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Siuo straipsniu norima pristatyti vieng i$ $iuolaikinio meno kryp¢iy. Tyrimas susijes su jvietinto Siuolaikinio meno

teoriniu diskursu. Straipsnyje nagrinéjami Miwon Kwon, Jameso Mayerio ir Nicko Kaye studijos ir straipsniai, kuriuose

jie i$skiria ir aptaria jvietinto $iuolaikinio meno tipus, jiems budingus bruozus bei savybes. Remiantis $iais teoretikais,

straipsnyje klasifikuojamas jvietintas $iuolaikinis menas ir i§skiriami jo galimi modeliai.

REIKSMINIAI ZODZIAL: jvietintas $iuolaikinis menas, institucijos kritika, bendruomeninis menas, menininkas etnografas.

Analizuojant $iuolaikinio meno karinius, fizi$kai ir
semanti$kai susietus su vieta, kurioje pastarieji jkur-
dinti ir/arba jg konceptualiai reflektuoja, teorija gali
tapti racionaliu pagrindu juos ai$kinantis ir inter-
pretuojant. Lietuvos menotyroje ir kritikoje kariniy,
susiety su vieta, kaita ir raida bei pati teorija iki $iol
nebuvo nuosekliau nagrinéta. Tik teoretikés Miwon
Kwon i$skirtus jvietinto meno tipus nuodugniau yra
analizavusios Lolita Jablonskiené ir Ausra Trakselyté".
Straipsnio aktualuma vietiniame kontekste nurodo ne
tik analiziy $ia tema trikumas, bet ir nuo XX a. 9-10
desimtmecdiy sandaros lietuviy menininky démesys
vietai, kurioje karinys pristatomas arba specialiai jai,

atsizvelgiant j jos savybes, sukurtas. Karinio susieji-
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mas su konkredia vieta neretai tampa menininko ta-
patumo bei Siuolaikiskumo zenklu.

Iki $iol Lietuvos menotyrininky straipsniuose su
vieta susietos karybos praktikai jvardyti buvo varto-
jami ,vietos specifikos® arba ,,specifinés vietos® termi-
nai. Tiesa, pastaraja sgvoka daznai buvo varijuojama
su angligku terminu site-specific, kaip atmaina. Siame
straipsnyje vieta konceptualizuojancig karybg siilo-
ma jvardyti ,jvietinfo meno“ terminu. AtsiZvelgiant
i tai, jog kiriniai, pritaikyti vietai, neturi puosybinés
ar memorialinés paskirties, néra vietai indiferentiski
ir savireferentiski, jais nesiekiama ,,nuvietinti“ vietos,
atvirksciai, per sasajg, tiesioginj kontakta norima is-
rys$kinti realios, fizinés vietos savybes ir jas jprasminti
meno kirinyje. Zinoma, jvietinto meno terming, kaip
angliskos sgvokos site-specific atitikmenj, galima var-
toti tik bendrine, apibendrinamaja prasme.

Remiantis vieninteliu lietuviy kalba i8leistu dailés

terminy Zodynu, ,,specifinis vietos karinys“ (angl. site-
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SUMMARY

Site-specific art is an occurrence exceptional to
contemporary art, containing in it a concept of post-
disciplinary art. The concept of artwork associated with

a site is fundamental in all aspects — the artist’s idea,
exploring the site, accomplishing the artwork and the
theory backdrop. This particular art based on the bond
between artwork and site, which appeared in Western
Europe and United States in the 1960s., is noted in the
work of minimalist, conceptualist, land art, installation and
process art (performance, actions, body art).

The five models of site-specific art, discussed in the
article are: a “here and now?” site, a site as an institution, a
site as a social circumstance, a decentered site and a site as
a community. These models demonstrate the development
of this specific contemporary art practise starting from a
specified site where the art presented on the site is closely
bonded to the site and therefore it takes its physical
parameters into account, developing into an “expanded”
model when not just the site, but also a wider institutional
and social context is considered. Finally, the decentered
(being completely disconnected from the physical
parameters and even from contemporary art problems) site
emerges or a closer relation with the local site community
could be sought. This development in the site-specific art
is acknowledged as a shift from the 1960s site-specific art
concept towards a narrative site-specificity and collective
creative activity.

In the article, the site-specific art models and their
features are arranged chronologically, but these features
are often interchangeable and simultaneous definitions,
applicable to the art projects and even to the single

artwork.
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