PRATARME

Dabar meno karinys retai tyrinéjamas kaip izoliuo-
tas artefaktas, tyliai kalbantis spalvomis, linijomis,
tamsiomis ir $viesiomis démémis, formomis bei ki-
tais vizualiais reiksmiy kodais. Net radikaliausias
vaizdo kaip uzdaro pasaulio skaitytojas neiSvengia-
mai kreipiasi j Zzmogiskasias patirtis, nes kitaip jo
interpretacija pakibty abstrakcijy tustumoje. Vis
dazniau menotyros studijose meno kirinys pasiro-
do kaip vizualiosios kultaros produktas arba ekra-
nas, kuriame projektuojamos kiréjo ir kity kultaros
lauko veikéjy intencijos, ribojantys poziuriai, insti-
tucijy ar galios struktary primestos taisyklés bei
draudimai, techninés galimybés, ideologijos, porei-
kiai, tapatybés ir t. t. Meno kirinys suvokiamas
nebe kaip objektas, apsaugotas nuo kasdienybés
sterilioje parodos erdvéje ir tenkinantis vien esteti-
nius poreikius, bet kaip tekstas, kuriame kertasi,
kryziuojasi ir pinasi jvairas socialiniai diskursai.
Sis teorinis postkis neabejotinai susijes su iuo-
laikinio meno polinkiu j atvirg formg ir interakty-
vuma. Esé rinkinyje Reliaciné estetika (Relational

Aesthetics) kritikas Nicolas Bourriaud perraso me-
no samprata: ,Menas yra veikla, kurig sudaro san-
tykiy su pasauliu kiirimas, pasitelkiant zenklus, for-
mas, veiksmus ir objektus.* Jis priskiria menininkui
aktyvaus ,laiko karéjo“ ir ,,semionauto” vaidmenj,
0 jo pagrindiné uzduotis - kurti ,,trajektorijas tarp
zenkly® ir jtraukti ziarova j dialoga. Nors Bour-
riaud taip apibidino tik $iuolaikinio meno situaci-
ja, jo pateikta kontekstiné meno samprata atkreipia
démesi j tai, kaip menas dalyvauja aktualiuose savo
laiko diskursuose, jtvirtindamas arba, prieSingai,
kvestionuodamas egzistuojancias socialines, ideo-
logines, ekonomines struktiras, ,,kalbédamas“ tiké-
jimo, klasés, lyties, smurto, politikos ir kitokiais
klausimais. O tos ,kalbos® veikia vizualiosios kulta-
ros reiskiniy cirkuliacijg visuomenéje ir tverme lai-
ke, tai yra meno istorijoje. Taigi sSiame Acta Aca-
demiae Artium Vilnensis numeryje publikuojami
straipsniai, nagrinéjantys socialinj, istorinj, ideolo-
ginj, tarpasmeninj meno konteksta ir laiko atspin-
dzius vizualumo raiskoje.
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PREFACE

Works of art are no longer studied as isolated ar-
tefacts conveying their messages through colours,
lines, shapes and other visual codes of meaning.
Even the most radical reader of the image as a
closed entity would unavoidably refer to external
experiences otherwise risking ending up with emp-
ty abstractions. Theory treats art increasingly as a
product of visual culture reflecting the author’s in-
tentions and limiting points of view, rules and pro-
hibitions imposed by institutions or power struc-
tures, technical possibilities, ideologies, needs,
identities, etc. A work of art is no longer under-
stood as a “useless” object protected from daily life
in a sterile exhibition environment and satisfying
only aesthetical needs, but as a text in which vari-
ous social discourses cross and intertwine.

This theoretical turn is clearly related to the ten-
dency of contemporary art towards an open form
and interactivity. In his collection of essays, Rela-
tional Aesthetics, French critic Nicolas Bourriaud
rewrites the concept of art in the following way:
“Art is an activity consisting in producing rela-
tionships with the world with the help of signs,

forms, actions and objects” He sees the artist as a
“producer of time” and a “semionaut” whose main
task is to create “trajectories between signs” and en-
gage the viewer in a dialogue. Although Bourriaud
applied these ideas only to quite a specific situation
of contemporary art, his contextual conception
may be helpful in searching for new cross-sections
of art from various periods of history. Perhaps, al-
though not as openly as contemporary art, the art
of the past as well as the entire visual culture were
and still are part of important discourses of their
time by reinforcing or, on the contrary, questioning
existing social, ideological and economic structures
and “having their say” on the issues of faith, class,
gender, violence, politics, etc. On the other hand,
the importance of those statements has affected the
circulation of visual phenomena in the society and
their duration in time, i.e. in art history. Thus, this
volume of Acta Academiae Artium Vilnensis pre-
sents papers focusing on the social, historical, ideo-
logical and interpersonal context of art and the re-
flections of time in visual expression.
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