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Iki XX a. vidurio Lietuvoje labiausiai paplitęs antkapi-
nis paminklas buvo kryžiaus formos. Mediniai kryžiai 
ir jose buvusios skulptūrėlės pradėti tirti jau XX a. 
pradžioje: gilintasi į jų įvairovę, apibūdinti tam tikri jų 
tipai, aprašomi juose vaizduojami skulptūriniai siuže-
tai. Metaliniai antkapiniai kryžiai pradėti tirti tik XX a. 
septintajame dešimtmetyje etnografinių ekspedicijų 
metu. Jie mažiausiai tyrinėti iš visų Lietuvos antka-
pinių paminklų. Svarbu ir tai, kad metaliniai kryžiai, 
skirtingai nei vienalaikiai mediniai, nors ir sparčiai 
nyksta, bet vis dar tebėra savo autentiškoje aplinkoje, 
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t.y. kapinėse. Straipsnyje nebus minimi koplyčias ar ki-
tus memorialinius paminklus užbaigiantys viršūniniai 
kryžiai, nes juose figūrinių atvaizdų nebuvo. Taip pat 
nebus aptariami gausiausiai kapinėse išlikę Jėzaus ir 
Jo Motinos Marijos atvaizdai, nes jiems aptarti reikėtų 
atskiros studijos, be to, nors Jėzus Kristus teologiškai 
yra vienintelis tarpininkas tarp žmogaus ir Dievo, o Jo 
Motina – arčiausiai vienintelio tarpininko esanti žmo-
gaus užtarėja, nėra įprasta šiuos asmenis vadinti tik 
globėjais ar užtarėjais. Kristaus ir Jo Motinos „tarpinin-
kavimas“ smarkiai pranoksta visų kitų katalikų šventų-
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Summary

Crosses cast with images of the saints began to be erected 
in the cemeteries of Lithuania in the 2nd half of the 19th – 
early 20th centuries. They are common only to one region 
of Lithuania, which includes the ethnographical Samogitia 
and its neighbouring territories of the Western Highlands, 
Northern Lithuania and Sudovia. Most of the crosses are 
of a fairly simple construction and were probably made 
by local blacksmiths. The images of patron saints are 
presented as small figurines of 6 to 20cm high cast from 
lead, tin or aluminium. Unfortunately, only a few of them 
have survived – one or a small number of images of the 
same saint. Multi-figured compositions have been better 
preserved. It is assumed that the figurines were made by 
provincial folk masters, carvers or blacksmiths. The cast 

images of saints are static, quite primitive and in most cases 
depicted frontally.

The images of saints found in metal crosses are 
associated with the belief that they functioned as guardians 
of the deceased during their journey after death. The 
following figurines of the saints are recorded:  St. Mary 
Magdalene, St. Anne, St. Joseph, an Unknown Saint, St. 
Francis, St. Barbara and St. Peter. The most common kind 
of surviving crosses are those carrying the scene of the 
“Lamentation of Christ”, in which the images of Joseph 
of Arimathea and St. Nicodemus are most commonly 
depicted. It is assumed that the popularity of the subject 
may have been influenced by the activity of the Fraternity 
of St. Joseph of Arimathea and St. Nicodemus. The latter 
fraternity took care of the burial of the poor Christians 
in Samogitia, spread the piety of the Way of the Cross as 
widely as possible and practiced the chanting of religious 
songs during commemorations of the dead. Another 
subject which has survived well (with 7 crosses) is “The 
Board of Apostles”. It is interesting that the pupils of Jesus 
are normally depicted following the canon of the depiction 
of the twelve apostles of the Eastern Christians; however, 
here the pupils are depicted with their individual attributes 
which is a common feature in Western Christian art. 


