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Siame straipsnyje ketinu apsvarstyti performatyvaus teiginio ir performatyvumo sampratas, susiedama
jas su performanso ir performatyvaus meno kirinio savokomis. Sio straipsnio ,,darbiné“ hipotezé ta, kad
kiekvienam performatyviam teiginiui (performatyviam aktui) reikia tam tikro performanso (tam tikry
tinkamy aplinkybiy, scenos ar konvencijos), taciau ne kiekvienas performansas turi performatyvia galia.
Kitaip tariant, ne kiekvienas performatyvus meno karinys atlieka tai, ka teigia atliekas, ne kiekvienas turi
realiy socialiniy ir politiniy padariniy. Kita vertus, galime klausti, i§ kur performatyvus meno kirinys
gauna $ig galig? Ar néra taip, kad meniniai performatyvai, kaip ir kiekviena fikcija, parazituoja per esamas
socialines ir politines reikSmes, minta kazkieno sukurtomis reikSmémis, tac¢iau butent todél laikomi ,,sék-
mingais® ir ,,reik§mingais“? Sie klausimai plétojami analizuojant Nomedos ir Gedimino Urbony projektus
Protesto laboratorija (2005) ir Villa Lituania (2007).

REIKSMINIAI ZODZIAIL: performatyvus teiginys, performatyvumas, performansas, performatyvus me-
nas, politinis jvykis.

Performatyvo savoka pradéjo vartoti Johnas Langs-  konstatyvy Austinas dar isskyré tokius teiginius,
haw Austinas, 1955 m. Harvardo universitete skai-  kurie nieko nekonstatuoja, néra nei klaidingi, nei
tydamas paskaity cikla ,, Zodziai ir veiksmai®, kuris  teisingi, ta¢iau tokio teiginio istarimas jau yra veiks-
véliau buvo isleistas pavadinimu Kaip kurti daiktus — mo atlikimas, o ne ko nors aprasymas ar ,,sakymas®.
Zodziais (How To Do Things With Words). Nors Aus-  Austino pateikiami pavyzdziai - tai teiginys ,taip®
tino paskaitos buvo labai nepopuliarios, jose sufor-  iStartas santuokos ceremonijoje, arba teiginys ,,$j
muluotos idéjos iki Siol maitina Siuolaikine teorija. laiva pavadinu karalienés Elzbietos vardu®, istartas
Austinas pasiulé skirti konstatyvy ir performatyvy  sudauzant butelj Sampano j laivo korpusa. Austinas
kalbos vartojima. Konstatyvus teiginiai tiesiogkons-  teigia: ,,i$ $iy teiginiy aisku, kad, iStardamas teiginj
tatuoja dalyky padétj (,Siandien salta®), todél gali ~ (zinoma, tam tikromis aplinkybémis), a§ ne apra-
bati vertinami kaip teisingi arba klaidingi. Greta  $au veiksma, kurj savo teiginiu turéciau teigti daras
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nariy. Jei egzistuoty toks meninis kolektyvas, kuris
projekto pabaigoje turéty daugiau nariy nei pra-

dzioje, tai buty veikiau i$imtis, o ne taisyklé.

Kita vertus, net jei performatyviis meno kariniai
tik ,cituoja“ politinius ieSkinius, neturédami jokios
politinés ,intencijos® jie vis tiek gali netikétai sék-
mingai ,,iSdegti“ Kaip teigia Austinas, net jei per-
formatyvas yra ,netikras, jis vis tiek gali buti laiko-
mas sékmingai pavykusiu (pavyzdziui, net jei kas
nors prisieké per santuokos ceremonijq neblaivia
galva, tai neatleidzia nuo teisiniy santuokos jsipa-
reigojimy). Panasiai atsitiko ir su projektu Villa Li-
tuania: nors menininkai teigé neturéje politiniy in-
tencijy, taip pat jokiy teisiniy jgaliojimy veikti
politinéje erdvéje, ju performatyvas buvo perskai-
tytas rimtai. Pavyzdziui, Lietuvos uzsienio reikaly
ministerija visi$kai rimtai pasipiktino, kad ,kisa-
masi i jy teritorija“. O Lietuvos politikai émeési
spresti Villa Lituania klausimg diplomatiniu lyg-
meniu?!. Kita vertus, remiantis Derrida dekons-
truktyvistine logika, galima paklausti, ar jmanoma
atskirti, kada performatyvas vartojamas ,,rimtai‘, o
kada juo tik ,piktnaudziaujama“? Ar néra taip, kad
kiekvienas performatyvus meno kuarinys cituoja
socialines ir politines realijas, o tokiy kariniy sék-
mé priklauso ne nuo jy ,intencijy®, o nuo palankiai
20 Lars Bang Larsen, , After Lenin, Little Frankfurt: Histo-
ry and Self-Organised Styles in The Work of Nomeda
and Gediminas Urbonas®, in: Idem, Devices for Action:
The Work of Nomeda & Gediminas Urbonas, Barcelona:
Museu d’Art Contemporani de Barcelona, 2008, p. 109.
2L 7r. »Derybos dél ,Villa Lituania“ neslopsta® in: Bal-
sas.lt, [interaktyvus], 2009-01-22, [Zidréta 2009-07-06],
http://www.balsas.It/naujiena/234273/derybos-del-vil-
la-lituania-neslopsta-video/rubrika:naujienos-lietuva-
politika; ,,Villa Lituania® klausimas pajudéjo i§ mirties
tasko®, in: Balsas.lt, [interaktyvus], 2009-03-13, [Zitréta
2009-07-06], http://www.balsas.lt/naujiena/243088/vil-
la-lituania-klausimas-pajudejo-is-mirties-tasko-video/

rubrika:naujienos-lietuva-politika.

arba nepalankiai susiklosc¢iusiy aplinkybiy? Tokiu
atveju Austino teorija tekty pakoreguoti teigiant,
kad netgi ,neisdege” ir ,,piktnaudziaujantys® per-
formatyvai gali buti priskirti prie sékmingujy ka-
tegorijos.
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PERFORMATIVE ART AND POLITICAL
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Audroné Zukauskaité

KEYWORDS: performative utterance, performativity,

performance, performative art, political event.
SUMMARY

The article discusses the notions of performative utter-
ance, performativity, performance and performative
artwork. John Langshaw Austin in his book How To Do
Things With Words makes a distinction between the
constative and the performative utterances. The consta-
tive utterances are statements of fact that refer to the
state of things and in this sense can be considered as
being true or false. Performatives, on the contrary, not
only refer but actually perform what they utter. That
means that performative utterances cannot be true or
false; instead they can be successful or unsuccessful.
Austin considers many different ways in which a per-
formative utterance might go wrong or fail to take ef-
fect. These failures are divided into two categories: mis-
fires and abuses. Misfires result when the intended
outcome of the performative utterance does not occur
or is not carried out, owing to inappropriate circum-
stances. In case of an abuse the act succeeds, it is execu-
ted; but it may be executed in bad faith; in such case, I
deceive my interlocutor. In these cases, there is some-
thing like a fundamental failure of intention or accomp-
lishment. This “failure of intention” leads us to another
group of infelicities: the so-called “non-serious” perfor-

matives. Here Austin points out that a performative

utterance in certain circumstances can be used not se-
riously, but in ways parasitic upon its normal use. Aus-
tin makes a distinction between proper or substantial
performatives and “parasitic” or fictional performa-
tives. Jacques Derrida in his famous text “Signature,
Event, Context” deconstructs this alleged distinction
between substantial performatives and hollow, abnor-
mal ones. For Derrida, this distinction is undermined
by Austin’s insistence that every performative utterance
is based on convention or citationality of already exist-
ing models. Judith Butler, commenting on both Austin
and Derrida in her book Excitable Speech: A Politics of
the Performative, discusses the improper use of the
performative utterance for political purposes. In this
sense, the misapplied performative statement can be
used as a means for institutional and political critique
and work in counter-hegemonic ways. Having in mind
this power of the performative to work in counter-he-
gemonic ways, I discuss the artistic projects Pro-Test
Lab (2005) and Villa Lituania (2007) by Nomeda and
Gediminas Urbonas. These projects, on the one hand,
express clear features of an abuse and a misfire: the
messages they transmitted were quite ambivalent and
some of them failed. On the other hand, those failures
produced a counter-hegemonic effect, provoking a real
response from Lithuanian and Italian politicians. In
this sense, Austin’s ideas can be substantially improved,
showing that even misfires and abuses can be consi-

dered as a case of successful performative practices.





