aes-
thetic tendency, which was later developed in the 1980s
by younger photographers. It also reflected processes
that had been taking place in Lithuanian painting,
which was then moving towards the observation of
everyday life.

After the restoration of independence in 1990, Re-
miniscences gained significance and came to represent
Lithuanian photography in the international context;
separate images were used to illustrate poetry and texts
on the ethnic roots of Lithuania, displaying the images’
capacity to touch upon universal sensibilities. There-
fore, this paper explores how the photographic rende-

ring of “things” in Reminiscences was used to express

identity and reflect on ideas that were current during
the late Soviet period as well as investigating how per-
sonal memories are associated with wider cultural phe-
nomena. The discourse of memory is read by linking
visual analysis with the photographer’s memories and
interpretations of this series that were made at the time
of its creation.

The discourse of memory in Reminiscences by Kun-
¢ius follows two main directions. The first leads towards
a phenomenological reduction of the opposition bet-
ween the observing subject and the object that is being
observed. This effect is achieved through the use of
various codes of photographic language, which sup-
ports the interpretation that the things being photo-
graphed were signs whose purpose was to carry the
memories of a past that was able to both influence and
form the present of the self. The second direction of the
interpretation takes a turn towards reading cultural
values in the structure of the series. Thus, every photo-
graph becomes a step in the process of discovering na-
tional identity. The latter meaning is related to the sig-
nificance of Reminiscences in Lithuanian culture, as the
reading of common meanings in everyday things al-
lows the audience to appropriate identity constructed

by the photographs.





