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Straipsnyje svarstoma, kaip mimeti$kai kiing kartojantis bekuinis sesélis ir nuolat kintantis, efemeriskas, nors ir
savitg kiing turintis debesis reprezentuoja anapusybe, neapéiuopiama ir nepazinia tikrove. Sios temos idéja kilo
skaitant Hanso Beltingo knyga Atvaizdo antropologija: Mokslo apie atvaizdus etiudai', kur analizuojant Dantés
Pragarg buvo apmastoma $esélio ir atvaizdo analogija: Se$élis kartoja, imituoja kana, pats juo nebadamas, kaip
ir atvaizdas. Sesélis nuo pat antikos laiky siejamas su anapusybe ir kartu su atvaizdo, kurj inicijuoja fizinis
zmogaus isnykimas, gimimu. Siame kontekste iskilo klausimas apie $e$élj kriksc¢ioniskoje vaizdinijoje. [domu,
kad, pavyzdZiui, Naujajame Testamente apradytame Apreiskime (Lk 1, 34) minimas Sv¢. Mergelés Marijos
uzdengimas $e$éliu ikonografinéje tradicijoje nejsitvirtino: Viespaties Sesélis buvo pakeistas spinduliais ir
debesimis. Batent ¢ia ir uzgimé $io tyrimo probleminé prieiga: pasitelkiant $esélio ir debesies motyvus kelti
neregimybeés atvaizdo ir pacios vaizdavimo ribos, jo pradzios ($esélio atveju) ir pabaigos (debesies atveju)

klausimg. Kadangi tema labai plati, $is straipsnis - tik galimos tolesnés studijos eskizas.
REIKSMINIAI ZODZIAL: neregimo vaizdavimas, vaizdavimo ribos, $eséliai, debesys, ikonografija, ikonologija.

Mokslas apie $esélius — optika, mokslas apie debesis -  logais, nors jy ikonologijos labai skirtingos, vienija tik
metereologija, tadiau Siame straipsnyje bandysime démesys paciam atvaizdo turiniui, jo prasminei kilmei,
svarstyti apie $iuos du reiskinius, jy tam tikrus ry$ius  santykiui su gamtiskuoju provaizdziu ir suvokéju. Tad
ir analogijas moksly apie atvaizdus arba ikonologijy  straipsnio tikslas — nusviesti istoriografinius ir ikono-
plotméje. Sakome ,,ikonologijy“ todél, kad Erwinas Pa-  grafinius $eséliy ir debesy vaizdinius kaip anapusybeés
nofskis, Ernstas Hansas Gombrichas, Hansas Beltingas,  vaizdavimo motyvus ir reprezentacijos badus.
Williamas J. Thomasas Michellas - visi laikomi ikono- Keliant neregimybés vaizdavimo klausima svarbu
prisiminti Gottholdg Ephraimg Lessinga. Jis Laokoone
1 Hans Belting, Antropologia obrazu: Szkice do nauki o obrazie, (1766) teige, jog daile (tapyba), skirtingai nei literatdra

verté Mariusz Bryl, Krakéw: Universitas, 2007. Knyga buvo

skaitoma prof. Arano Sverdiolo vadovaujamo seminaro ,,At- (poezija), negali parodyti neregimy esybiy ir veiksmy,

vaizdo prigimtis“ metu. tiksliau, neregimus dalykus dailé nei$vengiamai ,,rodo“
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SHADOWS AND CLOUDS:
THE BOUNDARIES OF DEPICTING
OTHERWORDLINESS
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SUMMARY

It is attempted in this article to analyse together motives
of shadow and cloud as occurrences of art and nature,
iconography and historiography, basing this research on
the interaction between depiction, body and shadow,
highlighted in Hans Belting’s Anthropology of Images.

Shadows and clouds are distinct areas of nature
depiction. Shadows are associated with natural mimesis,
definition, dependency on the bodily primary image of the
shadow. Clouds are related to the expression of depiction,
loose and independent of earthy bodies, with a certain
abstraction and vagueness. Thus, the areas of shadow and
cloud depiction are very different, representing opposite
ways of the creation of images in nature, but also similar in
having no connection with a defined, fixed surface, stable
body, and both have a long tradition of being employed
to represent otherworldliness, and are also applied when
researching the origins of image. As a consequence of
this similarity of these two occurrences, the shadow is
substituted by cloud in iconographic tradition (in the
case of the depiction of the Annunciation) and cloud is
substituted by shadow in art historiography (in the case of
netabulae in pariete).

The article follows how the boundaries of depiction
are altered with the help of shadow and cloud motives in
the tradition of art theory - the question of beginning (in
the shadow’s case) and of ending (in the cloud’s case). The
beginning is associated with the shadowy repetition of
body, line and contour, and the ending is associated with
shrouding cloud which fills space and disguises form with
an undefined and changing substance. In the legend of
the birth of image, described by Pliny the Elder, the image

which follows a shadow and mimics a body recreates an
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illusion. On the other hand, in art theory clouds exist
as a mainly symbolic motive (although can be found
as a formal depiction principle sfumatto), employed to
depict invisible and incomprehensible, hard to convey
occurrences: wind, thunder, divinity, beauty, God’s respite,
otherwordliness, and later - conditions and feelings.
Thus, cloud, unlike the mimetic image of shadow, does
not represent the possible existence of a person, but as
Lessing wrote “is used to turn visible into invisible and also
invisible into visible”; the cloud denotes existence beyond
person and implies something impossible to depict, similar
only to “nothing or a dream”.

The article describes how the cloud motive came
to be used in the scenes of Divine intervention, how it
became the main device in forming sacral space and in
denoting the status of the depicted persons in Baroque
art. Also noted is a break of Positivism in the 19th c., when
a naturalistic notion of studying clouds as real and “not
disguising anything” natural occurrences was formed.
The attention of Symbolism artists to the sky as a powerful
laboratory of expressing fantastic imagery, emotions
and conditions is described. In all these cases the motive
of cloud is employed as a media in the representation
of certain occurrences. In this context, Eglé Ridikaité’s
cycle of paintings Colour of God, which (re)presents only
painting itself — a colour sprayed on the canvas, is analysed.
Here, no concrete or symbolic motives of cloud, no
physical or metaphysical illusion of the sky is created.
It is a bare materiality of media, which represents only

itself as a certain visual poetics.



