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Straipsnyje analizuojami tarptautiniai XX a. 10-ojo desimtmecio Lietuvos dailés rysiai. Pristatoma 1993-

1999 m. veikusio Siuolaikinio meno fondo - Soroso Siuolaikinio meno centro — veikla, skatinant Siuolai-

kinio meno produkcija ir jos sklaida Lietuvoje bei uzsienyje. Apzvelgiamos ir tipologizuojamos tuo laiko-

tarpiu Vilniaus Siuolaikinio meno centre ir Kauno Mikalojaus Konstantino Ciurlionio dailés muziejuje

surengtos uzsienio dailés parodos bei jy recepcija dailés kritikoje.

REIKSMINIAI ZODZIAI: Siuolaikinis menas, paroda, dailés vadyba, Soroso $iuolaikinio meno centras,

Siuolaikinio meno centras, Mikalojaus Konstantino Ciurlionio dailés muziejus.

IS VIDAUS ] ISORE

XX a. 10-aji desimtmetj Lietuvos dailé jsiliejo j kelis
naujus geokultirinius kontekstus. Vienas jy - Ryty
Europa. Sig integracija efektyviai besiplésdama vei-
ké George'o Soroso jsteigty Atviros visuomenés
fondy ir $iuolaikinio meno centry sistema, kuri fi-
nansinémis ir organizacinémis priemonémis kon-
solidavo regiona. Tai, be abejo, buvo ne atsitikti-
numas ar subjektyvaus veiksnio jtaka, o naujy
ekonomineés ir politinés pasaulio raidos tendencijy
atspindys. Tuo metu Vakary Europa j besikeician-
¢ig rytine zemyno dalj ir jo Siuolaikine kulturg bei
meng zvelgé smalsiai ir kartu kiek nostalgiskai, o
susidoméjimas naujai atsivérusios erdvés menine
karyba, daile buvo didziulis - tarptautinés meno
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bienalés ir svarbis pasaulio muziejai noriai ekspo-
navo $io regiono dailininky karinius. 10-ojo deSimt-
mecio naujo zvilgsnio j Europos meng budingas
pavyzdys - zymaus lenky dailés istoriko ir parody
kuratoriaus Ryszardo Stanistawskio 1994 m. Bonos
Dailés ir parody saléje surengta paroda Europa, Eu-
ropa’, kurioje dvi zemyno dalis ,,skyré tik kablelis®

Europa, Europa: Das Jahrhundert der Avantgarde in Mit-
tel- und Osteuropa / The Century of the Avantgarde in
Central and Eastern Europe: Katalog, Herausgeber Rys-
zard Stanislavski und Christoph Brockhaus, Bonn:
Bonn, Kunst- u. Ausstellungshalle der BRD, 1994. Paro-
doje eksponuoti Mikalojaus Konstantino Ciurlionio ir
fotografy Vytauto Bal¢ycio, Alfonso Budvycio bei Gin-

tauto Trimako darbai.



SANTRUMPOS

CDM - Mikalojaus Konstantino Ciurlionio dailés
muziejus
SSMC - Soroso $iuolaikinio meno centras

SMC - Vilniaus Siuolaikinio meno centras
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SUMMARY

During the last decade of the 20" century, Lithuanian
art gradually became part of new geocultural contexts.
One of them was that of Eastern Europe. This integra-
tion was effectively facilitated by the network of Open
Society Fund branches and contemporary art centres
established by George Soros. The Lithuanian Soros
Centre for Contemporary Art (SCCA, active in 1993-
1999) disbursed grants to Lithuanian artists and art in-
stitutions, documented the work of the most renowned
artists, organised annual exhibitions of contemporary
art and made a significant contribution to the develop-
ment of international relations: it sought to help local
artists join international collaboration networks, pro-
moted their work abroad, and encouraged them to take
part in international projects.

The local attitudes toward the activity of the SCCA
reflected the general tension in Lithuanian art at that
time which had been catalysed by the decay of the value
system that had taken shape in the Soviet times and the
formation of a new symbolic hierarchy.

Contemporary art exhibitions brought to Lithuania

from abroad also had a hand in accelerating the inter-

nationalisation of Lithuanian culture. According to
the method of organisation employed, it is possible to
break the foreign art exhibitions that were presented in
Lithuania during that period into three types. The first
are the travelling exhibitions that were initiated and
funded by various foreign cultural and international
institutes. The second type is composed of projects
conceived as a result of direct collaboration between
Lithuanian and foreign art institutions, often involving
the exchange of exhibitions and artists. The third type,
which is essentially an indicator of the maturity of the
reformed Lithuanian art institutions, are those projects
which presented artists from other countries and were
initiated by these institutions themselves.

The international programmes policy of the main
Lithuanian art institutions was still under development
in the 1990s. It was only in the second half of the de-
cade that a prospective strategy for contextualising fo-
reign art within the local situation, which would high-
light those references useful for the self-consciousness
of Lithuanian art and culture, took shape.

The reception of foreign art exhibitions in Lithua-
nian art criticism of the period simultaneously reflec-
ted the gap that existed between local theoretical dis-
course and the current issues of Western art, and the
local artistic community’s growing need to not only be-
come acquainted with those cultural values that had
been out of reach for a long time, but also its need to

internalise and localise those values.





