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The article focuses on the relationship of Frantisek Kupka and Mikalojus Konstantinas Ciurlionis, two painters
whose fundamental universal claim of their art could be described as a painterly expression of spirituality.
Kupka constructed his own image of the world of geometric and organic forms, Ciurlionis painted strange,
astral forms, which assimilated reality, but at the same time uplifted them into a state of strange blissful angelic
transcendence. Music and architecture are critical concepts for Kupka as they are for Ciurlionis. Kupka himself
declared that he was capable of creating something between the seen and the heard and that he would create a
“fugue in colours as was done by Bach in music”. Another term which is crucial for Kupkas and Ciurlionis’ art,
besides music, is architecture. Both artists stressed the imaginary architecture of the “inner world”. Ciurlionis’
fictitious cities could be seen as the cities of God, Civitas Dei. The attraction of the ancient cultures of the
Orient also connects Kupka with Ciurlionis. Franti$ek Kupka did not create imaginary cities like Ciurlionis;

he was more interested in strange imaginary spatial compositions in which sculptural-architectural forms

dominated in an indefinite space.
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In 1911, when Ciurlionis died in a psychiatric hospital ~ clear ideas about his own direction towards artificial
in Pustelnik near Warsaw, Frantisek Kupka started his ~ forms - ultimately, both artists have something in
journey in Paris into the realms of the “other reality” common. There is a fundamental universal claim of
and “other nature”, into the “inner space”. In short, into  their art. It could be describe as a painterly expression
the space that was not defined by Euclidean perspec-  of spirituality, which should have the power to heal
tive. Kupka headed for a painting that ceased to be a  and reconstitute the world.

copy and reproduction of reality. Although both art- In this sense the nature of both Kupka and
ists have passed — Ciurlionis art creation culminates ~ Ciurlionis art is close to Kazimir Malewich’s approach

in the years 1906-1909, when Kupka did not yet have  to create a supranatural, suprematist world of non-
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SANTRAUKA

Siame straipsnyje nagrinéjamas Frantiseko Kupkos ir Mi-
kalojaus Konstantino Ciurlionio rysys — dviejy tapytojy,
kuriy kertinj, visa persmelkiantj meno siekj galima baty
apibadinti kaip tapybinio dvasingumo i$raiska. Kupka
sukonstravo savo pasaulio vaizdinj, sudaryta tarsi i$ ,,po
mikroskopu® pamatyty geometriniy ir organiniy formy, -
jis ne veltui akino tapytojus studijuoti fiziologija, biologija,
ziareéti pro mikroskopg ir nagrinéti rentgeno spindulius.
Ciurlionis tapé keisty, astraliniy formy paveikslus, tarytum
asimiliuojancius realybe, bet sykiu pakylétus j nejprastos,
angeliskai palaimingos transcendencijos biseng.

Kupkai, kaip ir Ciurlioniui, muzika bei architektira
buvo kertinés sgvokos. Neabejotina muzikos reik§meé at-
siskleidzia jo darbuose Pianino klavisai / eZeras (1909) ir
Amorfa. Dvispalveé fuga (1912). Jis skelbé, kad gali sukurti
karinj tarp girdimo ir regimo - ,,sukursias fuga spalvomis,
kaip Bachas tai padaré muzika“ Architektira yra kita tiek
Kupkos, tiek Ciurlionio meng apibadinanti savoka. Rem-
damiesi architektiira kaip idéja arba metafora, abu dailinin-
kai pabrézé jsivaizduojamg ,vidinio pasaulio” architekturg.

Fikcinius Ciurlionio miestus galima matyti kaip Dievo
miestus (Civitas Dei). Kupka traukeé ne tik Indijos filosofija,
bet ir menas bei architektara. Induisty architektara galéjo
bati ta ,santykiy sgranga®, kuria rémési jo vaizdiniai, to-
kie kaip Mélynos nerviiiros (induizmo motyvas), sukurtas
1921 m. Siuos dailininkus sieja ir senyjy kultiry bei Ryty
trauka. ,, Alternatyviné“ architektira tiek nataralistiniu,
tiek sapno pavidalu igkyla tokiuose Kupkos tapybos dar-
buose kaip Babilonas arba Rodo kolosas (1906).

Kupka nekiré jsivaizduojamy miesty kaip Ciurlionis,
ji labiau domino keistos jsivaizduojamos erdvinés kompo-
zicijos, kuriose skulptarinés-architektarinés formos domi-

nuoja neapibréztoje erdvéje.
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