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Straipsnyje analizuojami Vilniaus miesto bazny¢iy ir vienuolyny paveiksly tvarkybos darbai nuo XVTI a.

antros pusés iki XVIII a. pabaigos. Pateikiami duomenys apie atliktus mokslinius tyrimus, publikuotuose ir

raSytiniuose $altiniuose bei mokslinéje literatiiroje rasta informacija apie paveiksly tvarkymo priezastis ir

atlikty darby rezultatus, aptariama anuometiné meno kuarinio tvarkybos samprata. Taip pat nagrinéjama,

kiek ir kaip kultiniy atvaizdy tvarkybg ir atnaujinimo darbus paveiké gyvavusi jy stebuklingumo samprata

ir nagrinéjamu laikotarpiu paplitusios legendos apie sakraliniy meno kiriniy dieviska kilme. Analizuojant

senyjy sakraliniy meno kariniy tvarkybos darbus atskleidziama minimu laikotarpiu egzistavusi paties meno

karinio ir jo ver¢iy samprata.

REIKSMINIAI ZODZIAL: Vilnius, paveiksly tvarkybos istorija, §v. Kazimieras Trirankis, Sapiegy Dievo Motina,

Riidninky Sventoji $eima su §v. Ona ir §v. Joakimu, Apreiskimas Sv¢. Mergelei Marijai, Matthias Kargenas.

Europoje paveiksly tvarkybos' istorija susidométa
tik paskutiniais praéjusio amziaus de§imtmeciais. I§-
sami ir nuosekli Rusijos paveiksly tvarkybos istorija
yra publikuota profesoriaus Anatolijaus Borisovi¢iaus

Alesino (Anaronuit bopucosuy Anerns, 1945-2009)

1 Dabartiniais laikais vartojamas ,restauravimo® terminas dél
skirtingo sgvokos suvokimo gali jvelti netikslumy ir painiavos
kultaros vertybiy tvarkybos istorijos tyrimuose. Todél, tyriné-
jant paveiksly restauravimo istorija, straipsnio autoriaus nuo-
mone, norint tiksliai ir i§samiai apibudinti bet kokius atliktus
darbus tvarkant paveikslus, zodis ,restauravimas“ yra pakeicia-
mas ,tvarkyba“
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SUMMARY

The data on the management of early easel painting
works is certainly not abundant, data mostly exists on
the paintings of Vilnius churches and monasteries that
have been worked with numerous times and, since 1950,
researched employing classical art work research methods.
There is a large amount of contemporary non-scientific
publications on these paintings, which in turn contain
information on the management of paintings as well,
supported by various sources.

Examining the history of the management of paintings,
it is critical to mention that up until the first half of the 16"
c., a tempera on wood technique was used for paintings,
which is much harder and more resistant to damage
than oil painting techniques, which spread in Europe in
the second half of the 16" c. - oil based paint contains
ingredients that speeds up the disintegration of the
painting. The problems of paintings’ damage management
became evident in the 17% c., because artworks were moved
around in simple transport and therefore easily damaged.

Paintings executed in oil paint on a canvas base become
“detached” from the wall. The outcome of the reduction in
the production price due to technological developments is
that the painting itself is no longer considered a treasure
and an investment, but the need and notion of a painting
as a valuable object remains since a painting becomes

valued not as a material object, but as an embodiment of
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idea and creative work. The painting is valued not for its
specific artistic features, but as a sign and expression of

occurrence. In Lithuania, these “non-artistic” values are
particularly appreciated.

In the works of art depicting a person close to God,
most attention was bestowed on the depicted person’s face,
and efforts were made to paint a realistic and mysterious
face. The notion that a worshipped image is addressed
in prayer as a living creature, which is called on to watch
over the believers and has the powers to convey to God
their pleas, has created a solid field of divinity and magic
around the paintings. Imaginary rules, which could not be
broken, were formed. During the restoration of paintings
the secondary subjects were often repainted following the
author’s composition, but the artists strived to preserve
the face of the main person - the Virgin Mary. From the
perspective of paintings’ management a duality of actions
is noted: some parts of primary composition were damaged
and changed, and some were preserved. The painting as a
visual entity was not maintained at that time. In drawing
conclusions on the type of the performed paintings’
management it can be stated that paintings’ management
in the examined timeline influenced the basis of artworks,
their size, their ideas and composition.

To manage paintings, the materials used by artisan
painters of that time were used; the original materials of
the painting were not considered (tempera paintings were
retouched using oil paint, a canvas was glued onto the

wooden base etc.).



