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This experimental essay — a hybrid of a manifesto, fiction and phenomenological analysis — introduces the
unique choreographic power of things and the material environment to affect our movements, to ‘dance’ our
bodies; in other words, the notion of design choreography. Shifting the creative attention from conventional
design goals such as usability, visual appearance, semantics, economy, ecology and safety to the conditions and

effects of design choreography, the author proposes an alternative dancing-experience-oriented design approach.
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INTRO

This experimental essay — a hybrid of a manifesto, fic- ~ gling human bodies and their parts; rather, it is con-
tion and phenomenological analysis — introduces the ~ cerned with the experiences - both sensual and socio-
unique choreographic power of things and the mate-  cultural - that are produced by the movements and
rial environment to affect our movements, to ‘dance’  ‘dances’ triggered by this kind of design.

our bodies; in other words, the notion of design cho- This design approach is unique, and the present
reography. Shifting the creative attention from con-  text may be considered the inaugural event, although
ventional design goals such as usability visual appear- it does not seek to be an extensive and rigorous primer.
ance, semantics, economy, ecology and safety to the = Questioning and challenging the status quo of design
conditions and effects of design choreography, I pro-  (in terms of both design writing and the very defini-
pose an alternative and dancing-experience-oriented  tion of the discipline of design), it is more of a brief
design approach. Design choreography does not deal ~ experiment that aims to broaden the understanding

merely with the organisation of gesticulating and dan-  of the potential of design, bring together creative ap-
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PESCIOJO ISRADIMAS,
ARBA [VADAS | DEVIMU
TRANSPORTO PRIEMONIU
DIZAINA

Julijonas Urbonas

REIKSMINIAI ZODZIAI: tarpdisciplininis dizainas,

choreografija, fikcija, fenomenologija.
SANTRAUKA

Sis eksperimentinis esé — misrus tekstas tarp manifesto,
fikcijos ir fenomenologinés analizés — supazindina su
unikalia daikty ar daikti$kosios aplinkos galia veikti musy
judéjima, choreografija, ,$okdinti“ masy kanus. Kitaip
tariant, pristatoma dizaino choreografija. Nukreipiant
karybinj démesj nuo tradiciniy dizaino tiksly, tokiy kaip
vartotojiskumas, iSvaizda, semantika, ekonomija, ekologija,
saugumas, j dizaino choreografijos salygas ir efektus, ¢ia
pasiilomas alternatyvus ir orientuotas j $okéjiska patirtj
poziaris i dizaing. Tokia dizaino choreografija néra tik
apie besitabaluojan¢iy kano daliy ar kiino gestikuliacijos
organizacijg; tokiame dizaine labiau svarbu unikalios
patirtys — tiek kaniskos, tiek sociokultirinés, kurias jgalina
$io dizaino sukelti judesiai ar ,,$okiai®

Tekste sujungiami raby dizainas, transporto
priemoniy inZzinerija, architekttra, net protezavimas ir
farmacija, suvienijant $ias disciplinas bendrai galiojanciais
dizaino choreografijos principais ir glaudziu rysiu su
zmogaus kanu. Pastaroji jzvalga turi tiesiogine sgsajg su
ruby dizainu, todél dizaino choreografija nagrinéjama
pasitelkiant tiek karybinj ar techninj, tiek patirtinj ir
fenomenologinj dévimo dizaino Zodynus. Sitaip Saligatvis
¢ia tampa avimu Sokio partneriu, automobilis - vilkima
choreografija, batai - vézinanciais pédy protezais, o,
tarkim, anaboliniai steroidai — geriamomis ar leidZiamomis

transporto priemoneémis.
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