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Straipsnyje aptariami ir nagrinéjami ankstyvieji Juozapatui Kuncevic¢iui skirti lotyni$ki epigramy ciklai,
palydintys poema Juozapatida (1628) ir Jokubo SuSos parasyta Juozapato biografija (1665). I$skirtinis
démesys skiriamas baigiamajai pirmojo ciklo epigramai, kurioje reprezentuojamas kankinio krauju
»nusipieStas“ simbolinis atvaizdas. Straipsnyje ieS$koma $ios epigramos sasajy su to meto jézuity poezijoje
perteikiama Kristaus krauju ,tapyto“ paveikslo simbolika, koduojan¢ia jvaizdinto slépinio Zinig. Kankinio
atvaizdas yra grazus savo negrazumu, jo vertei patvirtinti nereikia aukstakilmés genealogijos ir, galima

teigti, vienintelis jame jsiamzZinantis ,mecenatas” yra pats Kristus.

REIKSMINIAI ZODZIAL: pal. Juozapatas Kuncevicius, unitai, baroko literatara, XVII a. lietuviy literataira

lotyny kalba, religiné poezija.

Straipsnyje siekiama panagrinéti, kaip baroko lotyni§-  driejaus Mlodzianovskio brandziojo baroko kariniui
koje poezijoje atskleidziamas naujojo §ventojo globéjo  Palaimintojo Juozapato, Polocko arkivyskupo, kanki-
tapsmas, jo kankinystés aktas, kaip poetine kalba per-  nio, gyvenimg ir mirtj simbolizuojantys paveikslai, An-
teikiamas $ventojo santykis su amzinuoju visy kankiniy  driejaus Mlodzianovskio i$ Jézaus Draugijos sukurti
bei $ventyjy globéjy pirmtaku ir globéju — Kristumi. ir pateikti Sviesiausiajam ponui p. Jurgiui Stanislovui

Pagrindinis inspiracijy $iam tyrimui teikiantis poe-  Sapiegai, Polocko vaivados siinui, Borisovo senitinui
tinis $altinis — viena konkreti basimam $ventajam, (Vilniuje, Jézaus Draugijos Akademijos spaustuvéje,
kankiniui unitui Juozapatui Kunceviciui skirta epigra- 1675 Vie$paties metais)'. Sio veikalo analizé biity jau
ma, bet itin svarbus yra ir jos kontekstas — ankstyvieji

poetiniai su Juozapatu Kuncevi¢iumi susij¢ kuriniai, 1 cones symbolicae vitae et mortis B. losaphat martyris archi-

turéje jtakos ir labiau zZinomam vélesniam jézuito An- episcopi Polocensis, expressae et Perillustri Domino, D. Ge-
orgio Stanislao Sapiehal,] palatinidae Polocensi[,] capitaneo
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SUMMARY

This article discusses and analyses the early poetic sources
related to Josaphat Kuntsevych: the two long and poorly
researched Latin cycles of epigrams accompanying the
poem losaphatidos sive de nece Josaphat Kuncewicz [...] libri
tres (1628) and the biography of Josaphat Cursus vitae, et
certamen martyrii B. Iosaphat Kuncevicii (1665), written by
Jakub Susza.

The ten epigrams of the Iosaphatidos cycle (devoted
to “separate examples of Josaphat Kuntsevych’s virtues”)
are distinguished by their poetical mastery and the
merits of their epigrammatic Baroque style. They are
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characterized by the play of contrasting meanings and
unexpectedly “sharp” final phrases. In the epigrams of
the Susza’s cycle one can perceive the influence of the
earlier cycle’s epigrams. Both cycles” epigrams are related
by the originally structured system of poetic images that
frames certain hagiographic episodes associated with St.
Josaphat. In the hagiographic thread of the martyrdom the
polysemantic symbolism of blood and water dominates.
The final epigram X of the Iosaphatidos cycle is
especially worth mentioning. It represents the symbolic
image drawn by the future saint himself. The text of
the epigram appears enter to into polemics with the
emblematic and armorial tradition that celebrate the family
and the noble parents of the hero: the wall image painted
with the blood of Kuntsevych correlates with the face of
Christ - the prototype of all Christian martyrs imprinted
on St. Veronicas Kerchief or the Shroud of Turin. The
analysis of the text reveals this epigram’s connections with
the symbolism of the image “painted” with Christ’s blood
that is rendered in contemporaneous Latin Jesuit poetry.
This symbolism uses the analogous means of an image
system to encode the message of an illustrated mystery:
the image of a martyr - not beautified and not allegorized
- which is drawn with real blood and is beautiful in its
imperfection. There is no need for high-origin genealogy
for its value to be confirmed and, one can maintain that the

only “patron” immortalized in it is Christ himself.



