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You came to me and said let’s make a chair. Then you
realized the chair could be cheers. And with che-
ers we have a glass, and we need a place to put the
glass so we need a table. But it's perfect too, because
chairs are often with tables. So here we are, Cheers
and Tables. What a great misunderstanding! Cheers
to Miss Understanding! [...]"

Pastargjj deSimtmetj Lietuvos $iuolaikinio meno
kontekste dalies jaunosios kartos menininky - Jurgio
Paskevic¢iaus ir menininky grupés ,,Jugedamos®, Ievos
Misevicittés, Elenos Narbutaités, Antano Gerliko ir
kity - karyboje pastebima dazniausiai iSgalvoty pasa-
kojimy ktirimo bei performatyvaus jy atlikimo strate-
gija. Straipsnyje tokios meninés praktikos, pasizymin-
¢ios noru kurti pasakojimus bei juos atlikti jvardija-

mos performatyviojo naratyvumo menine strategija.

1 Jurgis Paskevic¢ius, David Bernstein, Thinging, [interaktyvus],
in: Davido Bernsteino interneto svetainé, [Ziiréta 2014-03-16],
http://www.yesyesdavid.com/index.php?/2012/scenario-for-
swimming-pool/.

Sio teksto kontekste pasakojimy kiirimo strategija, kartais apibii-
dinama naratyvinio posutkio sgvoka, bus jvardijama performa-
tyviojo naratyvumo terminu, atskirian¢iu minétasias menines
praktikas nuo kity $iuolaikinio meno lauke pastebimy karybos
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Viena vertus, gal dél salyginio jaunumo bei naujumo
$ig, Lietuvos $iuolaikinio meno kontekste nauja, me-
nine strategija dar néra bandyta i§samiai teoretizuo-
ti bei kontekstualizuoti. Kita vertus, praktikuojamai
jauny, ta¢iau pakankamai placiai Zinomy menininky,
pristatomy tiek Lietuvos institucinése parody erdvé-
se ar tarptautinése bienalése, tiek uzsienio parodinése
erdvése’, Siai pasakojimy karimu besiremianciai stra-

tegijai jau gali bati priskiriami specifiniai tematiniai,

biidy. Pastarasis jvardijimas puikiai apibtidina dvi pagrindines
analizuojamy projekty, parody ar kiriniy kategorijas (perfor-
matyvumg; naratyvumg) bei ju tarpusavio santykj, akcentuo-
jantj pasakojimy kiirimg ir nurodantj biida - performatyviai.

3 Eglés Budvytytés, Jurgio Paskeviciaus, Gerdos Paliusytés, Ma-
rijos Ol8auskaités dalyvavimas parodoje Lietuvos dailé 2012: 18
parody (Vilnius: SMC, 2012); Ievos Miseviciités, Eglés Budvy-
tytés bei Elenos Narbutaités dalyvavimas parodoje Lietuvos dailé
2000-2010: desimt mety (Vilnius: SMC, 2010); Dalios Didénai-
tés ir Elenos Narbutaités paroda Sleeper Peep-Hole meno cen-
tre (Milanas, 2011); Jurgio Paskevi¢iaus dalyvavimas parodoje
Thinging galerijoje Frutta (kuratorius Valentinas Klimasauskas,
Roma, 2012); Ievos Misevi¢iatés ir Michaelio Portnoy perfor-
mansas parodoje Documenta (13) (kuratoré Carolyn Christov-
Bakargiev, Kaselis, 2012); menininky grupés ,Jugedamos®
(Jurgis Pagkevicius, Davidas Bernsteinas, Géraldine Longuevil-
le-Geffriaud) pasakojimy performansy serija Superusurpedsuper
Nomas Art Foundation (kuratoré Monika Lip$ic, Roma, 2013).
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PERRFORMATIVE NARRATIVITY
AS THE ARTISTIC STRATEGY AND
THE NEW MEANS OF INTERPLAY
BETWEEN ARTIST, CURATOR
AND ART CRITIC

Justina Zubaité
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SUMMARY

Over the last decade one has been able to witness the

ever growing turn of artists and other participants of the
contemporary art field away from the production of images
to the creation of the literature narrative. This paper refers
to this tendency as performative narrativity — the term

that properly underlines the basic characteristics of the
analysed shift, i.e. narrativity and performativity. When
considering the Lithuanian contemporary art field, it is
notable that the artistic practices employing the above
mentioned strategy cause a turn in the art discourse: they
have an influence on curatorial strategies and condition the
ways art criticism is written. Curatorship becomes closer

to the ways art production is functioning and ‘curatorial’
writing acquires a new shape and becomes performative
and fictionalised. This shift towards performativity,
narrativity and fictivity and thus the emerging new means
of interplay between artist and curator, and artist and
writer become the main focus of this article. Analysing the
principles of cohabitation of contemporary art field players,
the article presents the main forms and strategies of
performative narrativity: the reconsideration of conceptual
art tradition; the widening of the ‘open work’ concept into
conceptual as well as formal levels of the artwork itself (‘the
new endless tale’); the thematisation of the narrative; artists
taking an interest in the oral tradition; the use of narration
as a retro media and the forming of the new performative
ways of expression. Following the outlined principles,

the text presents these new curatorial and art writing
principles, highlighting the merge of artistic, critical and

curatorial discourses.



