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Siame straipsnyje aptariami i§ kinematografinio archyvo sugrazinty vaizdy postprodukcijos bidai ir galimos

juy implikacijos praeities pasakojimy vertinimams. Pirmose dviejose straipsnio dalyse i istorinés ir teorinés

perspektyvy apzvelgiamos rastos medziagos kinui priskiriamos charakteristikos bei aptariami Williamo

C. Weeso ir Paulo Arthuro siilomi rastos medziagos kino filmy tipologizacijos modeliai, ypatingg démesj

skiriant kritiniu potencialu pasizyminc¢iam archyvinés medziagos naudojimui. Trecioje straipsnio dalyje

analizuojamas sukonstruoty praeities vaizdiniy rekontekstualizacijos rastos medzZiagos kine galimybes

iliustruojantis rezisieriaus Sergejaus Loznicos filmas Pasirodymas (2008).

REIKSMINIAI ZODZIAI: rastos medziagos kinas, archyvas, antriné postprodukcija, rekontekstualizacija, sovietinis

kino Zurnalas, Sergejus Loznica.

RASTOS MEDZIAGOS KINO ISTORIJA
BEI AKTUALUMAS SIANDIEN'

Jau pirmaisiais kino istorijos de§imtmeciais rezisieriai

i savo filmus pradéjo integruoti archyvuose, bibliote-

1 Rastos medziagos kino savoka straipsnyje yra vartojama kaip
alternatyva angliakalbéje literataroje vartojamai found footage
cinema sgvokai. Detalesné savokos pasirinkimo argumentacija
pateikta tekste.
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kose ar $alia filmy laboratorijy randamas kino juostas,
taciau sistemingai rastg ir archyvine medziaga naujy
filmy karime naudoti pradéta tik antroje XX a. pusé-

je?. Negausioje rastos medziagos kino istorijg aptarian-

2 Pirmuoju i§ rastos ir archyvinés medziagos sumontuotu filmu
yra laikomas 1924 m. Adriano Brunelio sukurtas kiarinys Ker-
tant DidZigjq Sagradg (Crossing the Great Sagrada); Nicole Bre-
nez, Cartographie du Found Footage, [interaktyvus], 2010, [Zia-
réta 2011-11-05], http://archives.arte.tv/cinema/court_metrage/
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SUMMARY

This article discusses the postproduction methods of
images from cinematographic archive and their possible
implications to the re-evaluation of historical narrative.
The first two parts of the article describe the notion of
cinematographic archive, paying special attention to the
usage of archival footage containing critical potential,
and also the features ascribed to found footage cinema
are reviewed. The activation of the archive, suggested

by Zsuzsa Barros, as the grounds of critical evaluation

of past narratives in found footage cinema, is discussed.
With consideration to the typology models of found
footage cinema films, suggested by William C. Wees and
Paul Arthur, a critical look at past narratives and creative
recontextualisation of archival footage are compared.
The third part of the article examines Revue, a film by
Sergei Loznitsa, which illustrates the possibilities of past
images’ recontextualisation in found footage cinema. The
article reveals how the encouraged reflection of imagery
creation and the emphasised distance between images of
the past and viewers’ present allows the secondary footage
usage in Loznitsa’s film to achieve new imagery of recent
past. The article states that the editing of Loznitsa’s film
stimulates affective viewers’ reaction to the recent past
and emphasises the falseness of imagery created by Soviet

cinema chronicles. The final part of the article briefly

reviews the perspectives of found footage cinema research.
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