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Straipsnyje analizuojamas dailininko vaidmuo besikurian¢iame Lietuvos profesionaly teatre. Siekiama

jvertinti, kaip modernaus dailininko savybés — iSradingumas ir originalumas — koregavo tradicing sceno-

grafijos samprata ir padéjo dailininkui jsitvirtinti tarp teatro karéjy.

REIKSMINIAI ZODZIAI: scenografija, dialogas, iSradingumas, originalumas, rezisuriné taktika.

Scenografas — gana nauja profesija dailés srityje.
XX a. 3-iajame deSimtmetyje prasidéjus Lietuvos
profesionaly teatro dailés istorijai, savo istorija pra-
déjo ir profesionaly scenografija. Iki tol dailininkai
epizodiskai kiré privatiems teatrams ir nesiekeé spe-
cialiy moksly. Pirmieji Lietuvos valstybés remiami
teatrai jkurti Kaune 1919 ir 1920 metais. Valstybés
teatras (1920-1940), i$ dalies remiami Tautos
(1919-1924) ir,, Vilkolakio® (1920-1925) teatrai subii-
ré universalius menininkus. Jie padéjo naujos teat-
ro dailés sampratos pradmenis. J[domi teatro kari-
mo pradzia, kai buvo bandoma isvengti tradicinés
karéjy ir meno sriciy izoliacijos, kurti suburiant
karybines jégas ir spektaklio erdvés elementus.
Pradedancio scenografo patirtis 3-iojo desSimt-
mecio Lietuvos teatre — vienas ryskiausiy kurybinio
vienijimosi liudijimy. Klasikiné teatro dailé nebuvo
susijusi su spektaklio komponentais, ji buvo formuo-
jama atskirai nuo aktoriaus vaidybos ir muzikos

atlikimo. Moderni kultara inicijavo grjzti prie teat-
ro iStaky ir jvertinti ritualuose gimusio sinkretinio
karybos veiksmo svarba. Iskilo $j veiksma organi-
zuojancio kuréjo butinybé ir jvairiy teatro sriciy
atstovy - dailininky, aktoriy, kompozitoriy, dra-
maturgy - vaidmens kirybinéje bendrijoje klausi-
mas. Atsirado dvi priestaringos teorijos: buvo iskel-
ta vieno kuréjo (rezisieriaus) hierarchija ir tuo
paciu metu pripazintas visy sriciy atstovy lygiaver-
tiSkumas. Tad koks moderniajam menui svarbios
individualios meninés raiskos rysys su kolektyvine
raiSka? Kokios aplinkybés lemia menininko kary-
bines iniciatyvas kolektyviniame mene?

Lietuviy dailétyra kolektyvinio meno proble-
mas i savo tyrinéjimy lauka jtraukia retai. Viena
vertus, Lietuvos teatro dailés tyrinéjimai neispléto-
ti. Pradiniu XX a. 7-ojo deSimtmecio etapu buvo
svarbu issiaiskinti Lietuvos teatro dailés raida, ten-
dencijas, stiliaus kryptis. Daug $ioje srityje nuveiké
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SUMMARY

In the early 1920s, Lithuanian artists began to discuss
the peculiarities of collective creation and to under-
stand the principles of dialogue characteristic to crea-
tive collaboration. At the time, those artists were well
known creators, distinguished for their achievements
in the professional field, for their practical, although
not extensive, theatrical experience and their education
in theatrical art. In the 1920s, the organization and
structure of theatre did not support the use of artists’
knowledge and skills. The hierarchic traditions of thea-
tre impeded the beginning of a creative partnership
with modern art.

At the beginning, while Lithuanian theatre was for-
ming, artists began working in pairs. They were res-
ponsible for separate areas of stage design, the set and
costumes, and searched inventively for a practical con-

nection between theatrical components. The merging

of both the symbolic and practical elements of stage
design entered into the polemics with the text; a scene
could arouse associations and render the artists’ origi-
nal solution of a complicated situation. This was a real
proof of the artists’ creative partnership. The artists in-
voked their imaginative prowess as they connected the
costumes and the set as material evidence of their crea-
tive process. They sought impromptu creation and per-
formed the role of assistants, both to the director and
to the actors, and proposed to reconsider the concep-
tion of theatre as a temple. Inventiveness was also put
into practise when the characters with their unique
characteristics connected costume and set design into
a total whole. The director and the dramatic interpreta-
tion of the actors legitimated the artists’ ideas, which
contributed to the subsequent consolidation of intel-
lectual theatre in Lithuania.

In the 1920s, artists influenced directly the impor-
tant development of the autonomy of theatre in Lithua-
nia. The long process of the integration of the artists’
works revealed the peculiarities of Lithuanian theatre
and its inherent conservativeness, which took time to

overcome.





