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Straipsnio tema - taktiliniai grafiniai atvaizdai, skirti aklam suvokéjui, $iy atvaizdy (piesiniy) kirimo ir

suvokimo problemos. Straipsnyje nagrinéjama, kaip skiriasi lyta (Iytéjimo juslé), kai ji jtraukiama j suvo-

kimo procesus skirtingose — matymo ir nematymo (aklumo) - situacijose. Kasdiené reginciojo patirtis,

kurioje lyta visada veikia su rega, teikia klaidinga jsivaizdavima apie tai, kaip ,,zitrima“ pirstais. Straips-

nyje atskleidziama, kokiomis salygomis vyksta suvokimas lyta, kai $ia jusle naudojasi aklas grafiniy atvaiz-

dy suvokéjas.

REIKSMINIAI ZODZIAI: vizualus, taktilinis, grafinis atvaizdas, nematymo situacija, aklas suvokéjas.

JVADAS

Taktiliniy piesiniy karimo istorija gana sena', ta-
¢iau beveik néra jokio teorinio diskurso, kuriame
vienaip ar kitaip buty apibréziamas jy statusas

Yvonne Eriksson, Tactile Pictures: Pictorial Representa-
tions for the Blind 1784-1940 (Acta Universitatis Gothe-
vurgensis), Goteborg: Géteborg University, 1998. Kaip
nurodo autoré, ankstyviausi taktiliniai piesiniai, sukurti
XVII a., néra islike, ta¢iau minimi rasytiniuose Salti-
niuose. Vienas seniausiy islikusiy taktiliniy Zemélapiy
datuojamas 1800 m. (Austrija, Viena). Didesniais kie-
kiais taktiliniai pieSiniai - kaip knygy iliustracijos ar
atskiri aplankai — Europoje ir JAV pradéti leisti nuo

XIX a. pradzios.
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jprasty piesiniy arba apskritai vizualios raiskos for-
muy atzvilgiu. Kaip tyrimo objektas, grafiniai atvaiz-
dai, skirti aklam suvokéjui, j sriciy, itraukianciy ak-
tualius atvaizdy karimo ir suvokimo klausimus,
akiratj ima patekti tik pastaruoju metu, taciau jiems
skiriamas démesys kol kas gana fragmentiskas. Ne-
gausios publikacijos (Lopes (1997, 2002), Hopkins
(2002), Zika (2005), kuriose pabandyta jvesti atvaiz-
dy, sukurty suvokti lyta, problematika j estetikos ir
meno filosofijos tyrinéjimy lauka, panasesnés j ne-
didele diskusija tarp keliy autoriy nei j besitesiantj
diskursa. Kita vertus, $iy publikacijy autoriy pa-
stangos taktiliniams atvaizdams suteikti tyrimo
objekto statusa, aptarti ir nustatyti terminologija
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DRAWINGS: VISUAL VS TACTILE
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SUMMARY

The article explores the subject of tactile graphic im-
ages created for blind perceivers and the problems re-
lated to the creation and perception of those images.
How does the sense of touch change when it is involved
in the processes of perception in different - visual
(sight) and non-visual (blindness) - situations? The
everyday experience of a sighted individual (in which
the sense of touch always functions alongside that of
sight) imparts a false comprehension, one which is also
supported by the habit of speaking and of how one
“sees” with one’s fingers.

The author investigates the conditions under which
perception through touch takes place when this organ
of sense is used by a blind perceiver of graphic images.
The question of the replacement of one sense with an-
other (the replacement of sight with touch) is discussed

not as a problem of one channel of sensual information
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in conflict with another channel, but as a question of
the difference between the conditions under which
touch has to operate without sight and the conditions
under which all senses operate together. The article
analyses the conditions of sensual perception under
which the graphical configuration of an image has to be
rearranged in order to be significant for perception by
touch. The conditions under which we perceive via
sight are similar to those under which touch operates
without sight (a small “field” of vision, the sequential
nature of perception) and allow a sighted individual to
obtain an experience that is quite similar to the experi-
ence gained only through touch by a blind individual.
This experience and the understanding of the way the
sense of touch operates in the situation of not seeing
are important in the theoretical as well in the creative
sphere. In the theoretical sphere, their importance is
most evident when attempts are made to ascertain
which parts of a graphic image belong to the visual, and
which - to the tactile. Meanwhile, in the creative sphere,
their importance manifests through the process of crea-

ting images that are significant to perception by touch.





