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Straipsnyje aptariama humanitariniuose moksluose vykstancio vaizdinio posikio - kalbinio postkio tasos -

koncepcija, remiantis teoriniais vaizdiniy sampratos ir semioti$kai nei$nagrinéjamo vaizdy paveikumo

klausimais aiskinamas jos pagrijstumas, svarstoma vizualiy dailétyros mokslo metody nauda, nagrinéjamas

vaizdara$cio pavyzdys Lietuvos dailétyroje.

REIKSMINIAI ZODZIAL: vaizdinis posukis, W. J. T. Mitchellas, vaizdinys, démesio fenomenologija, vaizdy

rinkinys, vaizdarastis.

VAIZDINIO POSUKIO ,TOPOGRAFIJA®

Vaizdinis posukis', prie$ du deSimtmecius pastebétas
Europos ir JAV humanitariniuose moksluose, - tai
ypatingas susidoméjimas vaizdais, kiles dél naujy
technologijy nulemto gausaus jy vartojimo visose gy-
venimo srityse. Jis toli grazu neprilygsta teoriniams
Koperniko ar Kanto perversmams, posukiams $imtu
aStuoniasde$imcia laipsniy (nuo geocentrinio prie he-
liocentrinio modelio, nuo baties prie pazjstancios sg-
monés), ir néra visai paprasta pasakyti, nuo ko batent
nusigreziama atsigreziant j vaizdus ir regimajj suvo-

kimg. Amerikietis Williamas ]J. Thomasas Mitchellas

1, Vaizdinis posukis“ - tai pazodinis pictorial turn, iconic turn
vertimas, siekiant i$saugoti termino tapatumg. Lietuviy kalba
§i savoka bene pirmasyk pavartota ir paaidkinta straipsnyje:
Eglé Obcarskaite, ,,Jvadas j vizualumo studijas®, in: Medijy kul-
titros balsai: teorijos ir praktikos, sud. Vytautas Michelkevic¢ius,
Vilnius, 2009, p. 57-70.
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ir europietis Gottfriedas Boehmas, pirmieji XX a.
paskutinio deSimtmecio pradzioje prabile apie vaizdi-
nj postkj (angl. pictorial turn, vok. ikonische Wende),
suprato jj kaip kalbinio posikio pratgsimg j vaizdo
sritj. Teorijy plotme $i sgvoka reigkia ne skaitmeniniy
vaizdy laving ir rasto kultaros saulélydj, ne postkj nuo
zodziy kalbos, o - j vaizda po kalbos.

Kalbinio postkio (angl. linguistic turn) ,topografi-
ja“ i§ pirmo zvilgsnio atrodo ai$kesné - jis reiské pa-
zinimo filosofijos persiorientavimg nuo metafizikos ir
savirefleksyvios samonés prie kalbos. Richardas Rorty,
1967 m. Princetono (JAV) universitete i$leides garsiaja
filosofijos antologija Kalbinis posiikis (The Linguistic
Turn), $§ia Gustavo Bergmanno i$rasta sagvoka apibadi-
no analitinés filosofijos pertvarkg j ,kalbos filosofija®
kurig, plétodami Ludwigo Wittgensteino teiginius, dar
XX a. viduryje pradéjo loginio empirizmo krypties at-
stovai. Rorty rémeési Ferdinando de Saussureo XX a.

antrame desimtmetyje sukurta kalbos teorija, apibi-
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SUMMARY

The article discusses the concept of pictorial turn as an
extension of linguistic turn; its grounding is explained
using theory questions of the notion of mental images
and attention phenomenology. In addition, the benefits of
visual art criticism methods are considered.

W. J. T. Mitchell and Gottfried Boehm who were the
first to consider pictorial turn (ger. ikonische Wende) in the
1990° comprehended it as an extension of linguistic turn
into image area. In theory this notion does not mean a turn
away from language, but a turn into image after language.
Similar to other cultural turns, pictorial turn means the
renewed and strengthened attention to substantiality,
mediality and processes of the language (in this case,
pictorial language) and rituals constructing significance, it
is also attention given to the place of images and singular
images. Pictorial turn should supplement linguistic turn,
since the model of arbitrary signs does not apply to the
images - it is a different language essentially, something
more than just signs and it also constructs knowledge
uncommon to verbal language.

In this area of research, the turn is constructed when
the notions examined convert into the categories of
analysis. Pictorial turn means that images convert from
the subjects of research into a method. Art criticism can
examine images that do not suit a verbal model best by
employing visual methods and a visual form of expression.
This could be notions-metaphors or diagrams and maps.
However, most traditional means employed in art criticism
associated with reproduction of art or other imagery are

collection of images and image/text.
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