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J[VADAS

Kasdien matomas spausdintas ar ranka rasytas

rastas yra sudétiné tautos kultiiros dalis.

Albert Kapr

Kiekvienas turime nepakartojamus pirsty
atspaudus, taip pat savita yra ir kiekvieno
rasysena, perteikianti individualius asmenybés
bruozus ir charakterio ypatumus. Plétojantis
visuomenés ekonominiam gyvenimui, kintant
epochy stiliams, keiciasi rasymo priemonés,
budai, kartu ir rasto formos, kuriy pokycius
lemia naujos technologijos. Kaip atsvara vis
labiau jsitvirtinan¢iam kompiuteriniam rastui
tampa kaligrafija. Perémusi klasikinj palikimg,
ji duoda pagrindg naujoms rasto formoms,
susietoms su asmenybés pasireiskimu ir indi-
vidualiy jos savybiy iSryskinimu.

FOREWORD

The handwritten or printed script which we see every
day is part of a nation’s culture.

Albert Kapr

Everybody's handwriting is unique, just like their
fingerprints, and it reflects their individual features and
character. Tools, style and forms of lettering are changing
together with the development of the society and the
evolution of the styles of the particular period. The ad-
vent of new technologies also affects these tools.
Calligraphy today may be regarded as an answer to the
domination of computer script. Due to calligraphy's clas-
sic heritage, it helps us to create new letterforms. Today
calligraphy is mainly concerned with highlighting indi-
vidual features of the artist and his self-expression. The
word "calligraphy" means the art of aesthetic writing
(from Greek cdllos — beauty and grdphé — writing). The
evolution of calligraphy is inseparable from the evolution
of script. Script is the graphic form of writing. Letters can



Kaligrafija vadinamas dailaus ir raiskaus ra-
Symo menas (gr. cdllos — grozis + grapho — ra-
Sau). Jos raida neatsiejama nuo Srifto kaitos.
Sriftas (vok. Schrift) yra grafiné rasto forma. Jis
btina rankrastinis, piestinis, graviruotasis, kalti-
nis, renkamasis (spaustuvinis) ir kt. Kaligrafijoje
vartojamas ranka raSomas ar piesiamas Sriftas.

Visais laikais jvairiose valstybése rastas
plétotas ir vertintas skirtingai. Arabams kali-
grafija tapo pagrindine grafinio meno rasimi.
Sis menas reikalauja nepaprasto susikaupimo
ir sugebéjimo aprépti visg kurinio erdve, kar-
tu matant ir atskiras jo dalis. Kaligrafui svar-
biausia mintj iSreiksti jdomia forma. Linijy
saveikoje slypi kaligrafijos estetikos reikSmeé.
Kinijoje ir Japonijoje, kur kaligrafija yra tradi-
ciskai svarbi bendros kulttiros dalis, hieroglify
sandara buvo ypac akcentuojama.

Isigilinus j rasto formy istoring raida ma-
tyti, kad ji vyko dviem kryptimis. Viena kryp-
tis sieké Zenkly grozio ir iskilmingumo, o
antroji stengési Zenklus supaprastinti. Tai liu-
dija egiptieciy iskilmingas hieratinis ir supa-
prastintas demotinis rastas. Roménai taip pat
vartojo iskilmingg didziyjy raidziy kapitalinj
o kasdieniams poreikiams, susirasinéjimui —
kursyvinj rasta, tarytum $ventadienj ir darbinj
drabuzj. Spaudos Sriftai, vadinami tipografi-
niais, buvo kuriami remiantis romény kapita-
linio ir kursyvinio $rifto formomis. Apibudi-
ndamas kaligrafija ir tipografika Hansas
Joachimas Burgertas knygoje ,, The Calligra-
phie Line* (1989) nurodo, jog pirmajai svar-
biau nauja forma, jvairiomis medziagomis ir
priemonémis perteikti emocijas, o ne funkci-
ja (informacija), antrajai, prieSingai, svarbiau

be handwritten, drawn, punched, engraved, printed etc.
In calligraphy we use handwritten or drawn letters.

The attitude to lettering differed in different coun-
tries at different times. In Arab countries calligraphy
became the main form of graphic art. Calligraphy de-
mands an unusual concentration and an ability to per-
ceive the whole space of the work without loss of atten-
tion to detail. It is important for a calligrapher to express
content by means of interesting forms. The aesthetics of
calligraphy is in the interaction of its strokes. In China and
Japan, where calligraphy is an important part of the
traditional culture, the graphic structure of each hiero-
glyph (sign) is of great importance.

When we look at the evolution of script, we can
see that it has developed in two directions. The pur-
pose of the first was to achieve beauty and dignity of
graphic signs while the purpose of the second was to
simplify the signs. We can see this in Egyptian dignified
hieratic and simplified demotic scripts. The Romans
also used solemn square capitals and, simultaneously,

a cursive script for correspondence and other everyday
use, just as we wear holiday and work clothes on ap-
propriate occasions. Printed letters were originally
conceived on the basis of Roman square capitals and
Roman cursive forms. Hans Joachim Burgert differen-
tiates between calligraphy and typography in his
book The Calligraphic Line (1989). Calligraphy, using
different technical means and materials is concerned
more with creative form and its emotional expression,
and not with function, while the latter, typography,
concentrates on content and not form. Nevertheless,
neither calligraphers nor typographers refuse com-
pletely to deal with either form or function. The line
separating form and function depends on the indi-
viduality of the artist, which is reflected in his hand-
writing. Handwriting contains a lot of visual informa-
tion, which develops with the individual’s character
and comes to lightin his penmanship. (Betty Edwards).
Calligraphic work which is not readable becomes an
object of "pure”art.



Ivadas | Foreword

funkcija, o ne forma. Taciau ir kaligrafija, ir
tipografika visiskai neatsisako nei formos, nei
funkcijos. Ribos tarp jy priklauso nuo kiréjo
asmenybés, o jos tapatybe atspindi raSysena.
Joje gliidi gausi vizualioji informacija, sukaupta
asmens vystymosi metu ir pasireiskianti per
rasto linijas (Betty Edwards). Kaligrafijos kari-
nys, prarades taikomaja paskirtj, tampa grynojo
meno objektu.

Si knyga parengta remiantis ilgamete au-
toriaus patirtimi ir individualiais mokymo
metodikos ieskojimais. Tai vadovélis, kuriame
ne tekstu, bet vaizdais perteikiama kaligrafijos
ir $rifto mokymo eiga. Pratimy pavyzdziai yra
atlikti Vilniaus dailés akademijos jvairiy spe-
cialybiy pirmyjy kursy studenty, $rifto kursy
lankytojy, dailés mokytojy. Medziaga iSdés-
tyta nuoseklios metodologijos principu —nuo

pirmyjy ritmikos pratimy iki diplominiy dar-
by ir buvusiy mokiniy, dabar jau profesiona-
liy grafiky, kariniy.

Pirmoji knygos dalis neatsitiktinai skirta
ritminiams pratimams. Jie butini rankos ir akiy
koordinacijai, kiekvieno individo braizo savi-
tumams lavinti, emociniam pradui plétoti ir
rasymo priemoniy galimybéms atskleisti. Kartu
jvaldomos kompozicinés raiskos priemoneés. Jy
svarba dar labiau atskleidziama antroje ir tre-
Cioje dalyje, aptariant teksto komponavimg,
§rifto ir vaizdo derinimg. Cia nagrinéjamos
kompozicinés teksto iSdéstymo struktiros,
skirtingas jy emocinis poveikis, atsizvelgiant j
pasirinkta kompozicija, lapo uzpildyma, savei-
ka su iliustracija ir pan. Pateikiami pavyzdziai,
skirti Srifto iSdéstymo priklausomybei nuo pa-
skirties, turinio bei visos kompozicijos tikslin-

This book is based on the author’s vast experience
in teaching calligraphy and his search for a new meth-
odology. Itis a guide in which the study of calligraphy
and script is explained not in words but in images. The
exercises shown in the book were executed by the first-
year students of the Vilnius Art Academy, by students
of the script courses and by art teachers. The sequence
is based on methodology — beginning with primary
rhythm exercises and finishing with diploma works and
art pieces by former students who are now profes-
sional artists.

The first chapter of the book is assigned to exer-
cises in rhythm. These exercises are obligatory for the
development of coordination between eye and hand
(arm), development of the individual features of writing
and its emotional charge and, finally, for discovering
the range of visual effects of various writing tools. Some
understanding of the means of emotional expression
in composition is also acquired. The importance of
these means is shown in the second and the third

chapters which cover topics on composition of the text
and on matching text and image. The main structures
of compositional design are discussed. The emotional
impact arising from formal elements of the composi-
tion (usage of the space, matching of image and text
etc.) is accentuated. In these chapters, examples are
given to demonstrate placement of the text depending
on the overall purpose of the composition and on its
content. The fourth chapter is assigned to the structure
of letters. The main elements of the script are explained
and the influence of their forms on individual signs as
well as on the whole font is discussed. The influence of
opticalillusions and modern technologies on the style
of the script is also discussed. Correlation between
purpose and form of the script is discussed in depth.
The fifth chapter covers the evolution of script including
changes that occur in the form and character of letters
which depend on the dominant style of the époque,
tools of writing and application of the script. Examples
of interpretations of historic scripts are also presented.



gumui atskleisti. Ketvirtoji knygos dalis skirta
Srifto strukttros ypatumams. Aiskinami pa-
grindiniai Srifto elementai, jy formos jtaka
konkreciam Zenklui ir visai garnittrai. Taip pat
aptariamas optiniy iliuzijy ir Sivolaikiniy tech-
nologijy poveikis Srifto stiliaus formavimui.
Daug démesio skiriama Srifto paskirties ir for-
mos sasajai. Penktoje dalyje apzvelgiama Srifto
raida, jo formy, pobtdzio kaita, atsizvelgiant
i vyraujantj epochos stiliy, raSymo priemones,
Srifto pritaikomuma, medziagas ir kitus fakto-
rius. Duodama istorinio $rifto interpretavimo
pavyzdziy. Sestoje dalyje pateikiami paties auto-
riaus ir jo mokiniy sukurti kaligrafijos ir Srifto
pavyzdziai, o knygos pabaigoje supazindina-
ma su senyjy Lietuvos valstybés dokumenty
Srifto pavyzdziais, Zymiy zZmoniy rankrasciy
fragmentais, taip pat su jvairiais lietuviy liau-

Ivadas | Foreword

dies meistry ir profesionaliy dailininky sukur-
tais Sriftiniais darbais.

Kaligrafijos ir Srifto mokymas prade-
damas nuo improvizuoto linijy ritmo, ne-
rasant jokiy raidziy, netgi sitilant uzmirsti
jy formas ir intuityviai kurti savus, naujus
zenklus. Ritminiai zenklai, kile i$ intuicijos,
yra emocijy simboliai. Rasant juos suzadi-
namas jautrumas, susikaupiama meditacijai.
Linijiniams ritminiams pratimams tinkamos
jvairios rasymo priemonés. Tradicinés yra
piestukai, teptukai, nendrelés, metalinés ir
pauksciy plunksnos, bambukinés plunksnelés,
medzio lentelés, sulenktos kartono juostos,
kiek nejprastos — medzio Sakelés, vielinés
kilpos, savarzéleés, danty krapstukai, degtukai,
kams3ciai ir pan. RaSymas linijomis keic¢iamas
atskiry zenkly rasymu, paskui — raidziy for-

Examples of calligraphy and script artworks created by
the author and his former and present students are
presented in the sixth chapter of the book. At the end
of the book examples of scripts from the old Lithuanian
folk artists, fragments from manuscripts of famous
people and script works created by professional artists
are displayed.

The study of calligraphy begins from creating
improvised linear rhythm without writing any letters.
Students are even encouraged to forget the letterforms
and to create new intuitive personal signs. Rhythmic
signs created by intuition are symbols of emotions.
While writing them, sensibility is awakened and the
student enters a concentrated, meditative state.Various
writing tools can be used for linear rhythm exercises.
There are traditional ones like reed, metal, bamboo and
quill pens, pencils, brushes, slivers of wood and bent
cardboard strips. Less conventional tools are small
twigs, office wire clips, other bent pieces of wire, tooth-
picks and matches, corks, etc. Writing simple straight

lines is followed by writing individual symbols and after
that by writing letterforms, while paying attention to
the emotional expression which is influenced by their
changing proportions and weight, etc. Finally we ap-
proach the emotional interpretation of the word, defin-
ing its placement, direction, texture and colour. These
exercises develop necessary abilities of the calligrapher,
the main ones being psychological endurance and the
ability to concentrate.

In Lithuania the teaching of script began in the Art
Department of Vilnius University in 1919. The script
studio was established and led by Professor Bonawentura
Lenartas. Vladas Dréma studied under him and later
taught script for many years in the Institute of Art.
Professor Antanas Kucas taught script in the Graphics
Department. Today script is taught by Prof. Jonas
Gudmonas, Prof. Albertas Gurskas and his pupils Asoc.
prof. Zita Incirauskiené, Prof. Rimvydas Kepezinskas and
Prof. Ausra Lisauskiené in different departments of
Vilnius Art Academy. Prof. Algis Klisevic¢ius also taught
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momis, pastebint emocinj poveikj, keiciant jy
proporcijas, storj ir kt. Galiausiai pereinama
prie Zodzio turinio interpretacijos, parenkant
jo vieta, kryptj, tekstara, spalva. Pratybos
ugdo kaligrafui baitinas savybes, i§ kuriy svar-
biausios — psichologiné istvermé, sugebéjimas
susikaupti.

Srifto disciplina Lietuvoje pradéta désty-
ti 1919 m. Vilniaus universiteto Dailés sky-
riuje. Srifto studija jkareé ir jai vadovavo prof.
Bonawentura Lenartas. Pas §j profesoriy mo-
kési ir véliau ilgokai $riftg Dailés institute
déstes Vladas Dréma. Grafikus Srifto mokeé
prof. Antanas Kucas. Dabartiniuose Vilniaus
dailés akademijos padaliniuose $rifta désto
prof. Jonas Gudmonas, prof. Albertas Gurs-
kas ir jo mokiniai: doc. Zita Inc¢irauskiene,
prof. Rimvydas Kepezinskas, prof. Ausra

Lisauskiené. Taip pat yra déstes prof. Algis
Klisevicius. Vilniaus Gedimino technikos
universitete daug mety désté pirmojo lietu-
visko spaudos $rifto autorius Vytautas Bacénas.
Vilniaus mokyklose srifto mokymo metodika
labai patobulino Nijolé Radzeviciené, Skir-
manté Vaitkeviciaté ir kt.

Apzvelgdami rasto mokymui skirta lite-
ratlirg lietuviy kalba, galime didziuotis, kad
musy rasto kultiira susirtipinta jau pirmaisiais
Lietuvos nepriklausomybés metais. 1922 m.
Siauliuose Stasys Brasiskis parengé ir isleido
srifto vadoveélj ,,Rastas. Jo mokymo nauji
keliai® Jis rémési tuo metu pazangiais Srifto
mokymo metodais, Europoje Zinomais rasto
mokymo reformatoriais, atgaivinusiais ran-
kos rasta: Edwardu Johntsonu (1872—1944;
Anglija), prof. Rudolfu Kochu (1876—1934;

calligraphy here. Viytautas Bacénas, the author of the
first Lithuanian printing font, had taught for many years
in Vilnius Gediminas Technical University. Nijolé
Radzeviciengé, Skirmanté Vaitkevic¢iGté and others have
developed methods of teaching script in Vilnius sec-
ondary schools.

When reviewing Lithuanian literature on script
teaching we can be proud of the fact that already in
the first years of independence people cared about the
culture of script. In 1922 Stasys Brasiskis prepared and
printed a textbook Rastas. Jo mokymo nauji keliai
(Script — New Ways of Teaching) in Siauliai. He based it
on progressive contemporary teaching methods de-
veloped by distinguished European masters, such as
Edward Johnston (1872-1944, England), Rudolf Koch
(1876-1934, Germany), Rudolf Larisch (1856-1934,
Austria), who had revived interest in handwritten letters.
S. Brasiskis accentuated the importance of the teacher’s
personality and respect for every person’s individual
handwriting. The heritage and influence of the named
authors is still important today.

In the sparse postwar Lithuanian literature a few
items can be mentioned: e.g. a book by Algirdas Cizys
and Kostas Dockus Sriftai ir jy naudojimas bréZiniuose,
plakatuose, sienlaikrasc¢iuose (Script and its application
in technical drawing, posters and billboards, 1958)
which deals mainly with applied script. Four decades
later a book, Nuo piktogramos iki raidés (From Pictogram
to Letter, 1998) by Romualdas Neimantas was pub-
lished, in which broader cultural and historical aspects
are discussed. the Siauliai University published a book
by Grazina Simolitniené Srifto grafika (Script Graphics,
2004) in which more attention is paid to the aesthetics
of lettering.

The book The Basics of Calligraphy and Script deals
with various aspects of the aesthetics of lettering. It is
directed to the audience of art students, art teachers
and everybody who is interested in the art of lettering.

The author would like to thank his students, whose
works illustrate this book. Thanks to the reviewers Dr.
Ingrida Korsakaiteé, Prof. Algis Klisevicius and Prof. Jonas
Gudmonas for their valuable remarks. Thanks to the



Vokietija) ir Rudolfu Larischu (1856—1934;
Austrija). S. Brasiskis akcentavo mokytojo
asmenybés svarbg ir pagarba kiekvieno as-
mens savitam braizui. Siais autoriais remia-
masi ir dabar.

IS negausios pokario metais Lietuvoje i$-
leistos literatiros paminétina taikomojo po-
budzio $rifto problematikai skirta Algirdo
Cizo ir Kosto Dockaus knyga ,Sriftai ir jy
naudojimas bréziniuose, plakatuose, sienlaik-
rasC¢ivose” (1958). Po keturiy deSimtmeciy
iSleista Romualdo Neimanto knyga ,Nuo
piktogramos iki raidés” (1998), kurioje jau
aptariami jvairtus kultarologiniai rasto istorijos
aspektai. Neseniai Siauliy universitetas i§leido
doc. Grazinos Simolitinienés knygg ,,Srifto gra-
fika“ (2004), kurioje daugiau démesio skiria-
ma Srifto estetikai.

Ivadas | Foreword

Jvairius estetinius rasto aspektus gvilde-
nanti knyga ,,Kaligrafijos ir Srifto pagrindai®
skirta dailés specialybiy studentams, déstyto-
jams, mokytojams, visiems, kas domisi rastu
ir raSymo menu.

Autorius yra dékingas savo studentams,
kuriy darbais iliustruotas sis leidinys. Acit re-
cenzentams dr. Ingridai Korsakaitei, prof. Algiui
Kliseviciui ir prof. Jonui Gudmonui uz vertin-
gas pastabas. Nuosirdziai acitt Dailés akademi-
jos rektoriui Adomui Butrimui, leidyklos di-
rektoriui Mariui Ir$énui, redaktorei Teresei
Valiuvienei, dailininkui maketuotojui Martynui
Gintalui ir Linai Stefanovicittei uz nuolatine
parama rengiant Sig knyga, Leo Ray, Selwyn
Ilan ir Mary Milo uz vertimg j angly kalba, taip
pat visiems prisidéjusiems prie jos isleidimo.

rector of the Academy Adomas Butrimas, to the man-
ager of the publishing house Marius Irsénas, to the editor
Teresé Valiuviené, to the graphic designer Martynas
Gintalas, to Lina Stefanoviciate for their enduring help
in preparing the book. Thanks to Leo Ray, Selwyn llan
and Mary Milo for the translation of this book to English,
and also to everybody who contributed to its edition.
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